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Feedback 


Last week David Cox wrote about 
the hidden long-term consequences 
of operations. Here’s how readers 
responded online: 


My father had back surgery to fuse 
several vertebrae at the age of 64 in 
2010. He lost his ability to make new 
memories overnight and has slowly 
declined since. This article feels very 
relevant and! am glad the research is 
finally gathering momentum. swebbo 


There is also research showing that 
just being in hospital can have an 
impact on memory among the over 
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behind TV’s The Split, tells Rachel 
Cooke about her extraordinary 
book This Is Not a Pity Memoir 


@ Art Self-taught artist-musician 
Lonnie Holley interviewed by 
Sean O’Hagan 


@ Culture What do depictions 
of the workplace tell us about 
modern life? 


[SSS 
Science & Tech 


23-25 


@ Supernovas By witnessing 
the self-destruction of a star, 
astronomers hope to shed light 
on the creation of matter in our 
galaxy, writes Robin McKie 


@ John Naughton On the 
great Netflix exodus 


70s, due to inactivity, few interactions 
with other people and being away from 
hobbies and routines. The NHS recently 
ran a campaign to raise awareness of 
this among staff. PPPrufrock 


After recovering from a couple of 
anaesthetics for a kidney transplant 

| found | could no longer read. It was 
dismissed as “temporary” by doctors, 
but three years onl am still only 
managing to read a few pages ata 
time. hondaoxford 


My husband, a very fit 55-year-old, 
had open-heart surgery. He had 
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depression afterwards, which was 
only treated after about two years. If 
we'd understood the potential impact 
of surgery on his brain it would have 
been easier to understand and take 
action sooner. Dontchaknow 


Following open-heart surgery last 
year, | was offered eight sessions 
with a cardiac specialist psychologist. 
This shouldn't be underestimated, 

as any big surgery is emotionally 
traumatic, and that stress alone 
caused memory issues and brain fog. 
The opportunity to talk it through 
was hugely helpful. Tightwad 


The big 
picture 


Lucas Foglia’s image of a child 
being lifted into magnolia 
blossom at a religious 
ceremony in Georgia reflects 
his vision of prayer in nature 


The Green the Church movement 
seeks “to expand the role of churches 
as centres for environmental 
resilience”. Its charismatic leader, 

Dr Ambrose Carroll, argues that 
communion with the natural world 

is fundamental to the past and future 
of his congregation: “We’re ex-slaves,” 
he says, “migrant farmers, people 
who spent eons with our hands in the 
ground. Even though we don’t speak 
the language of environmentalism, 
it’s very close to who we are.” 

Carroll’s ministry is one focus of 
photographer Lucas Foglia’s project 
about prayer in nature. Foglia’s own 
mission is clear, he says: “In a divided 
time in the United States, I want 
to point toa common ground. The 
people I photographed from every 
major religion share the belief that 
wild places are both a refuge and our 
responsibility.” This picture of a child, 
Omari, being lifted into magnolia 
blossom, on show later this month 
at a photography fair in New York, 
was taken at the annual open-water 
baptism ceremony that takes place in 
Atlanta, Georgia, each year. 

The prayer project is an evolution 
of Foglia’s continuing quest for 
contemporary Edens. He grew up 
on a family farm on Long Island. 

His parents were part of the back- 
to-the-land movement where food 
was grown for barter. Since 2006, 

he has travelled the country, often 
photographing off-grid communities, 
hippies and hunter-gatherers 

and religious sects, as well as the 
toxic effects of our industrialised 
exploitation of the natural world. 
This latest series is an attempt to 
locate some fundamental and shared 
sense of wonder in engagement with 
the environment. An advocate of wild 
spaces within cities, Foglia suggests 
that some of the urban places that 
still have the least plant life are urban 
school playgrounds. “It does always 
feel important to have [children] 
touch nature,” he says, “because it is 
through direct contact that we create 
empathy.” Tim Adams 


Lucas Foglia’s work will be at The 
Photography Show presented by 
Aipad, Michael Hoppen gallery booth, 
Center415, New York, 20-22 May 


Osei lifting 
Omari at an 
open-water 
baptism 
ceremony in 
Atlanta, Georgia, 
in 2019. 

© Lucas Foglia, 
courtesy Michael 
Hoppen Gallery 
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The Batman 
(Dir Matt Reeves, 2022) 
| hadn't been to the movies in 
avery long time, sol went and 
saw The Batmanby myself in 
areally comfy theatre. | love 
DC and Marvel movies a lot, 
always have, and watching 
this was a very childlike 
4) experience. My eyes were 
Utah popping out of my head. It 
| moved to Utah in December feels alot more realistic than 
2019 and I'm in love with it. | the other Batman films and 
live in Salt Lake City with my not very superhero-y. Robert 
boyfriend, who's from here. Pattinson is great as Batman 
It's the most beautiful place and Zoé Kravitz is wonderful 
I've lived in. The pace is really as Catwoman. They've got 
calm but there's still a lot of great chemistry. 
culture. There are tons of hikes 
and I've started snowboarding 
— it’s got some of the best 
snow on Earth. | feel like I'm 
more at one with nature than 
| have been in along time. 
Salt Lake City is surprisingly 
progressive — there's a big gay 
community here — and there 
are lots of good restaurants. 
love it. 


Born in Nevada in 1981, Jenny Lee 
Lindberg is a founding member of 
LA-based indie-rock quartet Warpaint. 
As abass player and vocalist, she has 
recorded three albums with the band 
including 2014’s Warpaint, which made 
the top 10 in the UK charts. In 2015, 
Lindberg released her first solo album, 
Right On!, under the name Jennylee, 
with a follow-up single last October. 
Warpaint’s fourth album, Radiant Like 
This, is out on Friday, and the band 

kick off a six-date UK tour at the O2 
Academy Bristol on 11 May. 


Crown Solitaire Homemade pizza using 
I've been playing this game for Ooni Karu 12 

awhile. It’s a slightly different My boyfriend and! gota 
version of classic solitaire -~ home pizza oven during the 


— there are seven rows and all 
the cards are face-up at the 
start — andit’s alittle more 

fun. | play it alot when we're 
travelling. It's really calming 

and cathartic and I'm using » 
my brain a bit — there are 
strategies involved. It’s 


pandemic — an Ooni Karu 12 
multifuel oven — and we've 
been making our own pizzas 
inthe back yard. It's crazy how 
much better the pizza tastes 
at home, even though we don't 
really know what we're doing. 
It's done in three minutes or 


handy when I'm trying 
to take a break from 
social media. If | have 
alittle tic and want to 
pick up my phone, | 
play this instead. 


Life Below Zero 
(National Geographic) 

This show brings me alot 

of joy and peace. It's about 
people who live off-gridin 
Alaska. They hunt their own 
food, cut wood to heat their 
homes and fetch their own 
water. They're just working 
non-stop, harder than most 
people work in their lives. | 
would never be able to do it — 
I've never even gone camping 
alone before — but it's a super- 
inspiring show andit relieves 
my anxiety somehow. | admire 
every single person on the 
show and how self-sufficient 
they are. They're total badass. 


less and you put anything you 
want on it — my favourite has 
broccoli, olives, red onions, 
jalapeno, cheese and artichoke 
hearts. I'm not quite sure why 
but it’s 10,000 times better 
than parlour pizza. 


Many Lives, Many Masters by 
Brian Weiss 

My friend gave me this book. 
It was written in the 1980s by 
a psychiatrist who is also a 
hypnotherapist. In the book, 
he's trying to help a patient 
who has terrible dreams and 
anxiety. In the hypnotherapy 
sessions, she starts revealing 
past lives in lots of detail. It’s 
really intriguing. I'm a spiritual 
person but | also believe in 
science. | was raised Christian 
but I lost a bit of faith that 
there is anything beyond this 
life. This book has reignited 
some of that faith. 


Illustration 
by 

David 
Foldvari 


Stewart 


Lee 
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Barrel-scraper Shapps 
is taking us for a ride 


n 2002, I accessed the 3,000-year-old 

subterranean ceremonial chamber of Pendeen 

Fogou in north-west Cornwall, by crawling 

through a 2ft-deep river of liquid cow slurry. 

Once inside, I was transformed and it was 

worth it. On Wednesday, I crawled through filth 
again, as I tried to read the Daily Mail as research for 
this column. But, unlike my Pendeen Fogou epiphany, 
the experience provoked only nausea. What a week in 
British politics it’s been! 

The multifaceted transport secretary, Grant Shapps, 
historically manifests himself in many different 
identities. On Monday, as Grant Shapps, he addressed 
Brexit Britain by video on the benefits of Brexit, while 
bestriding a ride-on lawnmower. “Now thanks to 
Brexit,’ Shapps boasted, snake-oil style, “we’ve been able 
to ditch the Vnuk law” (requiring car insurance to also 
cover ride-on lawnmowers and golf buggies). “And in 
these difficult financial times,” Shapps concluded, as if 
the difficult financial times were nothing to do with him 
and his party, “that’s going to help the average motorist 
save about 50 quid.” This, of course, more than makes 
up for the Office for Budget Responsibility’s estimated 
4% Brexit hit to the UK economy over the next 15 years. 
Ride-on lawnmowers are free! But until all ride-on 
home-horticulture vehicles are free this Brexit bonus 
will ring hollow! 

Typically, the EU had already repealed the Vnuk law 
during the Brexit transition phase anyway, while we 
neglected to do so. At least when creating fake online 
reviews for his businesses Shapps used to hide behind 
implausible pseudonyms — Michael Green, Sebastian 
Fox or Corinne Stockheath. (Corinne Stockheath is a 
name that never existed anywhere outside Shapps’s 
fecund imagination, although it seems you can now 
follow her on Twitter). Next time Shapps bestrides a 
ride-on lawnmower to fib about Brexit and ride-on 
lawnmowers, he should do it as one of his made-up 
identities. The ride-on lawnmower is the choice mode of 
transport for Corinne Stockheath, apparently. 

“Perhaps the grass can be just a little bit greener,” 
Shapps soliloquised in closing like a stupid arse, 
before ride-on lawnmowering off into the sunset. 
Perhaps the grass can be greener, Grant, but not on the 
roadside verges of Kent, where backed-up lorry drivers 
have made the green grass all yellow. And brown. 
Because of Brexit. Indeed, transport select committee 
chairman, Huw Merriman MP, recently stepped in 
human excrement while on a fact-finding mission to a 


Kent lay-by. Hopefully, this gave him some idea of the 
benefits of Brexit. 

And how those stranded lorry drivers must envy the 
speed at which Shapps’s ride-on lawnmower is able to 
travel. Cramped in their stationary cabs at night they 
dream of doing two miles an hour in a field on a ride-on 
lawnmower, mowing away the letters Vnuk in a heavy- 
handed Brexit metaphor as inane as it is dishonest. 

Is this the best you’ve got, Brexiters? A £50 reduction 
on ride-on lawnmower insurance that the EU had 
already scrapped anyway? Ah well. It will now be 
cheaper to trim the grass of the sunlit uplands. Perhaps 
Corinne Stockheath could get on with mowing the 
lawns while Shapps himself concentrates on scraping 
the barrels. 


t’s Wednesday morning. A quarter of a century 
ago, I made the mistake of getting out of a 
Jeep in the Lake Bonney Riverlands of South 
Australia, and suddenly every square centimetre 
of my face and body was covered in swarming 
black flies. That’s what the news feels like 
now: so many sick stories coming at you all at once. 
What is it you want me to satirise this week, liberals 
of Observer-land? Brexit-supporting holidaymakers 
incensed by passport controls they voted for? Or Nadine 
Dorries’s downstreamed tennis pitch dyslexia? Covid 
cash millions in disappearing suitcases? Or billions 
wasted on contracted cronies? Sexual misconduct in the 
cabinet? Or frontbench porn from the internet? Broken 
replacement red wall funding promises? Or the end 
of educational Erasmus opportunities? Raw sewage 
discharging or more fines for partying? Lawnmower 
insurance dividends or government human trafficking? 
Channel 4 cultural vandalism or care home Covid 
scandalism. Which of these news flies to swat first? 
Answer me! 

I stumble around Southend-on-Sea, where I worked 
the night before, looking at newspapers in shops. 

I can see from the front of the Daily Mail that the 
disappointing Dan Hodges is squatting splay-thighed 
on his milking stool, desperately tugging the last squits 
of black poison from the dry udders of Angela Rayner’s 
Leg-Gate story like a zombie farmhand. For money. I 
know that if I were to read the Mail’s Leg-Gate coverage 
I’d get 1,000 words from it, but that means either 
visiting the Daily Mail website or buying a physical copy, 
both of which help the horrible paper, and so are not 
morally acceptable options. 

It’s 12.15pm. I go into M&S to buy my usual lunch: 

a 120g tray of British coronation chicken slices and 
some egg mayonnaise. In the queue, I browse the 
newspaper rack’s Daily Mail for free. I get stuck into a 
double spread that purports to prove Rayner found her 
sexual objectification delightful via an old interview that 
actually proves the exact opposite. But suddenly it’s time 
for me to scan my proteins. Thinking on my feet, I do 
the only moral thing and slip the Daily Mail into my bag 
unpaid for. 

I sat on the clifftop with my chicken products and my 
stolen Daily Mail. Maybe it was all the egg mayonnaise, 
but after the first couple of pages, I vomited slightly into 
my mouth, so I put the Daily Mail in a dog excrement bin 
and decided to run with the ride-on lawnmowers. These 
people only want you to talk about them anyway. Life’s 
too short to put yourself through that kind of shit. 


Rescheduled national 2022 dates of Stewart’s 2020 tour, 
Snowflake Tornado, Edinburgh fringe shows and dates for 
the 2022/3 show, Basic Lee, are all on sale at stewartlee. 
co.uk/live-dates; T-shirts bearing the legend “Woke 
so-called ‘comedian”” are available from 9am tomorrow at 
wax-face.com/stewart-lee 
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Thinking 
on my feet, 
Ido the 
only moral 
thing and 
slip the 
Daily Mail 
into my bag 
unpaid for 
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backs records 


WOOLWORTH 
3 swan lane Fragile, faded paper 
norwich and plastic bags from FOR Top 


ti RECORDS 


Jonny Trunk began collecting record 
shop bags about five years ago. “I 
was nostalgic about Woolies and Our ; | 
Price, so I asked record dealers and 
collectors if they had a bag stash,” says | 
the DJ, writer and founder of Trunk 
Records. The response was so positive 
that he has created AZ Record Shop 
Bags (Fuel, £24.95), a history of record 
shops and their bags. “It’s a peculiar 
trip — nostalgic, of course, but also 
about buying habits, chain stores and 
the teenager who bought chart singles 
every Saturday. All via the medium 
of fragile, faded paper and plastic.” 
Trunk uncovered some great stories 
about places such as the Disc Jockey 
in Hastings and Chelmsford’s Ecstasy 
BRMICHES THROUGHOUT MERSEYSIDE “= for Records. “I hope the book makes 

~~ 4 people think about the dead shops 

& they used to visit.” Alice Fisher 
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David Eldridge: 
‘One byproduct 
of getting older 
is a sense of 
perspective. 
Photograph by 
Antonio Olmos 
for the Observer 
New Review 


The dramatist and 
West Ham fan on 
exploring what it 
means to be a couple 
in his trilogy of plays 
and how King Lear 
blew his mind 


David Eldridge is an acclaimed 
dramatist and screenwriter. Born 

in Romford, where his father was a 
shoemaker, his plays include Market 
Boy, In Basildon and an adaptation 
of Thomas Vinterberg’s film Festen. 
His new play, Middle, is at the 
National Theatre, the second in a 
trilogy of dramas about couples that 
began in 2017 with the West End hit 
Beginning. He has three sons, lives 
in north London, and attends every 
West Ham home game. 


Was Beginning always going to be the 
first part of a trilogy? 

No. But on the night of its third 
preview, it suddenly occurred to 
me I could write a sequel, catching 
a couple who were 10 years older 
than the pair in Beginning, and who 
might be at a crossroads in their 
relationship. I’ve learned over the 
years that if I have an idea that 
won't go away, I should listen to it, 
but I was also sensible enough to 
not even think about going down 
that road unless I had an idea for a 
third play [to be called, inevitably, 
End]. 1 brooded and brooded, and 
when I finally did [have an ideal], I 
remember thinking: thank God. 


But you chose not to stick with the 
same characters. Why? 

I thought that would be the less 
interesting route. I hoped that in 
telling the stories of three different 
couples, I might be able to say 
something bigger about what it 
means to be with someone, about 
loneliness, about whether progress 
as a couple is ever really possible. 


Your work is intimate, and often 
interested in family dynamics. Do 


you feel too much theatre now is 
determined only to tackle big political 
and historical issues? 

I’m not hopping over the question, 
but it was ever thus. I think of my 
first play in 1996: I was 22. I was 
part of a generation of playwrights 
that were regarded as in-your-face: 
Jez Butterworth, Sarah Kane, Joe 
Penhall. A year later, along came 
Conor McPherson’s The Weir. It was 
the best play of the past 10 years, 
and it was counter to everything 
then current. One byproduct 

of getting older is a sense of 
perspective. What I can say, though, 
is that Middle wasn’t written as a 
response to anything else. What’s 
important to me is to move people. 
John Osborne said he wanted to 
give lessons in feeling. That’s always 
struck a chord with me. 


When did you discover the theatre? 
The first play I ever saw was King 

Lear, at 17. I got taken to the RSC’s 
production starring John Wood. It 


David Eldridge 


Playwright, 48 


was an A-level set text, but half of 
us hadn’t read it yet; we were going 
to get into it in the upper sixth. I 
had a terrible adolescent attitude 

to it. I said to my friend Angus: 
“Shakespeare? Boring.” Angus said: 
“Don’t worry, there’s a good bit in 
the middle where someone gets 
their eyes pulled out.” But by the 
time we emerged for the interval, I 
could not believe what I was seeing. 
The icing on the cake was that, at 
the end, I was expecting Lear to be 
holding Cordelia’s hand, and he was 
carrying her body! It was mind- 
blowing. It changed my life. 


You won a scholarship to a public 
school [Brentford School, in Essex]. 
What do you feel about that now? 

It didn’t make for a very happy 
adolescence. But perhaps most 
people feel like that, and the 
education I got was great. It’s 
interesting, thinking about what 
happens notionally when you move 


out of one class bracket into another. 
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The best class story that gets told in 
our family is from when I was a kid. 
My uncle John and his wife, Irene, 
did well out of the 80s. He had a 
garage; she did that quintessentially 
Thatcherite thing of setting up 

her own small cleaning business. 
They lived round the corner, but in 
a nicer house than ours. One day, 
my uncle came round. My dad was 
having bread and jam for breakfast. 
I remember seeing my dad walk 

out of the back door and into the 
garden. He’d offered my uncle some 
bread and jam, and my uncle had 
said: “I don’t like bread and jam, it 
reminds me of being poor.” I’m not 
dissing my uncle. I love him, and I’m 
in this territory myself now. 


In recent months, you've lost both 
your mother and your great mentor 
and friend, the playwright Robert 
Holman. Is it hard, bringing a play to 
the stage without them behind you? 

I always used to love seeing Mum 
and Dad at the theatre together. 
When something connects with my 
family, it’s a great feeling. I wrote 
aversion of Ibsen’s The Wild Duck, 
and my sister was sitting behind me 
during it, and just before the interval, 
when the penny was starting to 
drop, I heard her say to her husband: 
‘He’s the father isn’t he? He’s the 
fucking father!” She was so caught 
up in it. It was the best thing that had 
ever happened. My mum’s no longer 
part of that constellation now, and 
it’s a blow. I was on the phone to 

my dad the other day, talking about 
when he’s going to come and see 
Middle. 1 said: “Do you want me to 
take you? Or Fay [Eldridge’s sister]? 
Or your mate Ray?” It is going to feel 
weird without mum. With Robert, 

it was strange, walking through the 
park on the first day of rehearsals. 
For the past 23 years, on every first 
day of a play of mine, he has always 
rung me. He was like dad number 
two to me. 


Which do you see more often: football, 
or theatre? 

Since the pandemic, I’ve only 

seen one play: The Normal Heart 
[Larry Kramer’s Aids drama, at the 
National Theatre]. My son, George, 
was born in 2020, and from last 
summer, we knew Mum was on 

the way out, so it has been difficult. 

I suppose West Ham is my main 
thing... I have a season ticket with 
my brother. Sometimes we take Dad, 
sometimes I take my older son, or 
my nephew. Sometimes it’s no kids, 
and we have pizza and a few beers 
and bring a mate. 


Is football a kind of theatre? 

People say that, but I’m not sure — 
though in the sense that it’s about 
the day, not just the match, maybe it 
is a bit like an experiential thing by 
Punchdrunk. 


Middle is at the National Theatre, 
London SE1 until 18 June 


ver 


Cover story 


‘Movies don’t 


Portrait by 
David Vintiner 


change your life’ 


On the eve of their new podcast, radio’s odd 
couple Mark Kermode and Simon Mayo talk 

to Miranda Sawyer and take questions from 
actors, directors and Observer readers about 
their enduring partnership, the films on which 
they’ve passionately disagreed — and biscuits 


ark Kermode (film critic) and 
Simon Mayo (audio host) appear 
simultaneously on video link in 
appropriately themed rooms. 
Mayo’s is his spare bedroom, which 
boasts some excellent wallpaper 
featuring graphic versions of 7in 
singles. “Every single record label 
and band and identifying mark has 
been removed,” he notes. “But if 
you’re a veteran like I am, you can 
spot a Fontana single or a CPS or 
Epic...” Kermode is in a teeny room 
in a house he moved into only 
yesterday. Unsurprisingly, his is 
not a fabulous backdrop (unpacked 
boxes and what looks like a bunk 
bed) but somehow, he’s managed to 
make his computer camera reveal 
him in moody black and white. 
“Oh God, how did I do that? I can’t 
switch it off now,” he says. “Very 
Bait,’ comments Mayo, dryly. 
Teasing and bickering with a film 
(and, often, music) theme is what 
Kermode and Mayo do, and have 
done since the 1990s, when Kermode 
first appeared in a film review slot 
on Mayo’s Radio 1 morning show. 
When Mayo decamped, first to 5 
Live and then to Radio 2, their on-air 
relationship continued as Kermode 
and Mayo’s Film Review, a two-hour 
5 Live Friday afternoon radio show 
and podcast. Even after Mayo’s 
rather tetchy 2018 departure from 
Radio 2 (he was put into a difficult 
co-hosting position with Jo Whiley; 
he left after six months), Kermode 
and Mayo’s Film Review remained 
exactly where it was, providing 
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‘Yes, they do’ 


informed, jolly, “what to go and 
see this weekend” entertainment. 
Or “wittertainment’, as the show’s 
fans have it. 

And there are many, many fans. 
(We received hundreds of questions 
for this feature.) One of the BBC’s 
first ever podcasts, Kermode and 
Mayo... has long been one of its 
most popular. It won Listeners’ 
Choice at the British podcast awards 
in 2017 and 2018, and has avid, 
communicative listeners as well as 
an impressive interviewee list of 
high-profile directors and actors, 
many of whom have returned to the 
show several times. All respond to 
the wit, honesty and knowledge of 
the hosts. Mayo does the celebrity 
interviews (excellent: light but 
informed); Kermode provides the 
critical opinions (likewise, but more 
passionate: they occasionally turn 
into rants). No prying into famous 
people’s personal lives: the chat is 
entirely work-based, though this 
often morphs into running jokes, 
about cinema etiquette, or Jason 
Isaacs, or anything else film-esque 
they alight on for a time. The key to 
the show is: both men love film and 
they get on with each other. 

Kermode and Mayo’s Film Review 
seemed utterly embedded, part 
of the BBC’s fixtures and fittings, 
until March this year, when the 
pair announced their departure. 
Perhaps it was always coming, 
given the way that Mayo had been 
treated. “We both had a very nice 
email from the director general, 
thanking us for our service, 
and how much he’d enjoyed 
the programme, and I’m in the 
process of working out what to 
say in reply, which is basically, 
‘Thanks very much,” Mayo says, 
diplomatically. So they’ve left, 
and have taken a few weeks off, 
and when they return, on Friday, 
it will be in podcast form, as 
Kermode & Mayo’s Take. This will 
come out twice a week, and there’ll = 
also be a spin-off show, Take 2, 
for paying subscribers (which 
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sounds like more of the same, but 
with no celebs and more listener 
contributions). 

So what can we expect from these 
new podcasts? 

“Well, you catch us in the 
interregnum between the BBC 
and the glorious new future,” says 
Mayo, “and we haven’t actually 
done anything yet. It’s hard to say 
too much, other than, essentially, 
although there will be exciting 
differences, it’s Mark and me talking 
about films, and talking to actors 
and directors, and reading emails. 
We only have one way of operating.” 

The big difference appears to 
be that they will be reviewing TV 
shows as well as films, but, insists 
Kermode, this isn’t a major new 
feature. “To be clear, I’m a film 
critic who'll happen to be watching 
some television,” he says. “Neither 
of us are pretending to step on the 
very great shoes of the people who 
review TV professionally.” 

“Ten years ago,” says Mayo, 
“there was cinema and there was 
television. And now, there’s so 
much cross-fertilisation that the 
TV shows will be obvious, I think. 
The ones that our audience would 
hope that we will tackle. Not, say, 
a new EastEnders story.” If they’d 
been on recently, they would 
have discussed The Thief, His Wife 
and the Canoe, or Ron Howard’s 
documentary about Paradise in 
California. They’ll definitely be 
all over Danny Boyle’s Sex Pistols 
series: “Clearly he’s a fascinating 
guest and the Sex Pistols are a 
fascinating subject,” says Mayo. 
“And it means I can sing Danny 
Boyle to the tune of Danny Boy,” 
says Kermode. 

It does seem that, despite the 
podcasts being a new venture, 
much will stay the same. Kermode, 
naturally more passionate, will 
still be effusing and dismissing; 
Mayo, more acerbic, but also 
more reasonable, will continue to 
present more mainstream opinion. 
Plus they’re bringing their 5 Live 
production team with them, and 
they'll record together, in the 
same room, which they much 
prefer to Zooming, as they did 
during lockdown. 

“Tt lasted for about a year,’ says 
Kermode. “And the minute we got 
back in the studio together, it was 
so much easier. The way you talk to 
each other is completely different. 
So much of the communication is to 
do with me looking at him and him 
not looking at me...” 

Of course, they have other jobs: 
Mayo’s radio hosting sees him on 
air six days a week, for Scala and 
Greatest Hits Radio; Kermode writes 
reviews for this paper and talks 
film for various outlets. But you 
get the sense that being together, 
discussing movies every week, is an 
anchor for them. Or maybe a seesaw 
—a toy that doesn’t work without 
the other being there. 

“Tt’s true,” says Kermode. 
“Wherever we are, whatever we’re 
doing, we'll be two old blokes in 
aroom talking, with some films 
in between.” 
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Five best moments from Kermode and Mayo’s Film Review 


“You're not going to bmg 


get arant about this,” 
said Kermode, plunging 
into a 10-minute tirade 
against the “ghastly 
and putrid and vomit- 
inducing” sequel. After 
banging his fist on 

the table and singing 
the Internationale, 

he declared the 

film “consumerist 
pornography — an orgy 
of dripping wealth that 
made me sick”. 


Thandiwe Newton 
Actor (left) 


66 Who are your favourite three 
female directors, each? 


Mark Kermode: Current female 
directors? Carol Morley, because her 
films are brilliantly adventurous. I’ve 
had so much pleasure watching her 
films, and marvelling at all the many 
things that are going on. I’ve watched 
Out of Blue three times back to back, 
and every time I watched it I saw 

ew things in it. My favourite female 
rector currently working is Céline 
a. Girlhood was so brilliant, 
not only did she have those great 
mances and that great milieu 
ou believed in, but the film 

d at exactly the right moment 
everyone was going: “Oh, wow, 
raising all these issues.” And I 

e Petite Maman, my favourite film 
of last year, just perfect. Then Julia 
Ducournau, because I thought Raw, 
followed by Titane was... 

Simon Mayo: She has sex with a car, 
Mark. Come on... 

MK: When I saw Raw, I remember 
finishing my review saying: “The 
world is her oyster, watch her 
swallow it whole.” And then Titane 
came along, and it was like, boom. 


In 2010, another 
Kermode rant, about Ron 
Howard's adaptation 

of Angels & Demons — 
“stupid in ways you could 
not possibly imagine” 

— had an unexpected 
consequence. An email 
fromalistener revealed 
that her friend Andrew, 
inacoma following 

a cardiac arrest, was 
brought back to 
consciousness after 
listening to Kermode’s 


exasperated review. 


That rush of excitement and 
energy, you can feel her getting her 
fingernails dirty. I’d also add Joanna 
Hogg. I love her films. 

SM: She didn’t have sex in a car, 

she had sex with a car... 1would add 
Kathryn Bigelow. What Mark says, 
plus Kathryn Bigelow. 


How did you meet and what 

were your first impressions of 
each other? 

Hazel, Dublin 

SM: I had just moved off breakfast 
to do mornings on Radio 1. And 
Matthew Bannister had taken over 
as controller, and I remember saying 
to him: “I think film reviews would 
be a good part of the show.” He said: 
“Well, Mark’s doing this for Mark and 
Lard. Why don’t you try him out?” 
So we had a rehearsal and it all went 
splendidly. When it comes to first 
impressions, I just thought it was a 
very good five minutes of radio. 

MK: I remember going: “That’s 
Simon Mayo off Top of the Pops!” 


Jason Isaacs 
Actor 


66 Your showis an island of joy 

in increasingly dark times. I know 
that both of you are avid consumers 
of news and politics, so how do 

you manage to find ways to project 
optimism? 


SM: I’ve never heard us described as 
an island of joy before! Speaking for 
myself, I’d say there’s an element of 


In response to reports 
of cinema audiences 
behaving badly, a set 
of etiquette rules was 
drawn up for listeners 
to abide by. No talking. 
No slurping. No 
hobbies (including 
knitting, drug 

dealing and 

model aeroplane 
assembly). And, 
memorably, “No eating 
of anything harder than 
a soft roll with no filling”. 


performance in most radio. And it 

is a pretty dark time, but you don’t 
want an entertainment show to make 
you feel even worse. Which is not to 
say that we don’t deal with some very 
serious topics, either ones that come 
out of the movies’ subject material, 
or the stuff people write to us about, 
which is births, marriages, deaths, 
the final words that their father said 
to them before he died. But I think 
we have an obligation to give people 
an entertaining couple of hours. 
MK: The genius thing about the 
show is, I talk to Simon, and Simon 
talks to the audience. The joy and 
the optimism, that all comes from 
Simon. I don’t really understand 
how it works. I just say the first 
thing that comes into my head. A lot 
of the time they have to birdsong it. 
Are you continuing the birdsong in 
the new show? 

SM: I think the editorial line will 
stay the same as it has always been. 
Cursing will get birdsong. The 
political bias from the Trot over the 
way, that will get birdsong. It is, and 
it will always be, a programme that 
you can listen to with your kids and 
with your grandpa. 


What is your respective home- 
viewing setup? 

Ephraim Muller, via Twitter 

MK: I’ve got a fairly big flat 
television with a soundbar with a 
subwoofer. 

SM: More or less the same, but 

I haven’t got a soundbar ora 
subwoofer. 


Aregular and reassuring 
presence on the show, 
whether discussing 

Toy Story 4 or his love 
for Aston Villa, Hanks 
provided some much- 
needed solace in early 
2020 by sharing his 
favourite phrase: “This, 
too, shall pass. You 
having a rotten day? 
You having a great day? 
This, too, shall pass. It 
evens out.” 


What about your sofas? Because 
that’s important. 

MK: I sit on an armchair, because 
there is an armchair, and I don’t 
know how this happened, but it 
became Dad’s armchair. Even if I’m 
in on my own, and there is a lovely 
sofa that I could enjoy, I’m in the 
armchair. The dog’s allowed on the 
sofa, but I’m not. 

SM: I’m in the armchair, but mine 
is a chair without arms. It has a 
supportive cushion. 


Sir Kenneth Branagh 
Actor and director (left) 


66 Which are the films on which 
you have passionately disagreed? 


MK: I can answer this. When I left 
Radio 1, at my leaving do, I dida 
screening of Dougal and the Blue 
Cat, one of my favourite films of all 
time. Mayo came along, and you 
have never seen somebody hate a 
film so much. We’ve also disagreed 
about two films that he has never 
n, and that he will never see, 
The Exorcist, which Simon 
Vesa it’s my favourite 
t 


time, and he thinks it gets 
every year that he won’t see 
eremy, the film that I first fell 
ith, because he once heard 
ne tune and thought it was 

, and therefore on principle 
watch it. 

: ’m very happy to see The 
Exorcist, but it seems to be more 
useful as a running joke... The film 


During a 2013 interview 
about the Diana biopic 
she was starring in, 
Watts took exception 
to something Mayo 
said and brought the 
conversation to an 
untimely end. “I think 
we're getting the 
wind-up, sorry,” she 
said, ending the call. 
Listening back to it, 
Mayo was “alittle bit 
baffled as to why she 
was so uncomfortable”. 


that absolutely fell right into this 

is the first Pirates of the Caribbean 
movie, which I enjoyed and Mark 
hated. And for about a year, it was 

a running joke that we’d ask every 
guest: “Did you like Pirates of the 
Caribbean?” Most people liked it. 
MK: Id like to point out, the people 
who thought they liked it, didn’t like 
it. They just thought they liked it until 
I explained to them why they didn’t. 
And therein is the role of a critic. 
SM: No, that’s the role of a Marxist. 
MK: I’m not a Marxist. ’ma 
bleeding heart, middle-class liberal. 


What would be your Mastermind 
specialist subjects if you couldn’t 
choose film or music? 

Mike Searle, Surrey 

MK: I want to say absolutely solidly, 
that I would never do Mastermind. 
Stuart Maconie did Mastermind, and 
he was brilliant. Not just amazing 
general knowledge, but amazing 
general knowledge available to him 
in the moment. If I said: “OK, my 
specialist subject will be Elvis, or 

The Exorcist,” and they asked me 
who wrote The Exorcist, or what 

was Elvis’s middle name, I’d blank. 

I would be unable to remember my 
own name. 

SM: I have refused to be on 
Mastermind for the same reasons. 
But in the spirit of the question, 

I would choose either Edmund 
Burke’s Theory of Revolution, which 
is what I did at university, or the War 
of 1812, which I studied a lot when I 
wrote a book a couple of years ago. 


Ashley Walters 
Actor (right) 


66 What is the formula fora 
great movie? 


MK: So I would say, as a critic — and 
bear in mind critics do not know 
how to make films, they only know 
how to watch them - the only thing 
that works is the thing that I didn’t 
see coming. I go to screenings on a 
Monday, Tuesday, Wednesday every 
week, and it’s like, 10 o’clock, one 
o’clock, three o’clock starts. I don’t 
know anything about the films I’m 
seeing, because I tend not to read 
stuff in advance. Sometimes I don’t 
even know the name of the film. I 
turn up, and I have no idea what it 
is, then it turns out to be film of the 
week. Because it surprises you. 


and your actors can act. B 
sometimes not enough. S 
know what the answer is 
suspect that a lot of direct 
say the same. 
MK: Can I add one thing t 
which is: I would always rathe 
watch a film aim high and fail on its 
own terms, than succeed in some 
botched way. Maybe, if there is a 
formula, it’s that. It’s why films like 
Twin Peaks: Fire Walk With Me, which 
crashed and burned when it opened, 
is now considered to be Lynch’s best 
work, because it is what it is. 


Which actor do you think has 
produced the greatest quality of 
work across their career? 

Ben Hoeksma, Windsor 

MK: Kate Dickie. She is the most 
consistently brilliant actor I can think 
of. I’ve seen her in every manner of 
film, and I have never, ever seen her 
give less than 100%. When you look 
at her filmography, it’s astonishing. 

I think Kate Dickie’s screen career is 
the thing that you could hold up in 
front of movie actors and go: “That is 
doing the job properly.” And yet you 
can watch three Kate Dickie films 

in succession on the same day and 
not realise you’re watching the same 
person. She is the very definition of 
the thing that in America they call 
“character actors”. And here we call 
“actors”. 

SM: I remember interviewing Pete 
Postlethwaite a few years ago, and 
looking at his filmography, which 
was just astonishing. He was in 
everything, he was in almost every 
film that came out in one particular 
year. And two people who have 
appeared on the show a lot: Eddie 
Marsan, first. If Eddie is in it, 
whether the film is great or 

not, he is going to be great. And 
Toby Jones. In terms of a body of 
work, both of those you would go, 
extraordinary. 

MK: Eddie Marsan told me that the 
day after he finished Happy-Go-Lucky 
he went to America to do Hancock. 
Literally one minute he was going 
“Enraha!” in the street with Mike 
Leigh [from a much-quoted scene 

of Marsan playing an angry driving 
instructor], the next day he was 
trying to kill Will Smith with a rocket 
launcher. 
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Edgar Wright 
Director (below left) 


66 Iam passionate to the point 
of being evangelical about the 
benefits of seeing films on the big 
screen. How do you feel about the 
big-screen experience today? And 
what’s your best experience of 
seeing a film with an audience? 


MK: I feel very positive about 
the big-screen experience. Even 
if something is available for 
somebody to watch on their 
television, a good number of 
people will still go and watch it in 
a cinema. Look at the number of 
people that went to see that Russell 
Crowe-in-a-truck film, because, 
“Hey, cinemas are open and Russell 
Crowe’s in a truck!” As for the best 
experience of seeing things with 
an audience, when we saw Gaspar 
Noé’s Irréversible at the Edinburgh 
film festival, the guy in front of me 
fainted and I had to carry him out 
of the auditorium. I was so thrilled! 
And somebody fainted when one of 
the Chapman brothers and I dida 
screening of Possession, the Andrzej 
Zutawski film. And then, of course, 
avery good friend of mine fainted 
when I saw The Exorcist at the 
Barnet Odeon in the 80s. 
You just want to be in some 
darkened room with people 
passing out. 
MK: With people being so 
overwhelmed by the film, that they 
literally leave their body. 
SM: I have no desire to see those 
ilms. But I entirely agree about the 
en experience. There are 
ies that you just have to 
inema, like a new James 
swer to the second part 
Flew Over the Cuckoo’s 
ck University film 
ience lecture theatre. 
n-a Methodist chapel: 
es, no confectionery, no 
nsumed. But at the end 
movie, not only did it get 
lause from everybody, some 
people stood up and applauded. 


Can Mark tell his Harvey Keitel 

story? 
Luke, Stockport 
MK: OK, so the Harvey Keitel story 
doesn’t exist. It was just nothing 
that became something through 
repetition. I said at one point: “Oh, 
it’s so libellous that you couldn’t 
possibly repeat it, but if you stop 
me in the street, I’ll tell it to you.” 
And then people did stop me in the 
street. And then I said: “OK, there 
isn’t a story. But if somebody asks 
you, tell them ‘I couldn’t possibly 
repeat it.” It does cut to something 
at the heart of the show, which is, 
we always struggle to remember 
where the running jokes came from. 


Which film would world leaders 
most benefit from seeing and 
learning the messages from? 
Leigh, China 

MK: Mary Poppins, because it’s a 
good film about goodness. 

SM: Well, if Putin is in the 
audience, The Great Dictator would 
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be a good place to start, and then 
we could all turn around and look 
at him and go: “That’s you.” 

SM: And then when he was 
emotionally vulnerable, play A 
Beautiful Day in the Neighborhood, 
which is about goodness and 
cardigans. Rather than being 
topless on a horse. 


If you were a biscuit, what sort 
would you be and why? 
Lady_Geoffery, Bristol 

SM: I would like to think that ’ma 
chocolate digestive, but I suspect I’m 
just a digestive. Sort of reassuringly 
wholesome. 

MK: I’m a ginger snap. Because 
they’re familiar, but they break in an 
unpleasant way. 


Carol Morley 


Director 


66 It’s not possible you've 
collaborated this long and never 
had a dream about each other. So 
what’s the best dream you’ve had 
about the other? 


SM: I don’t think I’ve had one. 
MK: I don’t think I’ve ever had a 
dream about you, and now I’m 
actually feeling guilty about that. 
But if Carol wants to make a film 
about the dreams we have about 
each other, I’d happily watch it. 


Iread Simon’s book Knife Edge, 
and I thought it would make a good 
movie. Who would Simon cast in 
the lead role of Famie Madden? 
Who would Mark have direct it? 
Jonny Cole, New Forest 

SM: It was just a person who I was 
imagining when I wrote it, but 

the answer is Gemma Arterton. 
Although Famie is slightly older 
than Gemma. I would definitely cast 
her. 

MK: For director, I’d say somebody 
like Aneil Karia, because I remember 
when The Long Goodbye came out 
and Simon said: “You have to see 
this thing, it’s just amazing.” And 
then they just won an Oscar, which 
got lost in all the nonsense. 

SM: Actually, Aneil was slated to 
direct Mad Blood Stirring [another 
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Mayo book], and then he wrote to 
me explaining why he couldn’t do 
it... If it ends up anywhere, it will 
be television, the rights have been 
bought. 


Clio Barnard 
Director (right) 


66 Which film changed your life? 


MK: Krakatoa, East of Java. It was the 
film that I remember seeing first in__ 
the cinema. My mother took mé.Z 
though I remember very lit 
it other than a massive vol 
and a song-and-dance nur 
a boat, honestly, that was 
that made me think I wa 
the rest of my life in the « 
was absolutely overwhel 
ever saw it once. I’d like to 
in my list of my favourite fei 
film-makers too, incidentally 
SM: In terms of that rocket fue 
moment Mark is talking about... 
seeing Mary Poppins, the first movie 
I saw in a cinema when I was, like, 
six. We got the timings wrong, so I 
saw the second half first, and then 
we stayed, because it was ona 
continuous loop, so I saw the first 
half after that, out of sync. In terms 
of change: movies don’t change your 
life. 

MK: They do. 

SM: They don’t. 

MK: They do. 


Mark, do you think that in your 
relative old age, you’re becoming 
slightly softer and more forgiving 
of bad films? Or do you feel there’s 
always a chance of another 
Entourage rant around the corner? 
Graham Hollingsworth, London 

MK: Nobody ever believes this, 

but I never, ever plan to rant about 
anything. Quite often, afterwards, 

I feel a bit... ugh, you know? I think 
I’ve become more open-minded 
about what a film is trying to do, 
and more admiring of somebody 
trying to do something interesting. 
And less tolerant of films that aren’t 
even trying. A rant can always come. 
SM: And the films that you’re talking 
about are always films that aren’t 
bad, they are offensive. The last 
time I interviewed Daniel Craig, 

the first thing he said was: “That 


Entourage review went well, then?” 

It was already like two years old 

or something. He said he was ona 

set and everyone gathered around 
and watched it, because it was a 
great piece of performance. In fact, 
Mark’s performance in the review 
of Entourage... 

MK: ...was better than any of the 

performances in the film, boom tish. 


Asif Kapadia 
Director (below left) 


66 Who are your top five people 
that you’ve interviewed on your 
5 Live show? 


MK: Simon does the interviews, so 
shoot. 

SM: Asif is always a fantastic 

guest, by the way. He manages to 
engage you. If you’re not interested 
in football, you'll still watch his 
Maradona doc... Off the top of my 
head, Tom Hanks. There is nobody 
who can sell a movie like Tom 
Hanks. Nobody. There should be a 
documentary made and shown to 
lesser actors. “This is how you do 
promotion. Make the person you’re 
talking to feel as though they’re 

the only person that you’re going 

to talk to, and give a little bit more 
than they’re expecting.” One time 

I was interviewing him, and I said 
to him: “What are you working on 
next?” And he said: “Well, it’s funny, 
the other day I was on the phone to 
Clint Eastwood...” and then he did a 
Clint Eastwood impression to round 
off the interview. So I would put 
Tom Hanks at one, two and three. 
Then the previously mentioned Sir 
Kenneth Branagh has to be in there, 
because he came in, live on the 


nickname that he 

e’s on our show. He 
gift. Whatever the 
he’s talking about, 
nial towards him. 

go Tom Hanks one, 
Ken Branagh four, 
Boseman at number 
t time we spoke to him 
rt 21 Bridges. And he gave an 
astonishing answer to a question 
about Martin Scorsese, who was 


perceived as being slightly rude 
about Marvel films. It was like a 
soliloquy, an extraordinary speech 
about believing in what he did, 
and believing in the uniqueness 
of Marvel and Black Panther 
specifically. It was so wonderful 
that when he died, we played that 
answer again as a tribute. I’m 
aware there are no women in that 
answer. 

MK: Amma Asante would be in 
that list. I hadn’t met Amma when 
you interviewed her for Belle, and 
I sat there thinking: “This is the 
smartest film-maker I’ve ever 
heard.” Answers that were thought 
out and engaged, in beautifully 
formed whole sentences, with that 
incredible, almost broadcaster 
voice that she has. 

SM: So let’s kick out one of the 
Hanks. 

MK: And then at number five, 
Charlie Kaufman. 


Amma Asante... 
.. (right) is our next questioner, 
weirdly, and she asks: 


66 Which film character would 
each of you say most typifies 
the other? 


SM: I’d cast him in the Nick Lowe 
story in the title role. 

MK: Well, you'd be A Beautiful Day 
in the Neighborhood, wouldn't yor 
You’d be Hanks doing Mr Roge 
You'd be him. You'd be the guy 
who’d go: “Hello, everybody.” 
SM: I’ve got a cardigan, look. 
But Simon has an anger 
underneath there... 

MK: Well, there’s an absolutely 
great scene in that film, in which Mr 
Rogers is angry about something, 
something has got under his skin, 
and you just see him take a moment. 
Atiny little gesture that speaks 
volumes. And the character was a 
brilliant broadcaster and Simon is a 
brilliant broadcaster. 


What’s the closest you’ve come to a 
proper falling out? 

Gerald Browne, Wetherby 

MK: The worst that’s ever happened 
would be that you'll say: “I need to 
do this on Wednesday.” I go: “OK, 
that’s going to be very complicated. 
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Can we not do it on Tuesday?” Then 
some very polite text messages 
about which day it would be better 
to record a show on. When we go 
into that polite mode, that’s as bad 
as it gets. 

SM: I think it comes down to having 
very clearly defined roles on the 
programme. So in matters of films, 
I defer to Mark, because he’s the 
critic. I’m the host, so I can give 
you a proper answer about who’s 
been a good guest to interview on 
the show. There’s no jostling for 
the limelight. 


You have been very professional 
and diplomatic in what you have 
not said about the BBC, but from 
your lengthy experience working 
for the corporation, what one 
change would you make to sustain 
it for the future? 

Nick Taylor, Culcheth, Warrington 

SM: [Sighs, looks at the ceiling] We’re 
just presenters, I don’t know. The 
BBC gets enough advice. 

MK: I’m still at the BBC, I’m 

still doing Screenshot on Radio 

4 and I’m still doing the News 
Channel film review, and there’s 

an outside possibility that there’ll 
be another Secrets of Cinema. The 
only thing that I would say is, trust 
programme-makers a little bit 
more. In my experience, people who 
make programmes actually tend to 
know what they’re doing, and why 
they’re doing it. And they thrive 
with as little interference from on 
high as possible. 

SM: I would say probably the 

BBC has to do less, and to do the 
things that it does, better. Staff 
programmes properly. Don’t make 
them scrimp and save and get them 
to work all the hours God sends just 
because the budget has been cut 
again. And that will mean there’ll 
be some areas that the BBC has to 
decide not to do. If I was still on 5 
Live, and the director general had 
come on, I always had this question 
in mind: “How many orchestras 
does the BBC need?” 


Mike Leigh 
Director (right) 


66 What’s the worst truly bad film 
that you love? And what’s the best 
truly great film you hate? 


MK: Oh, wow. There are loads of 
bad films that I love. I would say 
probably the worst, truly bad in 
every version I’ve seen, is Caligula. 
Because I still have it in my head 
that somewhere in the ether, there 
is a version of Caligula that makes 
sense, and isn’t just an absolute ca 
crash. I love Malcolm McDowell 
that film, his portrayal of 
is brilliant. The scenes wit 
and Helen Mirren are jus 
Caligula. 
SM: The bad movie I rea 
Patch Adams. And the e 
for that is it’s the only ti 
to interview Robin Willia 
the apparently great film I de 
like is definitely The Piano, whi 
everyone tells me is sensational 
and is just rain in New Zealand. 
MK: I'd say the film I hate that 


Truly bad films? 


other people love is Lars von Trier’s 
The Idiots. I got thrown out of the 
screening at Cannes for heckling it. 
I shouted: “II est merde! II est le plus 
merde dans le monde entier,” which 
is apparently not grammatically 
correct. I’ve actually loved other 
Von Trier stuff, Antichrist, and 
Melancholia. And I’ve interviewed 
him, and I said: “I have to tell you, 

I hated Breaking the Waves, and I 
hated The Idiots.” And he said: “OK, 
but did you really hate them?” And 
I said: “Yes, I really hated them. And 
he said: “But did you really hate 
them?” I said: “Yes, I really hated 
them.” And he said: “Good. Then we 
can get on.” 


Simon - favourite ever Spurs 
player? Mark — favourite bass 
player? 
Chris Moody, via Twitter 
SM: Osvaldo Ardiles. Going back 
to a time when footballers from 
abroad were very exciting, when 
Ricardo Villa and Osvaldo Ardiles 
from Argentina came to Spurs, it 
was front page of the Daily Mirror 
and their headline was Spurs Coup 
, the World. It’s the kind of thing 
you remember. He was this 
wizard, brilliant genius in the 
midfield. 
MK: My favourite bassist is Jim 
Lea from Slade, because he was 
the first time I was aware of 
hearing the bass carrying the 
tune. He is an incredibly melodic 
~ bass player. One of my favourite 
rock films is Slade in Flame, which 
has got How Does It Feel as the theme 
tune. And the bass line just breaks 
my heart every time I hear it. 
SM: If I’m allowed a vote, I’d like to 
chip in with Jean-Jacques Burnel 
from the Stranglers. 
MK: Well then, I’m going to do my 
favourite Spurs player, which was 
Pat Jennings. 
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Caligula, 
starring Helen 
Mirren (1979). 
Kermode 
wonders if 
‘somewhere in 
the ether there is 
aversion... that 
isn’t an absolute 
car crash’ 
Alamy 


SM: Good call. Biggest hands in 
football. 


Mark Strong 
Actor (below right) 


66 Please explain the ‘With, And, 
But’ game. Will it now be consigned 
to history? 


SM: OK, well, the “With, And, But” 
game is Mark Strong’s idea. So 
that’s rich coming from him. It 
was [actor]Tom Wilkinson who 
explained that you get your agent 
to ask for the “and” at the end 

of a list of actors in a film, so 

that it’s “Big Star, Big Star, and 
Respected Star”. But it was Mark 
Strong’s belief that sometimes 
these actors should have a “b 
before their name. 

MK: It’s amazing how we 
works. And, of course, n 
are different “ands”: “ 
special appearance of”, 
the involvement of”... 
SM: To be honest, we ha 
it for ages. But like all of t 
things, it will come aroun 
particularly as Mark though 
and we love Mark Strong. 


Do you ever fear that thinking 
so deeply about films actually 
detracts from the basic 
emotional experience of 
watching them? 

Jazmin Saville, London 

MK: No. The idea that if you unpack 
something... there’s a lovely quote 
from Billy Bragg, out of Must I 
Paint You a Picture. I’m slightly 
misquoting it. “The temptation/ 

To take the precious things we 

have apart/ To see how they work/ 
Must be resisted for they never fit 
together again.” It’s a lovely idea 
that if you take something apart 
you can’t put it back together again, 
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but I’ve actually never found that 
with a film. 

SM: Overanalysing people or a 
relationship, that can be done, but a 
physical thing like a book or a film... 
MK: Everyone knows how much I 
obsess about The Exorcist. I spent 
decades taking that film apart to 
see how it works. I know how every 
single shot of that film was created. 
I can tell you the day on which every 
single shot was created. I can tell 
you who was in the room when it 
was created. And then you play it, 
and it just works. It doesn’t make 
any difference. 


Will everything be all right in 

the end? 

Hannah Young, London 

MK: Yes. 

SM: OK, so this is from the line: 
“Will everything be all right in the 
end?” followed by “Yes, if it’s not 

all right, it’s not the end.” That line 
turned up again recently, in The 
Split. We established on the show, 
after exhaustive research, it comes 
from Best Marigold, doesn’t it, Mark? 
MK: It has many sources, but what 
we turned out to be quoting was 
Best Marigold, yes. 

SM: This taps right back into Jason 
Isaac’s question about being an 
island of positivity. Because there is 
no doubt that when Mark said that 
line in the show for the first time, it 
really, really struck a chord with a lot 
of people. And when we mentioned it 
to Tom Hanks, Tom Hanks absolutely 
loved it... Of course, when you take it 
out and analyse it as a statement, it 
doesn’t really hold any water. 

MK: But as a mission statement, it’s 
a good one. 

SM: I'll go along with it as a mission 
statement. 


Kermode & Mayo’s Take launches on 
Friday on all major podcast providers 
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Abi Morgan, 
acclaimed creator 
of The Split, The 
Hour and The Iron 
Lady, has endured 
three gruelling 
years of loss and 
illness. Now, with 
This Is Not a Pity 
Memoir, she’s 
written it all up — 
and it reads like a 
thriller. She talks to 
Rachel Cooke 


Portrait by 
Phil Fisk 


he screenwriter Abi 

Morgan, best known 

for the films The Iron 

Lady, Shame and 

Suffragette and more 

recently for the much- 
loved BBC series The Split, works in 
a small flat above a perfumery in 
Islington, north London. Its rooms, 
pale and sleekly minimalist, not 
only smell lovely, the rose geranium 
and vetiver floating obligingly 
upwards; they’re also, for a writer, 
extraordinarily tidy. The casual 
visitor would not think for a single 
moment of fraught commissioning 
meetings and hurtling deadlines 
were it not for the little squares of 
paper that line one wall, on which 
the episodes of her latest project 
are neatly summarised. But like 
everything about Morgan, this 
tranquility is, perhaps, deceptive. 
While she, too, exudes a warm, 
outward calm, her interest extending 
to everyone she meets, inwardly it’s 
a different story. Sometimes, it’s as 
if a bomb has gone off deep inside 
her. “I am both absolutely the same 
and profoundly changed,” she says, 
sitting at her white table, turning her 
white coffee cup in her hand. 

Morgan is about to publish her 
first book, This Is Not a Pity Memoir, 
which tells the story of all that 
happened to her family between 
June 2018 and June 2021. It begins, 
as most stories of catastrophe and 
loss do, on a day like any other. On 
this morning, her now husband, the 
actor Jacob Krichefski, who has MS, 
doesn’t feel fantastic, but Abi, who’s 
tired and only wants to be able to 
drop their children at school and 
head to work, is unsympathetic: 
has he, she wants to know, taken a 
paracetamol? It’s a crotchety-ness 
— “you're a bad nurse,” he says, just 
before she leaves — that she will 
soon come to regret. When she 
arrives home that afternoon, Jacob is 
lying on the bathroom floor, his lips 
blue, dried blood caked around his 
mouth. An ambulance is called and 
it’s blue lights all the way. 

In hospital, Jacob has a series of 
seizures and his behaviour grows 
ever more strange and erratic, 
so strange and erratic, in fact, 
that he is soon transferred to the 
intensive therapy unit at London’s 
National Hospital for Neurology and 
Neurosurgery in Queen Square, one 
of the best neurological departments 
in the world. All the scans and tests 
keep coming back fine. Perhaps its 


experts can solve the mystery. But 
no. For the time being — it will be 
months before she learns that the 
withdrawal of a supposed wonder 
drug for MS, for which Jacob was 
part of a trial, has caused his collapse 
(he is one of just 22 patients to have 
suffered this catastrophic response) 
— the mystery continues and his 
condition worsens. Slipping in 

and out of consciousness, his body 
begins to shut down. The treatments 
the growing team of doctors around 
him try — he has been found to have 
a type of brain inflammation called 
anti-NDMA receptor encephalitis 

— fail to work. His blood pressure 
fluctuates, his breathing grows 
shallower. Finally, it is decided: Jacob 
must be put into an induced coma, 

a sleep from which he will not wake 
for seven months. 

And when he does wake up, it’s 
not the end of the story. Another 
story is just beginning. For months, 
Jacob will be in rehab. In the end, 
he will spend 443 days in hospital. 
He will return home a changed 
man. Someone who needs round- 
the-clock care. Someone who 
doesn’t recognise the woman who 
has spent so long at his bedside, 
feeling terrified. Meanwhile, a bell 
is now “clanging” inside her, too. 
Something is wrong. She doesn’t 
feel right, either. In April 2019, 
soon after Jacob has emerged from 
his coma but while he is still in 
hospital, she is diagnosed with a 
rare and rapacious form of breast 
cancer. Her treatment for this - a 
mastectomy and chemotherapy - 
goes on into the autumn, even as 
she continues, as often as she is 
able, to drive to the hospital to see 
Jacob, and lasts until February 2020, 
by which time he is home, but the 
Covid-19 pandemic is about to land. 
This will make everything a good 
deal more complicated, for them 
as for everyone; it will also mean 
that when Jacob suffers a relapse 
— problems with his breathing — 
no one will be able to visit him in 
hospital. 

Morgan doesn't, to put it mildly, 
go in for self-pity. Her book, even 
when things are at their most bleak, 
is both very funny and as propulsive 
as a thriller, ticking along in an 
adrenalised real time, impossible to 
put down. But then, as she observes, 
in times of crisis it’s useful to be a 
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‘How do I feel 
about the book 
now? Like when 
you get really 
drunk and the 
next day you 
wonder: what the 
hell did I say?’: 
Abi Morgan, 
photographed 
for the Observer 
New Review. 
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writer. However huge her heart — her 
book, not without reason, is billed by 
its publisher as a love story — there’s 
no denying that it also contains an 
icy chip that makes pretty much 
everything fair game as material. 
“How do I feel about the book now?” 
she asks. “I feel that it’s like when 
you get really drunk and then the 
next day you wonder: what the hell 
did I say? I’d be lying if I told you 
that I hadn’t worried about invading 
Jacob’s privacy. My sister was its 

first reader, then my children, then 
Jacob’s family; I knew before I took 
it to any publisher they all had to be 
comfortable. But I’m also a dramatist 
and Jacob is an actor. We’re used to 
being fascinated not only with other 
people’s lives, but with — on the most 
narcissistic level, probably — our 
own, too.” After he’d woken from 

his coma, Jacob experienced, for a 
time, a delusion that Morgan was 
not his partner of three decades and 
the mother of his children, but an 
impostor: “When that happened I do 
remember thinking: this has got to 
earn its keep. It [writing] was almost 
in retaliation.” 

What was it like, not to be 
recognised by him? “It was like a bad 
party game. There was something 
genuinely peculiar and creepy and 
terrifying about it. It really shook 
me; I was literally shaking. And 
having been rubbed out myself, I 
have a slight delusion now. ‘Is this 
real?’ I sometimes think [when I’m 
with Jacob]. ‘Are you really back 
Do you know me?” Was it lonely, 
living with him through this? “Oh, 

I had huge loneliness. It was only 
when he looked in the mirror and I 
saw that he didn’t recognise himself 
that I stopped feeling so alone. But 

I fought it. I was so indignant about 
it, so angry with the delusion, that I 
thought: screw you. I got very insane, 
trying to get him back. I would screw 
with him. I’d pinch him and poke 
him; I’d be annoying. I’d move things 
— I'd slide his porridge bowl to the 
other end of the table — as a way to 
get him to acknowledge me.” 


f trauma is “unbelievably 
boring” in its relentlessness, 
it’s also, she believes, 
“incredibly stimulating”. But 
writing the book was more 
than a creative act; in so many 
ways, it was an anchor. “Primarily, I 
did it because I was losing my mind 
and I was trying to hold on to my 
sanity,” she says. “I was very, very 
frightened and I didn’t want my 
children to be frightened; I thought 
that if I could hold it all and write 
it down for them to read... that 
they might feel that [a book] was 
a safe place, as if it was over there, 
rather than here.” And then there 
was Jacob. Not only did she want to 
write down what he’d missed, all 
the stuff he would never remember. 
She longed to be able to talk to 
him. Writing was the best available 
substitute for conversation. “I 
wasn’t talking to the Jacob of now. 
I was talking to the Jacob before he 
collapsed. I was almost shouting 
into the cave, to hear what echoed 


Nicola Walker 
and Stephen 
Mangan in The 
Split, 2022. 
BBC/Sister 
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When my 
daughter read 
it, she said, 
‘Mum, are you 
OK with people 
not liking you?’ 


Romola Garai, 
Dominic West 
and Ben Wishaw 
in 2011 BBC 
drama The Hour. 
Kudos Film & TV 


back.” Whose story is it, really? She 
wrestles with this. “I grimace slightly 
when I see it called a love story. But 
it is. If it’s brutal, the person it’s 
most brutal about is me. When my 
daughter read it, she said, ‘Mum, are 
you OK with people not liking you?’ 
And there is a truth to that.” 

But I can’t imagine, even fora 
minute, any reader taking against 
her. In person, she is intensely 
likable, the kind of woman you 
want to make your friend. I like 
her big, round spectacles and her 
denim shirt with its puff sleeves; 

I like her talk of batty diets and all 
the questions she asks me about 
my life (you’d tell her anything 

— and I do). And so it is on the 
page, too. She seems so lovable, 
without even trying, and so do her 
children and extended family. The 
couple have so much support, so 
many good friends. I’m ashamed 
to say that I felt (almost) envious. 
She pulls a face. “I say in the book 
that I fell in love with Jake’s dad 
before I fell in love with him. We 
have walked side by side in caring 
for him. But if it all sounds a bit 
Seven Brides for Seven Brothers... 
I’d want to punch someone in the 
face who sounded like that. There 
was a huge anger, too. I was very 
territorial over Jacob. I understood 
why widows throw themselves on 
to coffins, physically trying to hold 
on to somebody.” What about her 
children? They seem to have coped 
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Abi Morgan 
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Krichefski 
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so well. “They were 14 and 16 when 
Jacob collapsed. They were on the 
edge of being cooked and I don’t 
know how we would have managed 
if they had been tiny. But yes, they 
were amazing running partners.” 


he met Jacob at a party. 
She’d always vowed 
not to get involved with 
an actor, but there he 
was: they collided with 
“absolute velocity”. 
By their fifth date, he’d virtually 
moved in. Their relationship wasn’t 
without its complications — their 
daughter was a baby when they first 
had counselling — but she was also 
certain about him, this energetic, 
joy-chaser of a man. Her parents 
(her mother is the actor Pat England, 
her father the theatre director 
Gareth Morgan) divorced when she 
was small, though they remained 
friendly, and somehow this has 
worked in her favour. “I’ve always 
felt less, rather than more, likely to 
separate,” she says. “Though Iam 
curious about the legacy of divorce, 
for children.” 

She once said that her father’s 
decision to leave his marriage 
involved courage. Does she still feel 
this? “Yes, totally. It’s incredibly hard 
to leave a marriage.” This was one 
of the things she wanted to explore 
in The Split, a series based around 
two sisters and their mother, all of 
whom are divorce lawyers. “Divorce 
isn’t failure,” she says. “Some 
marriages are finite. We don’t all die 
of consumption at 40. We live long 
lives — too long, sometimes, to spend 
with one person. And marriage is 
changing. I got married to Jacob 
at a point when all the archetypal 
reasons for marriage are no longer 
there.” She laughs. “Marriage for me 
was a desire to adopt Jake.” 

Ah, yes. Spoiler alert. Reader, 
she married him. This Is Not a Pity 
Memoir ends with Abi telling Jacob 
that she thinks they should do it 
at last, if only for tax reasons. But 
he’s not convinced. “Hmm,” he 
says, eating some pomelo, newly 
remembered as his favourite fruit. 
In the end, she has to bribe him. 
“There'll be cake,” she tells him, at 
which point he agrees. So when 
did it happen? “Last June, at Wood 
Green register office,” she says. “A 
perfect, funny, lopsided, comical 
day. Twenty four people: just close 
family and friends. Then we went 
to our favourite restaurant, Luca 
[in Clerkenwell], and there were 
speeches. Jacob was very quiet all day. 
At that time, he didn’t communicate 
very much. But he was smiley and 
from then onwards, he has steadily 
improved. The past six months, that 
improvement has been radical. He’s 
zinging. He’s 80% of himself. He 
banks up his life with activity: his 
ukulele, football, musicals. We’re 
lucky. I have the wherewithal. A lot 
of therapies have been thrown at 
him, and we have a fantastic carer 
who comes in on half days, anda 
housekeeper in the afternoons, so 
there’s always someone around. I’ve 
got huge hope and ambition for him.” 

Which parts of him have not 
returned? She thinks for a while. “I 
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want to get this right. He has missed 
a profound experience. It’s like we’ve 
all been on a trip that he didn’t go 
on. So there’s that. He’s very happy. 
He’s sweet and funny. But he wants 
to be in the context of house and 
home. Psychiatric issues, emotional 
complexity, memory. Physically, 
he’s got bad balance. He can’t eat 
with his left hand. An interesting 
thing is that when a person has a 
brain injury, the body floods with 
calcium, to build the skull. These 
deposits have caused problems with 
movement on his left side.” Can 

she talk to him? “Our connection 

is really strong. Our friendship is 
back. Though it’s very recent that 

I can talk to him about a worry. 

His response will be thoughtful 

and genuine. But without... 
responsibility. He can’t drive the 
family forward.” 

I loathe it when people talk 
earnestly of learning from terrible 
experiences. But I do wonder what 
the landscape of her life looks 
like now. “That’s a good question, 
actually,” she says. For her part, she 
thinks — because it is realistic to do 
so — only in five-year blocks. “I know 
who I want in my boat now and I 
know what I need to survive. When 
you think you're going to lose the 
person that you love, when you think 
that you're going to die yourself, it 
becomes very clear what you need 
to stay alive and you don’t need as 
much as you think. So my ambition 
is slightly different now.” In spite of 
everything, she has the uncommon 
energy of the middle-aged woman, 
the feeling that, in some ways, she’s 
only just getting started. “A producer 
friend was talking about the next 10 
years and she said, ‘You need to work 
out what you want to write’ I’ve been 
thinking about that a lot. Do I want 
to be known for something, rather 
than lots of things?” She would like 
to direct and wants to be behind 
the camera when This Is Not a Pity 
Memoir becomes, as she hopes it 
will, a film. 

But really, what she has learned 
has mostly to do with love. “Let’s 
be honest. I’m a tufty-haired, one- 
breasted, fiftysomething woman 
who’s got a few Baftas and yes, 
that’s brilliant. But life also goes in 
cycles. Iam not the big I-am. I think 
my greatest fear is to end up some 
old buffer at Bafta. Being with Jake, 
and what we went through as a 
family, has changed us. We have a 
greater appreciation of each other. 
We’ve seen each other at our worst 
moments. I didn’t realise I loved 
Jake so much - that’s the biggest 
revelation. It’s such a platitude, isn’t 
it, love? But... this hum. That’s the 
only way I can describe it. I just have 
this hum for Jake that I don’t have 
for anyone else.” 


This Is Not a Pity Memoir is published 
on 12 May by John Murray Press 
(£14.99). To order a copy for £13.04 go 
to guardianbookshop.com or call 020- 
3176 3837. On 11 May, a reading of 
extracts (by actor Fiona Button from 
The Split) plus a Q&A and signing in 
support of the National Brain Appeal 
will take place at the Royal Court 
Theatre, London SW1. Tickets are 
available at royalcourttheatre.com 
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From The Office 


to Severance 


How the fictional 
workplace went 
from bad to worse 


At least at Wernham Hogg 
paper company there were 
moments of hope and 
humanity — and an hour for 
lunch — but post-pandemic 
culture is reflecting a new, 
more brutal reality in grim 
visions of jobs without 
meaning. By Amelia Tait 


ABOVE RIGHT 

Ricky Gervais Adam Scott as 
and Mackenzie Mark Scout in 
Crook in The Severance, 2022. 
Office, 2001. BBC, Alamy 


n the final minutes of the 

final episode of the genre- 

defining mockumentary 

The Office, our favourite 

disenchanted worker, Tim 

(Martin Freeman), neatly 
summarises the banal rhythms of 
the early 2000s workplace. “The 
people you work with are people you 
were just thrown together with,” he 
muses, noting that he spends more 
time with colleagues than his own 
friends or family. “But probably all 
you’ve got in common,” he adds, 
rubbing his nose, “is the fact that 
you walk around on the same bit of 
carpet for eight hours a day.” 

Ricky Gervais’s sitcom was rightly 
celebrated for its unvarnished 
depiction of the mundane, tedious 
and often soul-destroying reality 
of office life, but —- hang on. Eight 
hours a day? Carpet? Walking 
around? Twenty years and two 
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recessions later, the monotonies of 
Tim’s office environment almost 
look like perks. Cosy carpets 

have been replaced by sleek, 
characterless hard floors. In 2021, 
desk workers slogged for two extra 
hours a day, regularly logging off 
at 8pm. And monitoring software 
means overworked and underpaid 
employees barely have time to 
stop for a natter, let alone set their 
co-worker’s stapler in jelly (for the 
third time). 

Today, on the world’s 136th 
International Workers’ Day, we can 
see how recent cultural depictions of 
the workplace reflect these changed 
realities, and arguably reveal an 
even greater disillusionment with 
office life. The sci-fi series Severance, 
which debuted on Apple TV in 
February, follows employees of a 
mysterious, mammoth corporation 
who have had their work selves 
and home selves surgically split, so 
that the former have no memories 
of the latter’s lives (and vice versa). 
While Tim lamented seeing his 
colleagues more often than his 
loved ones, the “severed” employees 
of Lumon Industries have lost all 
of their intimate memories — they 
know nothing of their family and 
friends outside the office. Arriving 
at their desks with zero recollection 
of the night before leads to the 
unsettling sensation that they’ve 
been permanently at work. 

And then there’s HBO’s dark 
comedy Succession, a bleak portrait 
of life at the top of a cutthroat 
family empire —- and BBC’s Industry, 
which conversely portrays life at 
the very bottom, as graduates forgo 
sleep while they compete for jobs 
at an investment bank. There’s a 
precariousness in both that wasn’t as 
present in pre-recession workplace 
dramas; a sense that at any moment 
everything could be lost. 

“There’s a feeling captured in 
90s and 2000s pre-crash media, 
that sense that you were bored and 
stuck at work,” says Amelia Horgan, 
a philosophy PhD student at the 
University of Essex and author 
of an examination of modern 
employment, Lost in Work, “whereas 
the dominant feeling now is the 
fear that the rug will be pulled out 
from under your feet without you 
realising, very quickly.” 

Ash Atalla is an expert on how 
fictional workplaces have changed 
over the years — he produced 
both The Office and mid-00s IT 
department comedy The IT Crowd, 
and more recently, the estate agent 
sitcom Stath Lets Flats. “I think 
the trend is to go bigger on the 
world of work,” he says, noting that 
shows today focus on multinational 


corporations, not minor paper 
companies like The Office’s 
Wernham Hogg. “Now it would be 
like, ‘Who owns Wernham Hogg? 
Where are they based? Are they 
based in Holland?’ You’d want to see 
the superstructure of it.” 

Perhaps that is because small 
companies are increasingly 
disappearing from our monopolised 
world — perhaps it reflects a growing 
awareness that our boss has a boss. 
While The Office focused on the 
haphazard mishaps of small-town 
buffoon David Brent, Succession 
centres on Murdoch-proxy Logan 
Roy, who eats small towns for 
breakfast. Rising inequality has 
led to greater scrutiny of the 
billionaire bosses at the top; you’re 
unlikely to finish your daily paper 
without reading something about 
Jeff Bezos or Elon Musk. “We’ve 
seen in the pandemic a massive 
transfer upwards of wealth, and we 
have a concentration of power and 
wealth,” Horgan says, “You can see a 
reflection of that.” 

It’s no wonder that powerlessness 
pervades depictions of the modern 
office — Severance’s memory-holed 
employees have no idea what the 
data they’re working on actually is, 
and the severance procedure means 
they can’t take the corporation’s 
shadowy secrets into the light of 
the outside world. Mark Scout, 
the show’s protagonist, is played 
by Adam Scott — previously most 
recognisable as local government 
worker Ben Wyatt in NBC’s Parks 
and Recreation. Wyatt worked at a 
place that made tangible impact on 
the local community, a place where 
employees believed in “working 
hard at work worth doing”. In 
episode two of Severance, Scout’s 
date observes: “So you don’t know 
who you work with, or what you do, 
or anything?” 

In Severance, escape is almost 
impossible - employees lodge 
complaints that go nowhere, and 
“code detectors” set off alarms when 
they try to get written messages into 
the outside world. Horgan notes 
that the theme of escape is present 
in a lot of modern workplace 
books; “There’s a surrealness in 
some of the new literature on 
work,” she says, “The way a desire 
for freedom is expressed is much 
more surreal.” She cites Kikuko 
Tsumura’s There’s No Such Thing 
As an Easy Job, in which a nameless 
narrator cycles through bizarre 
jobs as she searches for work that is 
“practically without substance”, and 
Lara Williams’s The Odyssey, about 
an alcoholic cruise worker who 
takes part in a cult-like employee- 
mentorship programme. 


In Ottessa Moshfegh’s My Year 
of Rest and Relaxation, another 
unnamed narrator takes powerful 
drugs in her quest to sleep for a 
year after becoming disillusioned 
with her work at a gallery. “The 
art world had turned out to be like 
the stock market, a reflection of 
political trends and the persuasions 
of capitalism, fuelled by greed and 
gossip and cocaine,” the protagonist 
laments. Even work that is meant 
to be creative and fulfilling is 
ultimately empty. “I was perfectly 
happy to wipe all that garbage from 
my mind.” 

Of course, workers in The Office felt 
equally trapped and cynical — but at 
least they got an hour’s lunch break. 
(According to a recent survey by 
pickle brand Branston, the average 
worker now takes a 29-minute break, 
during which they regularly check 
their emails.) Atalla laughs when 
I point this out. “Youre absolutely 
right. I remember when I was 
young and doing work experience 
people would go out to a restaurant 
together... I do think that’s gone.” 

Rebecca Watson’s Little Scratch 
neatly illustrates the indignities of 
eating at your desk; a colleague who 
has sexually assaulted the narrator 
asks, “That taste nice?” as she’s 
eating, and she’s suddenly “struck 
by” the “phallic” nature of her 
breakfast. In fragmented, poetry-like 
prose, our unnamed protagonist 
(noticing a pattern?) later pleads, 
“maybe one day/T’ll leave!/(please)/ 
of course I will/right”. 

Taken together, these books and 
TV shows mirror how employees 
feel they are nameless, personality- 
less cogs in increasingly centralised 
machines. Over the course of the last 
year, the so-called Great Resignation 
has meant that many workers have 
seemingly escaped their dreary jobs 
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ABOVE RIGHT 
Ascene from the 
2021 Korean 
drama Squid 
Game and 

Lara Williams’s 
novel The 
Odyssey. 


RIGHT 
Nicholas Braun 
and Matthew 
Macfadyen in 
Succession. 
Netflix, HBO 
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We've seen in the 
pandemic a 
massive transfer 
upwards of wealth, 
and there’s a 
reflection of that 


— but questions have already arisen 
about whether there’s anywhere 
better to escape to. 

For all its mundanity, The Office 
never went full-blown bleak (one 
colleague might ask you, “Will 
there ever be a boy born who can 
swim faster than a shark?” but 
another might turn out to be the 
love of your life). But such hope 
and humanity may be absent 
from the next wave of pop- 
culture workplaces. Gruelling 
gig-economy jobs, timed loo 
breaks, enforced commutes 
after months of working from 
home, rising bills, closing 
companies, the looming 
threat of redundancy — the 
desperations of 21st-century 
capitalism have been neatly 
reflected in Korean dramas 
such as Squid Game and 
Parasite, and it’s unlikely the 
depictions will end there. 
There’s brutality at the 
heart of the new workplace 
drama, as there often is at the 
modern workplace itself. 
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‘It’s like one continuous 
song pours out of him’ 


Art 


Sold as a child for a pint of 
whiskey, the extraordinary 
self-taught artist-musician 
Lonnie Holley exists in a 
constant shaman-like state of 
spontaneous creativity. Here, 
he talks to Sean O’Hagan 
about his Alabama roots and 
a new project with Artangel 


Photographs by 
Will Amlot 
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onnie Holley is telling 
me about the first time 
he set foot on Orford 
Ness, a 10-mile-long 
shingle spit on the 
Suffolk coast earlier 
this year. Now a protected nature 
reserve, it is an austere, windblown 
landscape of deserted roads and 
the shells of military buildings, 
the residue of its former use as a 
military testing site during the first 
and second world wars. 

“Stepping off the boat and 
walking over the levee to encounter 
all these strange structures, my 
brain was taking me all over the 
place,” he says, his eyes widening at 
the memory. “I’ve always wandered 
deep into ruins, but this was 
something different. I could feel the 
energy. I could feel it.” 

What was it he felt, exactly? His 
brow furrows and he stares intently 
at me. “All the workers that cried 
when they were working out there. 
They wanted to go home so bad, 
they cried. They didn’t want to be 
there, but they knew they had a job 
to do. I could feel that, and it kind of 
scared me.” 

Holley, a 72-year-old self-taught 
American artist and musician, spent 
several weeks in rural Suffolk in 
February, having been commissioned 
by Artangel, an organisation that 
specialises in often ambitious site- 
specific artworks, to create a song 
cycle inspired by the landscape of 
Orford Ness. On one of his visits 
he composed and performed a 
piece called I Built a Trigger, But I 
Didn’t Pull It. Like all his songs, it 
was improvised on the spot and 
possesses a raw, soulful intensity that 
has much to do with the plaintive 
grain of his voice and the incantatory 
nature of his delivery. 

When I ask him about the title, 
he says: “The workers who knew 
how to create the weapons were the 


experts, they didn’t pull the triggers. 
It all went from hand to hand, from a 
lower to a higher command, and then 
finally the trigger was pulled. That’s 
how it goes and, right now, we are 

so far ahead of ourselves with digital 
triggers that can rain down missiles 
from far away. We're so busy playing 
at future dwellers, we don’t have the 
time to look back at history in order 
to learn what it was that has allowed 
everything to become what it is.” 

Like his art, Holley’s conversation 
does not adhere to conventional 
rules of form and structure, tending 
instead towards the abstract and 
tangential. “Lonnie’s concentration 
is wayward and his thoughts are 
associative,” says Artangel’s Michael 
Morris. “He is not disciplined in 
the way we expect artists to be, 
but that does not mean his art is 
undisciplined. In a way, his art is his 
training, because he is constantly 
working things through. It’s 
performative, but there is nothing 
contrived about it, which is very rare.” 

Holley has been variously 
described as an “outsider artist”, 

a “folk” artist, a shaman anda 
visionary. His sculptures, fashioned 
from metal, wire, wood, concrete 
and all manner of discarded objects, 
seem to place him in a lineage of 
compulsive creative otherness 

that includes fellow Alabamans 

Bill Traylor and Sister Gertrude 
Morgan. Musically, he has been 
compared to late performers like 
the troubled Daniel Johnston, whose 
songs often possess a childlike 
purity of expression, and RL 
Burnside, a “primitive” blues singer 
whose wild, wayward life echoed 
through his raucous music. None 

of these comparisons quite work, 
though, not least because, whether 
composing songs on the spot or 
making art from what he calls “other 
folk’s trash, garbage and debris”, 
Holley seems to exist in a state of 
constant creative spontaneity. 

“One of the most extraordinary 
things about Lonnie is that he is 
entirely in the present tense all of 
the time,” says Morris. “It is quite 
an incredible thing to witness 
him perform, not least because he 
cannot do a song twice. It’s one 
take and that’s it.” Later, when I ask 
Matt Arnett, Holley’s manager and 
longtime friend, if a forthcoming 
London performance by Holley will 
feature the songs he created out 
on the shingle at Orford Ness, he 
replies: “I have no idea what will 
happen on the night, because every 
live show that Lonnie does is a 
unique thing that exists only in that 
moment. What I can tell you is that 
it will be a tightrope walk, because it 
always is.” 

The performance in question will 
launch both Artangel’s online film, 
The Edge of What, in which Holley 
performs five songs at different 
locations on Orford Ness, and an 
exhibition of his recent paintings 
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MAIN IMAGE, ABOVE 

LEFT Performing at 
Lonnie Holley Orford Ness, 
with his 2022 Suffolk, in 
sculpture The the Artangel 
Growth of film The Edge 
Communication. of What. 


and sculptures, The Growth of 
Communication, at the Edel Assanti 
gallery in London. Both events attest 
to Lonnie Holley’s unlikely journey 
from the margins to the mainstream 
of the art world. 

On the day I meet with him, he has 
just finished filming on Orford Ness 
and is sitting quietly in a vast barn- 
cum-studio, which has been his base 
for several weeks. He is surrounded 
by his work, elaborate assemblages 
and abstract paintings. Most of them 
have been transported from Atlanta, 
Georgia, where he is now based, but 
some, he tells me, were made from 
materials he gathered in Suffolk and 
on a previous sojourn in Margate. 
Around his feet are scattered several 
bags and boxes of raw materials — 
electrical wires, coloured ribbons, 
driftwood, pieces of plastic and tin, 
strips of fabric and mesh, and even 
a small selection of pulled-up plants 


and roots. “That’s my background 
material,” he says. 

Dressed in a striped work shirt, 
paint-spattered trousers, a long 
scarf and a brightly coloured woolly 
hat, Holley resembles a Rastafarian 
elder, albeit one possessed of an 
innocent, almost childlike, sense 
of wonder at the world and his 
unlikely place in it. Initially, he 
seems quiet and withdrawn, perhaps 
exhausted from several hours 
spent out on the peninsula in near 
freezing temperatures. Distracted 
by a photoshoot being set up in the 
corner, he proposes we sit outside in 
a car so “we can get some noise-free 
information for the tape recorder”. 

I begin by asking him about his 
first impressions of Orford Ness. 

“Tt made me think of the times of 
kingdoms,” he says. “Especially 
here in the UK, where you have 
kept the actual castles as historical 
evidence of back then. It also made 
me wonder about our journey to 
the moon and, from there, to Mars. 
What will our structures look like 
that we leave behind, because we 
have a tendency to leave so much 
behind, not just on Earth, but in 
space, too. We discard so much and 
just walk away from it because we 
think nature is gonna take care of it, 
but it ain’t. That’s what a lot of our 
problems are about.” 

In song and in conversation, 
the fate of the planet is one of 
Holley’s preoccupations, alongside 
his tumultuous family history, 
the American civil rights struggle 
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of the 1960s, and, perhaps most 
surprisingly, his admiration for 
the Queen. 

“T wasn’t there for her 
inauguration/ I wasn’t there for 
her celebration/ but I’m around 
when her birthday comes...” he 
sings on the surreal, but heartfelt 
Six Space Shuttles and 144,000 
Elephants, perhaps the only paean 
to the British monarchy that is 
also an ecological sci-fi parable. It 
imagines the Queen leaving Earth 
on a spaceship, “the size of the 
Hindenburg and the Titanic, both 
put together”, and returning from 
her trip around the cosmos with the 
power “to heal the ground... heal the 
air, and fix the waters, too”. 

Arnett was a teenager when he 
first met Holley in the 1980s, through 
his father, Bill, an avid collector 
and champion of “outsider” art. 
“Lonnie was the first person I ever 
heard talking about acid rain and 
pollution,” he recalls. “He lived in 
creeks, ditches and valleys, all the 
places that were first affected by toxic 
run-off and climate change. He saw 
what was coming. Back then, people 
thought he was just the crazy guy in 
the corner, but almost everything he 
was saying has come to pass.” 


olley’s life story is, 

by any standards, 

remarkable. 

He was born in 

Birmingham, 

Alabama in 1950, 
the seventh of 27 children, and, in 
his telling, raised until the age of 
four by a travelling burlesque dancer, 
who then reputedly sold him to 
another family for a pint of whiskey. 
At some point in his childhood, he 
was hit by a car, dragged for several 
blocks and, having been pronounced 
brain-dead, spent several months in 
a coma. When he recovered, he was 
committed to the notorious Alabama 
Industrial School for Negro Children 
in Mount Meigs, which Arnett 
describes as “a hellish place, basically 
a slave camp for black children”. 

In his late 20s, Holley began 
making art in response to a great 
personal tragedy — the death of 
two of his sister’s children in a fire. 
Realising that the family could not 
afford to pay for their gravestones, 
he made them from discarded 
sandstone blocks salvaged from a 
local foundry. “It was like a spiritual 
awakening,” he told the New 
York Times last year. “I had been 
thrown away as a child, and here 
Iwas building something out of 
unwanted things in memorial of my 
little nephew and niece. I discovered 
art as service.” 

That act of acknowledgment and 
remembrance seems to have been 
the beginning of Holley’s compulsive 


Art 


need to create. His yard and the land 
around his house in Birmingham 
soon became a sprawling outdoor 
workshop-cum-studio, with the 
early sandstone carvings giving way 
to more elaborate sculptures made 
from salvaged materials. When 

he tells me his work is honouring 
“the ones that went before”, he is 
not only talking about the courage 
of the black civil rights leaders he 
holds in awe, but the resilience and 
determination of his parents and 
grandparents, whose physical labour 
is echoed in his work. 

“My mama would get up early 
in the morning and go to the city 
lot just before the break of day,” he 
tells me. “That’s when the trucks 
would come from all over the city, 
start bringing all of their trash, 
garbage and debris to dump it for 
landfill. She’d work there with my 
Uncle Jesse, just ricking out the 
copper, brass, aluminium and the 
tin, whatever they could take their 
sledgehammer to, and beat down. 
They’d put it into barrels and haul 
it to the junk yard. I saw them do it, 
and I inherited a lot from them. It’s 
like I’ve been programmed.” 

It was Bill Arnett who, after 
visiting Holley’s yard in the mid- 
1980s, brought him to the attention 
of the wider American art world. 
“My dad saw what nobody else saw,’ 
says Matt Arnett. “He didn’t think 
Lonnie was crazy, he thought he 
was a genius and he pushed that 
idea on to me.” In his turn, Matt also 
saw, or more precisely heard, what 
no one else had, coaxing Holley 
into a makeshift recording studio in 
an old church in Alabama in 2006, 
having listened to some cassettes 
in his car that the artist had made 
of himself singing while he worked. 
“They were songs that took up one 
entire side of an old 90- minute 
cassette, and sometimes two whole 
sides,” recalls Arnett. “Just raw 
recordings of Lonnie singing about 
the news of the day and what was 
happening in his life. It was very 
similar to his art in many ways, 
but it took me a while to make 
that connection.” 
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The studio was “just a basic 
set-up, two keyboards and a 
microphone, and, out of thin air, 
Lonnie sang Six Space Shuttles and 
144,000 Elephants. I remember my 
friend, Amos, and I just looked at 
each other, open-mouthed,” Arnett 
says. “It was one of those ‘Holy 
fucking shit!’ moments. Just unreal.” 

Holley subsequently released his 
debut album, Just Before Music, on 
the archival Dust-to-Digital label 
in 2012, aged 62. Three critically 
acclaimed albums have followed, 
as well as a collaboration with a 
younger musician, Matthew E White. 
Holley’s compositions range from 
often dissonant and disturbing 
state-of-the-nation reportage - I 
Woke Up in a Fucked-Up America 
— to beautifully tender, meandering 
ballads such as All Rendered Truth. 

“We call what Lonnie does 
improvisation, because we don’t have 


BELOW Holley in his barn- 
cum-studio in Suffolk. 


BOTTOM His sculptures 
Hung Out III, 2020, 

and, right, Still Busted 
Without Arms, 2019. 
Courtesy of Edel Assanti 


‘Lonnie’s art is 
performative, 
but there is 
nothing 
contrived 
about it, which 
is very rare’ 


a better word for it,’ says Arnett, “but 
it’s more complex than that. He has a 
photographic memory, for a start. He 
has told me that, when he’s on stage, 
it’s like a bunch of carousels are 
spinning around in his head, and he 
is able to pull images and ideas from 
all these memories and experiences 
that are spinning past.” 

Iask Lance Ledbetter, founder of 
Dust-to-Digital, if it was difficult to 
record Holley, given that there are no 
second takes. “He’s pretty out there 
in that regard, but when something 
as magical as that is happening, you 
don’t want to inhibit the process in 
any way,” he says. “I’ve actually come 
to think of it as all one continuous 
song that just pours out of him. We 
specialise in finding adventurous 
music but, for us, hearing Lonnie 
Holley for the first time was akin to 
discovering a new planet.” 


n the barn, Holley guides me 
though his creations, by turns 
animated and thoughtful. 
At least two works seem to 
reference police shootings 
of black men: an old- 
fashioned tailor’s dummy with 
pistols embedded in its torso and, 
more intriguingly, a wooden rack 
for drying clothes, on which he has 
suspended paper targets taken from 
military rifle ranges. Each target 
is held in place by clothes pegs 
and several are peppered by actual 
bullet holes. 

“This is what I call a centre-floor 
piece,” he says. “You need to be able 
to move around it to see it. It’s about 
what’s been going on, how we ain’t 
nothing but targets. You can become 
a target just because you're out 
there. That’s all it takes. But I made 
it domestic as an indicator of how 
our mothers and our grandmothers 
cared for us children enough to put 
our clothes on the line. But then 
they see their children grow up and 
become targets. What I’m saying is, 
the whole thing is repeating itself.” 

Moving around the piece, he 
recalls a song he wrote for his 2018 
album, MITH, that begins “I’m a 
suspect in America,” and ends, “I’m 
a dust speck in the universe”. Then 
he is off again, on another tangential 
chain of thought. So it is that the 
cultural and the cosmic, the domestic 
and the political, all merge, and find 
unique expression, in Lonnie Holley’s 
wildly associative, deeply attentive 
imagination. One suspects that 
would be the case whether or not 
anyone was looking or listening. 


Lonnie Holley: The Growth of 
Communication is at Edel Assanti, 

13 May-2 July. Lonnie Holley performs 
live at the Stone Nest, London W1, on 
14 May. Artangel’s commissioned short 
film The Edge of What is available to 
view online in May; edelassanti.com, 
artangel.org.uk 


Astronomers live in hope of seeing a 
supernova — the point at which an old 
star self-destructs — as the phenomenon 
could shed light on both the creation of 
matter in our galaxy and the evolution 
of life on Earth, writes Robin Vickie 
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f Stephen Smartt gets 
lucky, he may one day 
receive a message that 
will give the astrophysicist 
an advance warning 
that one of the most 
extraordinary displays known 
to science is about to light up 
the night sky. Signals relayed 
by automated telescope arrays 
and underground detectors will 
reveal that a star in our galactic 
neighbourhood has just turned 
supernova. 
A supernova occurs when a star 
destroys itself so completely it can 
outshine the combined light of an 


entire galaxy. In the last thousand 
years, only five have ever been 
visible to the naked eye. Ironically, 
all occurred before the invention of 
the telescope. 

“We know about supernovae 
from their appearance in other 
galaxies and from remnants left 
behind in our own galaxy,” says 
Smartt, an astrophysicist based at 
Queen’s University Belfast. “But 
what we would love to do is see 
one that appears fairly near us 
so we can study it with modern 
telescopes and detectors.” 
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When a supernova erupts, it sprays 
the cosmos with heavy elements 
— so observing one nearby would 
provide precious information about 
the creation of matter in our galaxy. 

“Most elements heavier than 
oxygen were created in a supernova 
before being hurled across space,” 
says Prof Mark Sullivan of the 
University of Southampton. 

“These atoms provide the galaxy 
with material essential to life. The 
calcium in your bones and the iron 
in your blood — as well as the gold 
in the ring on your finger — were all 
created in supernovae explosions.” 

It is an image that continues 
to entrance writers and artists. 

In Jeanette Winterson’s words, 
astronomers have shown our first 
true parent was actually a star and 
that we are made of elements that 
are “the long-lived radioactive 
nuclear waste of the supernova 
bang”. Or, as Joni Mitchell put it, 
more simply: “We are stardust.” 

The most common type of 
supernova occurs when a very large 
star runs out of fuel, halting the 
nuclear fusion process that keeps it 
shining. The star’s outer layers fall 
inwards, and protons and electrons 
are crushed together to form 
neutrons that become packed into 
a superdense ball. Matter continues 
to rain down on this neutron ball 
before bouncing back, triggering a 
shock wave that destroys the star. 

All that is left behind is a neutron 
sphere that is so dense a matchbox 
of it would weigh about 3bn tonnes. 
And if the original progenitor 
star that led to the supernova was 
particularly large, this neutron star 
will become so heavy it will form a 
black hole from which nothing can 
escape, not even light. 

This is a core-collapse supernova 
and it can unleash more energy than 
our sun will release over its entire 
10bn-year lifetime. If a star in our 
galaxy, too distant to be seen by 
the naked eye on Earth, becomes a 
supernova, it will suddenly shine so 
brilliantly it could be seen in daylight. 

Scientists estimate that on 
average about 20 supernovae 
occur in a galaxy such as ours 
every thousand years. Yet only 
five have been observed in the 
last millennium. East Asian and 
Arabic records indicate there were 
supernovae in 1006, 1054 and 1181, 
while European documents recall 
ones that occurred in 1572 and 1604. 

The first of this last pair 
flashed into sight in November 
1572 and was observed by the 
Danish astronomer Tycho Brahe. 
“Overhead, a certain strange star 
was suddenly seen, flashing its 
light with a radiant gleam,” he 
recalled. “I stood still, gazing ... 
When I had satisfied myself that 
no star of that kind had ever shone 
forth before, I was led into such 
perplexity by the unbelievability 
of the thing that I began to doubt 
the faith of my own eyes.” 

But if supernovae are so brilliant, 
why have we only detected five in 
the past 1,000 years? Why have we 
not seen a number that is nearer 
the 20 suggested by observations 
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A composite image of 

the Tycho supernova 
remnant, made using 
infrared and X-ray 
observations from 

Nasa’s Spitzer telescope 
and Chandra space 
observatory, and the Calar 
Alto observatory, Spain. 


RIGHT An image of the 
Crab Nebula made using 
the Hubble telescope. 


ABOVE The 16th-century 
Danish astronomer Tycho 
Brahe, from the 1879 
Barcelona edition of La 
ciencia y sus hombres by 
Louis Figuier. 

World History Archive/ 
Alamy; AP Photo/Nasa, 
ESA and Jeff Hester; 
PhotoStock-Israel/Alamy 
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If a supernova 
went off within 
10 parsecs of 
our planet, it 
would probably 
cause a mass 
extinction 


The date Chinese 
“astronomers first recorded 
* the supernova that 
formed the Crab Nebula. 
It was visible for 23 days 
* and was six times 
brighter than Venus. 


of other galaxies? The answer is 
straightforward, says Sullivan. “Our 
galaxy is like a flat plate and our 
solar system is about two-thirds 

of the way towards its edge. A 
supernova that occurs on the other 
side of the plate will simply be 
obscured by all the dust and stars 
that lie at the centre of the galaxy.” 


stronomers have 
since observed 
supernovae in 
other galaxies and 
studied remnants 
of those that have 
occurred inside our galaxy. These 
include the glowing filaments of 
the Crab Nebula, the remains of the 
supernova that lit up night skies 
in 1054AD and which have since 
been spreading across space. 

Galactic debris such as this 
reveals the enormous destruction 
that is unleashed by supernovae. 
Yet these stellar convulsions are 
also important engines of creation, 
scientists argue. Apart from spraying 
the cosmos with heavy elements on 
which life depends, they also play a 
key role in planet and star formation, 
says astrophysicist Cosimo Inserra 
of Cardiff University. 

“A supernova sends shock waves 
across a galaxy and these strike 
clouds of gas and dust in space, 
compressing them so that proto- 


The number of times 
. per second the neutron’ 
star at the centre of the. 
Crab Nebula pulses 
radiation into space. 


* Diameter of the Crab Nebula 
in-light years. The neutron 
star at its centre that creates 
the spectacular patterns 
of debris is about six 
miles in diameter. 


stars start to form at their centres. 
Eventually, nuclear fusion begins, 
igniting a star’s store of hydrogen 
and it starts to shine. Planets form 
and orbit the star. That is probably 
how our sun and solar system came 
into existence.” 

Supernovae do pose threats, 
nevertheless. “If one occurred within 
20 parsecs — roughly 60 light years — 
of the Earth, its intense cosmic rays 
could destroy our protective ozone 
layer, which would allow increased 
levels of ultraviolet radiation from 
the sun to reach us,” says Sullivan. 
However, only one very close to Earth 
could have such an impact and at 
present there are no candidate stars 
near us that look ready to annihilate 
themselves this way, he adds. 

On the other hand, it is also 
clear supernovae have exploded 
near Earth in the past. As evidence, 
scientists point to the discovery of a 
radioactive isotope of iron - known 
as iron-60 — that has been found 
in seabed deposits laid down 2.5m 
years ago and in other deposits 
created about 7m years ago. Iron- 
60 is produced by supernovae 
and these deposits suggest at 
least two must have erupted near 
Earth within the last 10m years, 
probably at a distance of about 
100 parsecs, or 320 light years. 

What impact that had on the 
planet is uncertain. “You might 
have had a rise in cosmic-ray 


The number Of separate * 

images from the Hubble 

telescope that went into’ 

the creation of this 2005 
* composite picture. 2 


activity and this might have 
affected cloud formation on Earth 
or reduced the amount of solar 
radiation reaching the ground,” says 
Prof John Ellis of King’s College 
London. “This could then have 
triggered a change in the climate, 
which in turn could have affected 
the course of human evolution.” 

Apart from the rather startling 
prospect that the appearance of 
Homo sapiens might have been 
shaped by local supernovae, these 
discoveries also suggest there might 
have been enough of them to have 
had a real influence on life earlier in 
our planet’s history. 

“Tf you find two that happened 
fairly near Earth within the past 
10m years, that suggests hundreds 
must have appeared over the past 
billion years,” argues Ellis. “Some 
of them will have been quite distant 
... but a few would have been close, 
say 10 parsecs away. And we should 
be clear: if a supernova went off 
within 10 parsecs of our planet, 
it would very likely have caused a 
mass extinction.” 

Earth has experienced at least 
five mass extinctions that have each 
eradicated thousands of species of 
animals, plants and sea creatures, 
and at least one of these was caused 
by an extraterrestrial agent: an 
asteroid that struck Earth at the end 
of the Cretaceous period 66m years 
ago, wiping out the dinosaurs. 


Earth-based catastrophes — such 
as large-scale volcanism — have 
been blamed for the other mass 
extinctions. However, scientists 
now suspect that in one other 
case, an otherworldly event was 
to blame. They point to rocks that 
formed at the end of the Devonian 
period 360m years ago when there 
was another mass extinction that 
wiped out ammonites, trilobites 
and other early forms of life. 

These rocks contain hundreds of 
thousands of generations of plant 
spores that appear to be sunburnt 
by ultraviolet light —- evidence of a 
long-lasting ozone-depletion event, 
says astronomer Brian Fields at 
the University of Illinois Urbana- 
Champaign. “We propose that one 
or more supernova explosions, 
about 65 light years from Earth, 
could have been responsible for the 
protracted loss of ozone,” he argues. 

This blast would have first bathed 
Earth with powerful X-rays and 
gamma rays before debris from 
the blast slammed into the planet, 
stripping it of its protective ozone 
layer. This astronomical double 
whammy would have exposed the 
planet’s surface to deadly radiation 
for up to 100,000 years and led toa 
mass extinction. 


urther proof for this 

idea is now being 

sought by scientists. 

They have discounted 

looking for iron-60 

atoms because these 
decay too quickly to have survived 
the 360m years since the late 
Devonian mass extinction. Instead, 
they plan to seek out atoms of the 
isotope plutonium-244, which is 
also produced by supernovae and 
could survive for a few hundred 
million years. That research is now 
under way. 

In the meantime, scientists are 
preparing themselves to react as 
speedily as possible to the first signs 
that a nearby supernova has begun. 
Crucially, these first signals will 
not come flashes of light but will 
emerge from underground detectors 
designed to spot the universe’s most 
insignificant entity, the neutrino. 

“Neutrinos are the first thing that 
will emerge from a supernova,” says 
Smartt. “They are so insubstantial, 
they are very difficult to detect and 
instruments have to be put in places 
where they do not pick up spurious 
signals from other sources. 

“However, if enough are 
detected, then an automated alert 
will be sent out and the arrays of 
telescopes that we use to study the 
night sky will be turned towards 
the sources of those neutrinos. 
Then we will be ready to study 
the first bursts of radiation and 
light emerging from the supernova 
and to watch how it unfolds.” 

While scientists are confident 
a supernova will occur in 2022, 
whether it occurs in our galaxy 
is a different matter. In any given 
year, it is an unlikely prospect. 

On the other hand, one day it 

may just happen in our galactic 
neighbourhood. If it does, 
astronomers say they will be ready. 
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The networker 
John Naughton 
Subscriber slump may be bad news 
for Netflix, but better for the planet 
n the early 1930s, when Anya Taylor-Joy 
ce ce reer 
Seem een 


the dullest headline. 
Cockburn claimed that he won 
with “Small earthquake in Chile. 
Not many dead”. Alas, subsequent 
factcheckers have failed to unearth 
such a headline in the archives, 
but it came to mind last week 
when Netflix announced, ina 
quarterly earnings report, that for 
the first time in a decade it had 
lost subscribers — 200,000 of them, 
to be exact. In North America, it 
had lost 640,000 and suffered 
additional losses in every other 
region except for Asia-Pacific area, 
where it added a million. 

This didn’t seem very interesting 
to this columnist, especially 
as it included the period when 
Netflix had pulled out of Russia, 
where it had 700,000 subscribers, 
which to my mind meant that the 
reported loss would have been a 
gain of half a million had Putin 
not invaded Ukraine. 

Still, the negative 200,000 
figure seemed to spook Wall 
Street. Netflix’s stock price 
collapsed by nearly 40% in two 
days, taking more than $50bn 
off the company’s market value 
in the blink of an eye. This was a 
shock because just over a month 
ago — on 8 March, to be precise 
— the company’s chief financial 
officer was telling a conference 
organised by Morgan Stanley that 
the company was on a growth track 
that “pretty quickly gets us toa 
business that’s over a half a billion 
members”. But now suddenly that 
rosy picture has faded; the outlook 
has turned pessimistic and Netflix is 
forecasting that it will lose another 
2 million subscribers over the next 
three months. 

So what happened? Why has a 
golden goose suddenly turned into 
a turkey? Possible explanations 
include the thought that maybe 
Netflix’s precipitous growth was 
a blip caused by the pandemic 
lockdown. In that case, it’s rather 
like, say, Zoom or Peloton, other 
erstwhile beneficiaries of Covid. 

Another plausible hypothesis is 
that it’s driven by consumer reaction 
to the new post-Covid reality of 
raging inflation and an impending 
cost-of-living crisis. This is 
supported by the discovery that 
it’s not just Netflix that’s affected; 
other streaming services are too. 
In the UK, for example, the number 


What P’m 
reading 


John Naughton’s 
recommendations 


Spying tonight 

How Democracies 
Spy on Their Citizens 
is a fine New Yorker 
piece about Pegasus, 
the noxious spyware 
used by governments 
to spy on both citizens 
and journalists. 


Done down by 

the Donald 

Kevin McCarthy Will 
Live to Lie Again is an 
excoriating Politico 
column by Jack 
Shafer on the House 
of Representatives 
minority leader 
(right) whose spine 
appears to have been 
surgically removed by 
Trump. 


Mind how 
you go 
Technology's 
Mindfulness 
Racket is a 
lovely 2014 
essay in the 
New Republic 
by Evgeny 
Morozov. 
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of subscribers to streaming video 
services such as Amazon Prime 
and Disney+ — as well as Netflix 
— fell in the first quarter of the 
year. According to one report, the 
number of UK homes with at least 
one paid-for subscription to a 
streaming service fell by 215,000 
in the first three months, ending 
a decade of almost uninterrupted 
growth in the popularity of such 
services. And as households pull 
back on their addiction to binge- 
watching opportunities, there’s 
a gloomy feeling in the industry 
that they will fall back on the 
devils they know - Netflix and 
Amazon Prime - rather than the 
newcomers Disney+ and Apple. 
The recent proliferation of video 
streaming services was celebrated 
by salivating media evangelists, who 
saw it as a wondrous proliferation 
of consumer choice. Sadly, most 
of these enthusiasts seem never 
to have read any history. In 
particular, they have clearly never 
heard of Herbert Simon, a brilliant 
economist who won a Nobel prize 
in 1978 and who presciently 
observed in 1971 that “in an 
information-rich world, the 
wealth of information 
means a dearth of 
something else: a 
scarcity of whatever 
it is that information 
consumes. What 
information 
consumes is rather 
obvious: it consumes 
the attention of 
its recipients. 
Hence a wealth 
of information 
creates a poverty of 


Gambit. Phil 
Bray/AP; Rex/ 
Shutterstock 


attention and a need to allocate 
that attention efficiently among 
the overabundance of information 
sources that might consume it.” 


et’s do some sums. Of 

the 24 hours in the day, 

we spend about eight 

of them sleeping, eight 

working and two or 

three doing other things 
such as cooking, shopping etc. That 
leaves something like five hours 
that are available for other activities 
— exercise, email, social media, web 
browsing, video games, reading, 
hobbies, going to the cinema, 
shouting at the TV news and so on. 
Those five hours, which also define 
the zone where the world’s couch- 
potatoes hang out, are what the 
operators of streaming services are 
aiming to colonise. The downturn in 
streaming services may be a signal 
that this is a tighter marketplace 
than tech entrepreneurs, venture 
capitalists and media companies 
fondly imagine. 

Which on the whole would 
represent a benefit for humanity. 
Evolution didn’t design human 
bodies for slumping on settees 
and being a couch potato doesn’t 
do much for one’s mental health. 
And less streaming might also be 
good for the planet. A Carbon Trust 
study estimated in 2020 that the 
carbon emissions from one hour 
of online video were 56g of COz 
per device. Multiply that by the 
200,000 subscribers that Netflix 
has lost and you get an idea of 
what the environmental benefit of 
less streaming might be. In every 
cloud, there’s a silver lining. 
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your Rooster 
booster? 


Susannah 
Clapp 


Jerusalem 
Apollo, London W1; until 7 August 


The Corn Is Green 
Lyttelton, London SE1; until 11 June 


Marys Seacole 
Donmar Warehouse, London WC2; 
until 4 June 


Spellbinding Mark 
Rylance returns as 

the anarchic Johnny 
‘Rooster’ Byron in 

Jez Butterworth’s ever 
more telling Jerusalem; 
Nicola Walker lights up 
an inspired revival of 
Emlyn Williams’s 1938 
play; and in praise of 
Mary Seacole 


After Covid, comfort in the stalls. 
That, at any rate, was last year’s 
favourite theory: post-pandemic 
theatre, seeking security by turning 
to familiar musicals and plays, was 
likely to go tepid. Here is a week 
that proves the conclusion wrong. 
Two revivals — one restaging of a 
brilliant 13-year-old production, 
one complete remaking of an 
82-year-old play — are both in 
turn rousing and disturbing. Both 
are unmissable. 

Jez Butterworth’s Jerusalem first 
burst into the Royal Court in 2009, 
bringing a luscious roll of language, 
a group of wayward spirits new 
to the stage and a 3D sensuality 
(smells reeked off the boards). Mark 
Rylance’s performance as Johnny 


“Rooster” Byron proved to be one of 
the most magnificent acting events 
of the past 20 years. 

Centring on a caravan dweller/ 
drug dealer/free spirit and his 
followers — disapproved of, 
opposed and eventually set upon 
by the residents of a local estate 
and the council — the play swings 
beautifully, painfully between 
celebration and lament. Today its 
hedonism is more strongly laced 
with alarm. 

Director Ian Rickson preserves his 
original staging without embalming 
it. Ultz’s design features the same 
glade, in which the action buzzes 
but the air seems still, and where, 
thanks to thoughtful lighting by 
Mimi Jordan Sherin, it is sometimes 
hard to know whether the glow 
is fading or growing. Certain 
references — among them a joke 
about “Spooky Spice” — make it a 
striking portrait of its time. Other 
aspects have accrued a grimmer, 
sadder tinge. In the post-Brexit age 
of refugees, the lad from the abattoir 
who considers anyone outside 
Wiltshire a foreigner becomes a 
more significant figure. In a post- 
#MeToo world the young girls who 
flit around snorting and flirting look 
more obviously threatened. 

Mackenzie Crook is again 
subtly wistful as the perpetually 
disappointed would-be Dj, playing 
with the zip of his jacket as if it 
were an instrument. Indra Ové is 
particularly memorable as Rooster’s 
former lover, Dawn, caught 
between hardness and melting. 
Still, it is Rylance who makes 
this a St Crispin’s Day moment: 
think yourself accursed you were 
not there. His combination of 
physicality and verbal nimbleness 
is unique. He does a headstand into 
a water trough, flicks a firelighter 
like a juggling toy, suggests his 
roosterishness with winglike 
elbows. He delivers with ardour his 
magic and bonkersness: this is the 
man who, just down the road from 


Clockwise from centre: Mark Rylance, Kemi Awoderu, 
Ed Kear, Mackenzie Crook and Charlotte O’Leary 
in Jerusalem. Photograph by Simon Annand 


a Little Chef, came across the giant 
who built Stonehenge. A master of 
the pause and apparent stumble, 
his words bubble up from a blur of 
hesitation and chaos, flaming into 
life against a dark background, like 
the play itself. 

Everything about The Corn Is 
Green is right, for the National and 
the nation. Not green but ripe for 
this moment. Emlyn Williams’s 
1938 play shows the UK as the 
divided country it still is. It stars a 
schoolteacher: when has the need 
for learning seemed more pressing? 
That schoolteacher is an unmarried 
woman: the stage — as hinted at in 
Scandaltown last month - is waking 
up to the fact that not all women 
without husbands have wasted 


lives. Dominic Cooke’s production 
rewires the drama so that its 
historical importance is shown, its 
autobiographical element made 
vivid, its currency made vivacious. 
At the centre, Nicola Walker - she 
of The Split and Unforgotten - plays 
the teacher, Miss Moffat: Williams, 
a tremendous phrase-maker, 
described the real-life character on 
which she was based as having “eyes 
like a boxer smacking a punch- 
ball”. Walker catches that exactly: 
never tremulous nor trembling but 
quickening to everything around 
her (though having, it turns out, 
a blind spot). Arriving in a Welsh 
village, Miss Moffat finds that 
10-year-old boys, working down the 
pit, cannot read or write. They are 


His words 
bubble up from 
a blur of chaos, 
flaming 
against a dark 
background 
like the play 
itself 


Walter Sickert 
at Tate Britain, 
page 30 
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Welsh speakers: we might as well 
be in a foreign country, grumbles 
one of the local toffs. She takes up a 
particularly gifted boy — an essay in 
which he talks of reaching out of the 
darkness of the mine gives its title to 
the play. She teaches him Greek, she 
enters him for Oxford, she takes him 
away from his old life. 

This is a story full of feeling, 
verging on the sentimental, and 
one that in its later stages has 
several unlikely plot twists. But 
it is not psychologically blunt — 
Williams knew about the dangers 
of savourism — and Cooke rescues 
it from its difficulties by a great 
wheeze. A man in a tux circles 
the evening, coming from glitter 
and ballroom, sinking back 


into memory: the playwright is 
constructing the play in front of our 
eyes, delivering stage directions and 
once stopping the action to rerun it. 
It is a device that gives edge to the 
sometimes soft focus and to period- 
piece characters such as the stuffed- 
shirt squire. It also brings home 
the fact that this is the playwright’s 
own story: Williams himself starred 
in the first production. Circling the 
stage a male voice choir, singers 
dressed as miners, tugs at the heart. 
One of the subtleties of Cooke’s 
production is that the men sing not 
the boisterous Men of Harlech (as in 
the Bette Davis movie of The Corn Is 
Green) but Calon Lan, the song that 
wishes for a pure heart. They light 
up the stalls. 


ABOVE 
Nicola Walker 
and Iwan 
Davies in The 
Corn is Green: 
‘astory full 

of feeling’ 
Photograph by 
Johan Persson 


‘Bold and 
visionary’: 
Kayla Meikle, 
right, in Marys 
Seacole. 


Jackie Sibblies Drury’s new 
play Marys Seacole also seeks 
to show how past and present 
are fused: in this case by racism 
and misogyny, which runs down 
through generations. Drury is a true 
playwright: her 2019 play Fairview 
plunged audiences into disarray 
with a tremendous coup de theatre, 
confronting the spectators with 
their own expectations about black 
and white characters. She has a 
magnetic subject in Mary Seacole, 
the pioneering nurse sometimes 
dubiously called “the black Florence 
Nightingale” (why not the other way 
round?). Nadia Latif’s production 
has in Kayla Meikle an actor who 
burns steadily — bold and visionary 
in a series of incarnations. 

Marys Seacole is a string of 
impassioned fragments in which 
Seacole is imagined as a succession 
of Marys: the historic figure in 
starched black robe and lace cuffs, 
being patronised by Nightingale, 
and as her blue-uniformed, latter- 
day NHS counterpart, treated with 
casual condescension by white 
visitors. Despite vivid flashes — in 
particular, the reconstruction of a 
practice emergency response to a 
terrorist incident — the play is 
often sluggishly overexplicit. 
There is fizzingly dextrous 
acting from Esther Smith 
and Olivia Williams, playing 
a multiplicity of roles. Still, 
the century-leaping scenes, 
topped and tailed by long, 
explanatory speeches y | 
atthebeginningand ,  — 
end of the evening, 
reinforce rather 
than inflect each 
other. The central 
brutal statement 
by a black 
character, looking 
towards England, 
has been proved true: 
“Them need us but 
them no want us.” It 
deserves a better play. 


35 
= 
< 
a 
< 
ai 
w 
= 
<= 
a 


Habibti Driver 


Octagon, Bolton; until Saturday 


Ashraf (Dana Haqjoo), born 

in Egypt, longtime resident of 
Wigan, loves his taxi. Almost all of 
the 27 scenes of this play are set 
inside, or near to, this cab. To be 
a driver is a form of freedom, and 
a vehicle becomes an extension 
of an individual, a microcosm of 
their world. But if you don't own 
your car, if you cannot drive, 
what then? 

The ideas may not be new, but 
they are still powerful, and the 
strongest element in this paint- 
by-numbers east-meets-west 
comedy, with its 1970s central- 
casting roster of characters 
and distasteful over-reliance on 
non-native speakers’ idiomatic 
use of English to raise laughs 
from the audience. 

Written by Shamia Chalabi — 
who also plays Ashraf's daughter, 
Shazia — and Sarah Henley 
(co-founder of NextUp Comedy 
standup streaming service), the 
story is inspired by Chalabi's own 


‘Full throttle’: Dana Hagjoo 
and writer Shamia Chalabi 
in Habibti Driver. 


experiences growing up in Wigan 
in an Egyptian-British family. 
Events may be rooted in reality 
(Muslim Ashraf's insistence 

on Shazia wearing a scarf, for 
example), but they need to be 
crafted to achieve dramatic 
effect. Here, Shazia is in her 
late-20s at least, and living with 
white, British Chris; such tussles 
with her father hold no real threat 
to her independence, nor to their 
snippy, loving relationship. 

If the fiction has yet to 
find its dramatic oomph, the 
production does its utmost to 
ignite the action. Helen Coyston's 
ingenious design, based around 
four mobile chairs (as lit by 
Pablo Fernandez Baz), sparks 
the audience's imagination to 
complete stage pictures. 

Sepy Baghaei's direction 
gives full throttle to the actors’ 
talents, especially Haqjoo as 
muddling-through Ashraf; Hemi 
Yeroham as Shazia's interfering, 
strictly observant brother; 
and Houda Echouafni and Helen 
Sheals deftly highlighting 
complementary traits in their 
contrasting roles as Ashraf's 
new, Egyptian Muslim wife and 
Wigan-born first wife. 
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Film 


A rapper turned 
teacher helps his 
students find their 
creative voices in this 
vibrant Moroccan 
hip-hop musical 


Mark 
Kermode 


Casablanca Beats 

(102 mins, 12A) Directed by Nabil 
Ayouch; starring Anas Basbousi, 
Ismail Adouab, Meriem Nakkach 


The Arabic title of Franco-Moroccan 
director Nabil Ayouch’s empowering 
hip-hop fable translates loosely as 
“rise your voice”, while in France, 
where the film competed for the 
Cannes Palme d’Or, it’s known as 
Haut et fort — “high and loud”. Both 
monikers perfectly capture the 
vibrant spirit of this stirring street 
musical, described by its creator as 
arising out of “the desire to make a 
film to give voice to young people”. 
On one level it’s a patchwork 

of popular cinematic tropes, 
combining the strength-through- 
music themes of films as diverse as 
8 Mile and School of Rock with the 
inspirational classroom formats of 
everything from Blackboard Jungle 
to Dead Poets Society. But there’s 
also a strong whiff of the discursive 
politics of Ken Loach’s Land and 
Freedom, mixed with the accessible 
rebellion of Jafar Panahi’s Offside or 


And the rest... 


Wendy 
Ide 


yo 


Downton Abbey: A New Era 
(125 mins, PG) Directed by Simon 
Curtis; starring Maggie Smith, Michelle 
Dockery, Elizabeth McGovern 


The title of the second Downton 
Abbey movie promises a new 

era, but in fact this is a reheated 
serving of reassuringly familiar 
comfort food for fans of the series. 
The same crusty class certainties 
under the same cold, Wedgewood- 
blue skies; the same light sprinkling 
of xenophobia and the same eager 
score that bustles in between lines 


Film of the week 


Here’s looking at you, kids 


Deniz Gamze Ergtiven’s Mustang - a 
heady brew indeed. 

Real-life rapper turned teacher 
Anas Basbousi keeps things close 
to home as new teacher at an 
arts centre in the Sidi Moumen 
district of Casablanca, an area still 
stained by the spectre of fomenting 
terrorism. On his first day, Anas 
boldly spray-paints the wall of his 
classroom, only to be told that it’s 
not his classroom - it’s a classroom, 
one that is used by others who don’t 
necessarily appreciate his rebellious 
free-form vibe. Tensions increase 
when Anas meets his class, played 
by screen first-timers scouted 
at Les Etoiles de Sidi Moumen 
(a cultural centre co-founded by 
Ayouch), whose real lives inspired 
their fictional on-screen alter egos. 
As each student takes the floor to 
show the new teacher what they can 
do, he dismissively bats aside their 
efforts, accusing them of failing 
to use their authentic voices and 
reducing one misfit to tears for 
bragging about a life that bears little 
resemblance to his own. 

It’s formulaically clear from the 
outset where this is going, and no 
one should be in any doubt that 
Anas’s harsh words are merely an 
educational provocation, a wakeup 
call to the youngsters in whom he 
divines true potential. Sure enough, 
they soon start to step up, none 
more so than the young women 
whose rhymes tell hidden stories, 
leading to an outpouring of feminist 
strength that infuriates a zealous 
classmate nicknamed “the Imam”. 
Meanwhile, out-of-school lives 
start to intrude upon the classroom, 
with outraged parents banning 
their offspring from attending, 
leading to moral battles 


of dialogue like an 
over-solicitous waiter. 
The story takes up 
where the last picture, 
already something of 
a redundant postscript 
to the television series, left 
off: widower Tom Branson (Allen 
Leech, above right) marries Lucy 
Smith (Tuppence Middleton, 
left). But the Crawley family is 
soon shaken by two events. First, 
fearsome matriarch Violet Crawley 
(Maggie Smith), whose bon mots 
are now a little bon moth-eaten 
but who remains one of the more 
entertaining characters, reveals 
that she has acquired a French 
villa. Second, a film crew invades 
Downton, causing much kerfuffle, 
but paying handsomely. 
In the collision between 
aristocracy and the world of 
entertainment, writer Julian Fellowes 


between Anas and his more stuffy 
superiors. There’s even a West Side 
Story-style confrontation with 
oppressive authority. 

Shot over 15 months, which 
allowed the project to grow 
organically, Ayouch’s film retains 
a gritty authenticity despite 
embracing often cliched dramatic 
tropes. Like Clio Barnard’s Ali & Ava, 
this down-to-earth tale is not afraid 
of embracing the magical elements 
of the musical. Yes, the vérité-style 
camerawork of Virginie Surdej 
and Amine Messadi creates “the 
illusion of a documentary” 

: » (there are shades of Nicolas 


pays loving tribute 
= to himself and his 
7S breakthrough film, 
2 Gosford Park. But a plot 
~~’ device that hinges on the 
transition between the silent 
movie era and the talkies is lifted 
rather more obviously from Singin’ 
in the Rain. It’s a comparison that 
does this artless cash-in no favours. 


The Velvet Queen: 

Snow Leopard 

(92 mins, 12A) Directed by Marie 
Amiguet, Vincent Munier; featuring 
Vincent Munier, Sylvain Tesson 


Clinging to the scree of a Tibetan 
peak, at an altitude of about 
5,000 feet, the renowned nature 
photographer Vincent Munier 
schools writer Sylvain Tesson 

in the art of “the blind” in this 


al 


Straight outta Sidi Moumen... Casablanca Beats, with Anas Basbousi (back row, right). Virginie Surdej & Amine Messadi 


Philibert’s Etre et Avoir), convincing 
us that what we see on screen 

is “real”. But Khalid Benghrib’s 
sinewy choreography elevates the 
action above the everyday, creating 
fusions of poetry and dance that at 
times put me in mind of Philippe 
Lacéte’s hallucinogenic Ivorian 
prison drama Night of the Kings — a 
very different film, perhaps, but 
one that similarly blended elements 
of documentary and fantasia to 
thrilling effect. 

With original music by Mike and 
Fabien Kourtzer and performance 
scenes that take the cast from the 
classroom to the recording studio, 


stirring documentary. This 

entails hunkering down, waiting 
and hoping for a glimpse of the 
elusive snow leopard. For Tesson, 
the experience is profoundly 
spiritual, as evidenced by his highly 
ornamental narration: “Prehistory 
wept,” he says at one point, “and 
each tear was a yak.” 

While Tesson’s voiceover will not 
be for everyone, it’s impossible not 
to be moved by the cinematography, 
which captures the magnificent 
indifference of the natural world in 
triumphant widescreen — posturing 
stags, huffing steaming challenges 
at each other; surly bears eyeing 
their human stalkers; fat-faced 
Pallas’s cats terrorising small 
rodents. A gorgeous, organic score 
from Warren Ellis is the thread 
that anchors Tesson’s somewhat 
hifalutin tangents to the stark 
drama of the landscape. 


the stage and beyond, Casablanca 
Beats (which, like Ayouch’s previous 
films Mektoub, Ali Zaoua: Prince 

of the Streets, Horses of God and 
Razzia, was Morocco’s entry for 

the Academy Awards) has an 
infectious energy that pulls us 

into the ever-changing worlds of 
its characters. Crucially, it does so 
in a manner that is both enticing 
and accessible, giving a platform 

to the young voices that Ayouch 
passionately believes are a positive 
force in increasingly troubled times, 
offering “a sign that the world is 
changing”. On this evidence, it’s 
hard to disagree. 


We're All Going to 

the World’s Fair 

(86 mins, 15) Directed by Jane 
Schoenbrun; starring Anna Cobb, 
Michael J Rogers, Holly Anne Frink; 
in cinemas now/on VOD platforms 
from 9 May 


Avulnerable teen embarks ona 
sinister online game in this uneasy, 
ultra-low-budget psychological 
horror. We’re All Going to the 
World’s Fair captures something 

of the hostile virtual terrain that 
today’s kids learn to navigate, 
encountering unknowable horrors 
that subtly change them for ever. 
As such, it probably taps more 
successfully into parental paranoia 
than it does into actual dark-web 
peril. Unfortunately, the film runs 
out of ideas and steam before it 
delivers any real scares. 
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Streaming 


Right up our 
Nightmare Alley 


Guy 
Lodge 


2 


Guillermo del Toro’s 
sumptuous new take 
on the gritty cult classic 
joins modern film noir 
greats such as LA 
Confidential and more 


Our most enduring images and 
memories of film noir tend to be 
rooted in the 1940s and 1950s: say 
the words and monochromatic 
visions of fedoras, slinky satin 
gowns and unrestricted billows of 
cigarette smoke inevitably come 
to mind. That makes it a difficult 
genre to tackle in the present 
day, even if its themes and social 
corners are hardly era-specific. 
Lean too hard into the period 
styling and it feels like empty 
cosplay; update it too much and the 
shadowy romance dissipates. 
Guillermo del Toro’s snaky, 
seductive remake of Nightmare Alley 
(now on all major VOD platforms) 
gets the balance just about right, 
even if its early-40s production and 
costume design is sumptuous in a 
way that Edmund Goulding’s 1947 
original, still among the darkest 
and harshest of all classic noirs, 
never thought to be. Expensively 
dilapidated and luridly lit, Del Toro’s 
film indulges in a degree of genre 
fetishism, never less than when 
Cate Blanchett is on the screen, 
sheathed and hairsprayed and 
vamping up a storm as a venomous 


femme-fatale psychoanalyst. But 
it retains a genuine jolt of human 
corruption and moral curiosity, all 
held in Bradley Cooper’s remarkable 
lead performance as an ambitious, 
cool-blooded carnival worker willing 
himself into high society at any cost. 
Cooper wears a fedora and high- 
waisted suit well enough, but his 
character’s tortured interior life never 
feels dressed in quotation marks. 
Nightmare Alley struts with 
a conviction similar to Curtis 
Hanson’s pitch-perfect LA 
Confidential (Amazon) — now 
25 years old but so convincingly 
immersed in its period and aesthetic 
that it feels at once far older and 
fresh as a daisy. This black-hearted, 
acid-tongued adaptation of James 
Ellroy’s labyrinthine saga of police 
rot wasn’t a remake of any classic 
property: it simply feels like it 
should always have been around, 
given the rich, seamy textures 
of its mid-century Hollywood 
world-building and the fluency 
of its all-star cast in jazzy, witty 
noir patter. Hanson’s film came 
out one year after Lee Tamahori’s 
similarly styled, similarly plotted 
and little-remembered Mulholland 
Falls (Amazon), a suitably moody, 
enjoyable diversion in which every 
actor nonetheless seems to be 
striking and holding a pose. 
Del Toro’s film also breaks 
a bad-luck streak for film- 
makers reimagining already 
beloved examples of the genre: 
undistinguished 1970s remakes of 
The Big Sleep and Double Indemnity 
have been forgotten for a reason. 
But Bob Rafelson’s spiky, steamy 
1981 take on The Postman Always 
Rings Twice (Google Play) holds 


‘Snaky and 
seductive’: Cate 
Blanchett and 
Bradley Cooper 
in Guillermo 

del Toro’s 
Nightmare Alley; 
Andrew Garfield 
in the ‘divisively 
eccentric’ Under 
the Silver 

Lake; Chazz 
Palminteri, 
Michael Madsen, 
Nick Nolte and 
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Del Toro indulges 

in a degree of 

genre fetishism, 
never less than 
when Cate Blanchett 
is vamping up 
astorm 


Chris Penn, 
‘striking a pose’ 
in Mulholland 
Falls. AP; Allstar; 
Alamy 


up better than sneering critics 
might have predicted at the time. 
Not setting out to improve on 

Tay Garnett’s lean, mean 1946 
original, it instead focuses on what 
its predecessor could not: explicit 
carnal energy between stars Jack 
Nicholson and Jessica Lange. And 
Steven Soderbergh’s sinuous, 
underrated The Underneath (Apple 
TV) successfully remade its noir 
source (Robert Siodmak’s 1949 Criss 
Cross) by situating it in a particular 
milieu of mid-90s urban American 
murk, crisp chiaroscuros replaced 
with bilious neon lights. 


Younger film-makers are more 
comfortable lifting the tenets of film 
noir into brightly lit, unrecognisably 
different 21st-century worlds: see 
Rian Johnson’s ingenious melding 
of the noir moral code with high- 
school politics in Brick (2005; Chili), 
or David Robert Mitchell’s divisively 
eccentric, wandering Under the 
Silver Lake (2018; Mubi), in which 
millennial anxiety keeps derailing 
its Los Angeleno mystery. In today’s 
cinema, there’s more than one way 
to keep noir from fading to grey. 


Also new to streaming 
& DVD this week 


Turning Red 

(Disney) 

Now available on DVD and Blu-ray 
for the benefit of non-Disney+ 
subscribers, this thoughtful, kind- 


Ba coming-of-ager from Pixar 


(left) breaks with their frenetic 

storytelling formula to explore 
more tender adolescent 
realities with just the right 
amount of metaphorical 
cleverness. Strangely denied 

~ acinemarelease, it’s one of the 
studio's smartest recent efforts. 


Wolf 

(Universal) 

The premise is intriguing: Jacob (a 
committed George MacKay) believes 
himself a wolf trapped ina man's body, 
finally meeting a kindred spirit while in 
therapy. But Nathalie Biancheri's morose 
film is too concerned with moral binaries 
to have much impact as the gender 
dysphoria allegory it keeps suggesting. 


Jackass Forever 

(Paramount) 

Speaking of untamed, the crew 

of onetime MTV pranksters are 
(mostly) back together, and middle 
age has seemingly brought them no 
wisdom. Which is exactly what you'd 
hope for from a reunion of Johnny 
Knoxville et al: their shtick remains 
unchanged, even as a few friends 
have been lost along the way, lending 
a sort of noble defiance to their 
arrested development. 


Indulge your curiosity 


From award-winning novelists to filmmakers, musicians and more, our online 
programme of Guardian Live events invites you to stimulate your cultural curiosity 
from home. Discover where your favourite author finds their inspiration, put your 
questions to film directors, and hear new ideas from writers around the world. 


Browse our full programme at theguardian.com/live-online 


© @GuardianLive 
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Art 


Laura a 
Cumming a 


Walter Sickert 
Tate Britain, London SW1; 
until 18 September 


Rented rooms, sickly 
streets and gaslit 
pubs... this superbly 
curated show goes 
deep into a British 
artist who specialised 
in suppressed 
malevolence 


It would be hard to imagine a more 
sinister sequence of self-portraits 
than those lurking at the start of 
this riveting Walter Sickert survey 
at Tate Britain. The artist paints 
himself glowering in a miasma of 
shadows, one eye homing in on you 
like a target. He hovers menacingly 
behind a bust of a bare-knuckle 
boxer. He is a grizzled Lazarus 
attacking his first posthumous 
meal, a man in a bowler hat tipped 
at an angle to match his barbed and 
sarcastic glare. Or he is a single arm, 
barring the way between a nude 
model and what might be us - or, 
more frighteningly, the exit. 

This is how Sickert (1860-1942) 
wished to be seen and known: as 
aman who must never be taken 
for granted, a disrupter, an actor, a 
menace, a taunt. 

The self-portrait in the bowler 
hat, painted when the artist was 
46 years old, is facetiously subtitled 
The Juvenile Lead. But it always feels 
as if Sickert is mocking the viewer as 
much as himself. 

For it is too easy to describe 
him as a theatrical artist. Sickert 
started out on the stage, after 
all, playing minor roles for the 
actor-manager Sir Henry Irving. 

His art is undoubtedly garrulous, 
ostentatious, even sensational. He 
painted London theatres over and 
again: tiers of balconies rearing 
upwards like vertiginous cliffs, 
workers pressing precariously 
through the railings in the gods, 
rows of dark faces barely lit by the 
limelight far below. 

The singer Ada Lundberg 
belts it out to a gawping crowd 
at Marylebone music hall. In the 
footlights of the Tivoli, the actor 
Minnie Cunningham turns into a 
glowing scarlet ghost. Tate Britain 
is showing Sickert’s 1906 Gallery of 


A master of menace 


ih 


by Walter Sickert. Yale Center for British Art 


the Old Mogul, in which the black 
backs of men craning forwards to 
see block out all but a corner of 
luminous grey screen: what may be 
our first painting of a movie. In later 
life he even painted scenes from 
productions of Shakespeare. 

But the question is what Sickert 
is staging in his own theatre, that 
dank land of rented rooms, sickly 
streets and gaslit pubs where men 
and women are at stalemate. The 
aesthetic origins are clear enough. 
Sickert — half Danish, student of 
Whistler, friend of Degas, admirer 
of Bonnard - continually aspires 
to European modernism. The 
debts are everywhere visible in the 
show. The most famous painting 
here, Ennui, pays direct homage to 
Degas’s drinkers stalled over their 
absinthe in Paris cafes with more 
than just its French title. 

Five feet high, it is an immense 
snapshot of suicidal boredom. The 
glassy-eyed man lolls over his half- 


empty pint at the table; the woman 
leans on the chest of drawers, 
staring straight at the imprisoning 
walls. Next to her is a case of stuffed 
birds, trapped in a bell jar of their 
own. “It is all over with them,” wrote 
Virginia Woolf, imagining that 
innumerable dull days had crushed 
them like “an avalanche of rubbish.” 

But the scene is conspicuously 
staged (to be reprised four more 
times), and eagle-eyed visitors will 
recognise the same models in other 
paintings. Hubby, as he was called, 
seems to have been an acquaintance 
of Sickert who had fallen on hard 
times; Marie was his cleaning lady. 
He has these working people pose 
again and again. 

Hubby is just edging out of the 
scene on the way to the pub, just 
arriving, or terminally slumped. 

He reappears, with his sleeves 
menacingly rolled, over a naked 
woman on a bed in one of the 
so-called Camden Town nudes. Tate 


ee : ; uid EES th 
‘Mood is more important than meaning’: The Camden Town Murder, or What Shall We Do for the Rent, c1908 


Sickert’s 
paintings are 
a queasy 
conflation of 
crime scene, 
studio setup 
and social 
history 


Britain has not shied away from 
showing a whole gallery of these 
paintings, which are shot through 
with suppressed malevolence 
— ahorrible aura of voyeurism, 
encroachment or outright violence. 
The relationship between the 
prone and naked woman and the 
clothed man, seated or standing, is 
disturbing enough. But in at least 
one painting, the notorious L’Affaire 
de Camden Town, the female body 
looks beaten like a heap of purpling 
meat in the gloom, and she is either 
shielding herself from the man 
above her, or she is already dead. 
Sickert so often fudged (or simply 
fumbled) human anatomy that the 
question is how hard he worked to 
achieve this dark ambiguity. The 
title of this particular work refers 
to the murder of a woman named 
Emily Dimmock in Camden Town 
in 1907. Sickert’s paintings are a 
queasy conflation of crime scene, 
studio setup and social history, 
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and he liked to confuse things 
further with deflecting titles. One 
picture is called What Shall We Do 
for the Rent? 

The last essay in the show’s 
excellent catalogue presents some 
forensic evidence about Sickert 
himself. It turns out that he was one 
of many people who wrote hoax 
letters to the police pretending to 
be Jack the Ripper. The coincidence 
between this revolting act and his 
paintings seems (to me at least) 
to lie in the emotional limitations 
of Sickert’s art. Whatever is 


happening to his subjects, it only BELOW 

ever seems at first- andsometimes | Gallery of the 
last — like a pretext for forms, Old Bedford 
for shapemaking and design, 1894-5. 

for a startling palette running Walker Art 


incandescent to dun, ultimately for Gallery 
the fascination of brushmarks. 

Mood is more important than 
meaning, tonal harmonies more 
than mankind. Of course there 
are exceptions where everything 
unites. In 1915, Sickert painted 
the Brighton Pierrots performing 
at dusk to an audience of almost 
empty deckchairs on the front. 

It is a hectic interplay of lime 
green, sulphur and pink in which 
the performers’ faces — typically 
featureless — are rouged by gaslight 
and dying sun. The gunfire of the 
western front could already be 
heard, at times, along the south 
coast. The picture has a brilliantly 
false end-of-the-pier gaiety. 

This show is superbly curated 
to give you Sickert whole. It does 
not ignore the repetitive tedium 
of his Whistlerian nocturnes or 
his roseate Venetian facades. It 
includes paintings by Bonnard and 
Degas that reveal just how much 
Sickert borrowed from his peers. 
And it never ignores his obsession 
with theatrical lighting. One of the 
most exaggerated works here is a 
portrait of a fellow artist sitting by 
a fire, its flicker turning her into a 
bug-eyed cartoon. 

The last gallery astounds, 


| Images 


even today, with its photo-based 
paintings from the late 1920s and 
30s. Alexander Gavin Henderson, 
2nd Lord Faringdon descends 

a Staircase, all in white, like a 
bleached Luc Tuymans. Edward 

G Robinson and Joan Blondell leer 
out of the limelight of a gangster 
movie poster in an amazing work 


of proto pop. Most haunting of all is 


a portrait of Edward VIII emerging 
from a limousine in 1936. It shows 
Sickert as the most incisive - and 
premonitory — of history painters. 
The king’s legs are spindly, his 
sideways gaze shifty and he holds 
a busby to himself like an impotent 
shield. He is fading out already, 
eyes and face growing spectral in 
Sickert’s pale paint. Two months 
later, he will abdicate. 


Textbook brilliance 


In an outstanding triple 
bill of Frederick Ashton 
works, the company 
show their mastery 

of his technical and 
dramatic complexity 


Sarah 
Crompton 


Scénes de ballet/ A Month 
in the Country/ Rhapsody 
Royal Opera House, London WC2; 
until tomorrow 


Mikhail Baryshnikov once told 

me that when he was making 
Rhapsody with Frederick Ashton, 
the choreographer used to walk into 
rehearsals with the Rachmaninov 
score turned down to mark how 
far they had got. In her programme 
essay, Jann Parry notes that he 
wandered into the creation of 
Scénes de Ballet with a book of 
advanced geometry under his arm, 
transforming theorems into floor 
patterns. Presumably, he arrived 

to make A Month in the Country, 
based on Turgeneyv, with a dog- 
eared copy of the play. 

Extreme musicality, a refined 
sense of balletic symmetry and 
an understanding of narrative are 
all qualities that define the Royal 
Ballet’s founding choreographer, 
and they were all on display in this 
outstanding triple bill. 

Scénes de Ballet, made in 1948, is in 
many ways Ashton’s most modernist 
ballet, its jagged angles and sharp 
juxtapositions perfectly matching 
the energy and shape of Stravinsky’s 
score. Like André Beaurepaire’s 
surrealist backcloth, it exudes a 
strange sense of otherness, of a story 
not quite told. The cast I saw was 
led by Vadim Muntagirov, finding 
height and finesse in jumps that rise 
from standing, but also channelling 
moments of still grace. As his 
ballerina, Sarah Lamb gleamed in 
lemon and black, her shoulders 
sloping in perfect epaulement. 


That placing of the head and 
arms, the contrapuntal flow of 
lyrical energy through the back, 
is one of the qualities that makes 
Ashton difficult for today’s dancers 
to perform. It is what defines the 
Royal Ballet’s style, yet it is quite 
different from the more straight-on 
movement of much modern 
choreography; one of the pleasures 
of this triple bill is watching the 
company find their way into its 
rigorous complexities. 

In the dramatic aspects of 
Ashton’s works, they are already 
comfortable. In A Month in the 
Country, each dancer recognises how 
the intricacies of the choreography 
represent the character of the people 
caught in this psychodrama. The 
bright runs and quick feet of the 
young ward Vera (sparkling Anna 
Rose O’Sullivan) reveal her hopes of 
love; Luca Acri’s acrobatics as Kolia 
show the buoyancy of boyhood, 
about to collide with the feelings of 
the adult world. 

Above all, the arched back 
and bending swoons of 
Marianela Nunez’s impassioned 
Natalia communicate both her 
overdramatising of her boredom and 
then - devastatingly — the depth of 
her feeling for the young tutor Beliaev, 
whose atrival in her family’s midst 
destroys its delicate balance. Matthew 
Ball makes the character both 
innocent — his pleasure in flirting 
with Leticia Dias’s uncomplicated 
maid is infectious — and unusually 
sexy. He bends into Nunez’s body as 
if he is folding himself into his future. 
It’s a marvellous story, beautifully 
told, with a Chopin score wonderfully 
played by the pianist Kate Shipway. 

Finally, the fun and dazzle 
of the abstract Rhapsody, from 
1980, choreographed for the 80th 
birthday of the Queen Mother, and 
revived as the company’s nod to the 
Queen’s platinum jubilee. Marcelino 
Sambé looked initially nervous but 
soon shook it off to display with 
panache both his own charm and a 
series of gravity-defying revoltades; 
Francesca Hayward makes light 
and luscious work of skittering 
bourrées and embroidered arm 
movements. The entire programme 
feels like a celebration. 
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The house that 
Bess built 


Rowan 
Moore 


Radical Rooms: Power 
of the Plan 
Riba, London W1; until 30 July 


A witty new exhibition 
puts three British buildings 
created by women centre 
stage, complete with 
dancing floor plans... 


The collective effort that goes into 
any building is underplayed, the 
roles of craftspeople, builders, 
assistants and clients — co-creators, 
often women - are overlooked. The 
fixed and the eternal is favoured 
over the transient and the mobile, 
exteriors over interiors, masonry 
over fabrics. One shouldn’t assign 
gender roles to building materials, 
but as that is in effect what was 
done in the past — stonecutting for 
boys, weaving for girls — historians’ 
privileging of the hard stuff again 
masculinises architecture. 

Radical Rooms, an exhibition 
at the Royal Institute of British 
Architects (Riba), sets out to 
challenge these perceptions. 
It focuses on three houses 
commissioned and designed in 
whole or in part by women, and 
describes them from the inside out. 
It focuses on the floor plan — that is 
to say the arrangement of internal 
rooms — more than external form. 
Other projects relevant to the 
show’s themes, using material from 
Riba’s magnificent and underseen 
drawings collection, are also shown. 

The exhibition is by Charles 
Holland, formerly of the architects 
FAT, and the multidisciplinary 
artist Di Mainstone. It represents its 
subjects in what, as far as I know, 
is an unprecedented combination 
in the world of architectural 
exhibitions: on the one hand there 
are drawings and photos, small- 


scale and requiring close attention; 
on the other are room-high 
projections of actors and dancers, 
dramatising the women concerned 
with words, music and action. 

The whole space is a soundscape, 
with the voices of the protagonists 
moving from one section to the next 
on a 30-minute loop. It is unified, 
visually speaking, by coloured and 
patterned pillars of cloth - they 
enclose the drawings, such that you 
have to pull the curtains apart to 
see them, something like entering a 
changing room in a shop. 

The first of the show’s three 
main subjects is Hardwick Hall, the 
Elizabethan mansion in Derbyshire 
celebrated for its pioneering and 
radical use of glass, the work of its 
owner, Bess of Hardwick, and the 
architect Robert Smythson. The 
second is Ala Ronde in Devon, an 
18th-century house like no other. 
(Both are National Trust properties, 
open to the public.) It was created 
by the cousins Jane and Mary 
Parminter for their own use, and 
is circular in plan, with lozenge- 
shaped windows. The third is the 
Hopkins House in Hampstead, 
north London, a delicate two-storey 
pavilion in glass and steel designed 
in the 1970s by the architects 
Patty and Michael Hopkins for 
themselves, and where they still live. 

Hardwick Hall is represented 
by a plan, a 437-year-old piece of 
paper conveying matter-of-fact 
information, and photographs of 
the tapestry-hung interiors; its 
ruff-wearing builder Bess delivers 
a passionate Tudor rap about 
her passion for construction and 
her indignation at being called 
a “shrew”. The Parminters are 
portrayed as first-wave punks, 
cleaned-up versions of Siouxsie and 
the Banshees or the Slits, dressed 
in floor plans of their house. They 
sing of the inspirations for the 
seashell decorations that are one 
of its many distinctive features: 

“A grotto of crustaceans/ Captured 
our imaginations.” 

The Hopkins House sound is 
metallic and glassy, or Glassy — as in 


BELOW LEFT 
Jane and Mary 
Parminter’s 
16-sided A la 
Ronde (1796) 
in Devon. 


BELOW RIGHT 
Hopkins House 
in Hampstead, 
London, 
designed by 
Patty and 
Michael Hopkins: 
‘part of the 
cultural avant 
garde of its time’ 
Alamy 


both the building material and the 
composer Philip — the idea being 
to reveal its high-tech architecture 
not only as functional and technical, 
but also as part of the cultural avant 
garde of its time. Terms such as 
“building component” are somehow 
set to music, while the performer 
at one point wears a venetian 
blind. Alongside, behind one of the 
patterned curtains, are photographs 
of the house and a spare-lined 
architectural drawing of its plan. 
Radical Rooms is an ambitious 
project in a small space, dense in 
creation and invention; one that 
transforms the rather meagre 
and mediocre gallery $2: 
in which Riba sees o 
: 4 
fit to promote the A 
art of architecture. 
It runs a gamut 
from abstraction k 
to animation, \ 
from diagrams to 
dancers, leaving the 
viewer to choose which 
is background, which is 
the focus of attention. Like 
its subject matter, it is a work 
of collaboration: not only by 
Holland and Mainstone, but 


Bess of 
Hardwick’s 1597 
Hardwick Hall 
in Derbyshire, 
which pioneered 
the use of glass. 
Alamy 


BELOW 

Faye Stoeser as 
Mary Parminter, 
sporting a floor 
plan of Ala 
Ronde. Riba 


also the composer Jay Malhotra, the 
technologist Jonathan Hogg, several 
performers and technicians, and the 
curator Margaret Cubbage. 
It is both serious and witty, 
and brings a smile to the face. It 
boldly addresses what is usually an 
absence in architectural exhibitions, 
by bringing fictionalised versions 
of the buildings’ makers and users 
into the room. It approaches its 
themes subtly, presenting itself as 
a show about the arrangement of 
space as much as about the roles of 
women in architecture. It imposes 
no conclusions. 
= For all its experiential appeal, it 
may, it must be said, be a little 
®, baffling to those not already 
A in the know. If you’ve 
ht \ never heard of Hardwick 
. or the Hopkins House, 
© you'll probably want a bit 
; 3 more material as to what 
? 4 they are and why they 
™ .¥ are important, which is a 
s, downside of the exhibition’s 
determination to approach 
its subjects from unconventional 
directions. The upside is that it 
offers a new and much-needed way 
of looking at buildings of the past. 
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‘Magic’: Abel Selaocoe, front right, with percussionist Mohamed 
Gueye, left, and members of Manchester Collective at the Queen 
Elizabeth Hall. Photograph by Sophia Evans/the Observer 


Fiona 
Maddocks 


Manchester Collective 

and Abel Selaocoe 

Queen Elizabeth Hall, London SE1 
Music@Malling 

Malling Abbey, Kent 


Music x Museums 
British Library, London NW1 


Sparks fly as the South 
African cellist Abel 
Selaocoe and Manchester 
Collective live on the edge 
— and as six composers 
respond to Bach’s 
Brandenburg concertos 


Curiosity, as Abel Selaocoe 
reminded us in his welcome to 
Manchester Collective's first 
Queen Elizabeth Hall date, is key 
to music, to its future, its vitality. 
The multitalented cellist, who grew 
up in a township of South Africa 
and completed his formal studies 
in Manchester’s Royal Northern 
College of Music, is right. It’s the 
very sap. It applies as much to an 
ensemble like the Collective, who 
play experimental gigs, dress as 
they choose, shoes on or off, and 
rove freely between styles, as toa 
symphony orchestra performing 
Brahms or a choir singing Handel. 


Every live performance is both a 
first and last. How do musicians 
meet this responsibility? You know 
the question has not been addressed 
when a good performance falls flat. 
There was no danger of that here. 
Energy and intensity prevailed. 

Already a fixture at pioneering 
venues such as Kings Place, Selaocoe 
has established a wide following. 
Now everyone wants a bit of his 
magic. His rise, achieved through 
virtuosity and hard work as well as 
charm and flair, has been swift and 
deserved. So too has the Collective’s. 
Founded in 2016, their journey from 
offbeat venues (I first heard them 
in an old cricket bat factory three 
years ago) to mainstage prominence 
is little short of remarkable. Their 
challenge will be to maintain their 
characteristic sense of risk and 
openness of spirit. Under the music 
directorship of violinist Rakhi Singh 
they stand every chance. 

Their programme with Selaocoe, 
called The Oracle, ranged from 
improvisation to Vivaldi and 
Stravinsky - crisply and incisively 
played, with restrained additions 
from electric guitar, talking drum 
and calabash — to In Nomine, by 
the 16th-century English composer 
Picforth, and a bewitching nocturne, 
sliding and nebulous, by Oliver 
Leith, Full Like Drips, from Honey 
Siren (2020). Mica Levi’s Love, world 
premieres of Selaocoe’s own works 
Camagu, Tshepo and Kae Mo Rata 
(in which we joined in singing) 
and a traditional Danish song, Bridal 
Piece, completed this exuberant 
set. You can watch it (free) at 4pm 


today on Manchester Collective’s 
website or YouTube channel. 

Every bit as wild in a wholly 
different way was the all-day 
Music @Malling festival: Bach’s six 
Brandenburg Concertos paired with 
six world premiere commissions, 
contrasting in style but sympathetic 
to each other and to Bach. This 
annual event is the brainchild 
of the conductor Thomas Kemp, 
the music superbly performed 
by Chamber Domaine and star 
harpsichordist Steven Devine who, 
alternating with Kemp, directed 
from the keyboard. The glorious 
setting is Malling Abbey in Kent, 
one of the first post-Norman 
conquest monasteries for women, 
suppressed in 1538 (the nuns’ 
refusal to surrender is a separate, 
gripping story) and now once again 
a working Benedictine convent. 

To do each composer justice 
is impossible, but in order of the 
concertos that inspired their works: 
Brian Elias’s Sequel, coloured by 


Recorder players Emma 
Murphy and Louise Bradbury 
at Music@Malling. Photograph 
by Thomas Bowles 
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Selaocoe’s rise 
has been achieved 
through virtuosity 
and hard work 

as well as charm 
and flair 


the sound of three oboes, bassoon 
and horns, had the precision 

and gleam of marquetry. In The 
Malling Diamond, Michael Price 
kept all in shimmering balance 

then gave free rein to the trumpet 
(dazzling playing from Neil Brough). 
Deborah Pritchard’s Illumination, 
distinguished by solo violin and 
prominent double bass pizzicato, 
reflected the expansive string sound 
of Brandenburg No 3. 

By this point I was relieved we 
didn’t have voting buttons: each 
work spoke so eloquently to the 
Bach there was no choosing between 
them. Daniel Kidane’s Concerto 
Grosso experimented with string 
microtones and beautiful popping 
and bopping from two recorders. 
Joseph Phibbs’s Bach Shadows, 
played as a prelude to Brandenburg 
No 5, drew ghostly trills from the 
harpsichord, in poetic duet with 
solo flute. Finally, Stevie Wishart’s 
Gold and Precious Silver started 


and ended with recorded blackbird 


song and gave the spotlight 
to the two violas. It was 
inserted before the last 
movement of No 6, so we 
finished the day, minds 
and ears expanded, with 
Bach. It all passed ina 
flash. Let’s hope other 
ensembles perform these 
companion pieces. 

In a week with so much novelty, 
one other enterprise stood out. 
Music x Museums, initiated by 
the conductor Oliver Zeffman, is a 
series of concerts in major museums 
(beginning last year at the V&A). 

All are being filmed for future 
streaming. Coinciding with the 
British Library’s recent Beethoven: 
Idealist, Innovator, Icon exhibition, 
the Academy of St Martin-in-the- 
Fields, conducted by Zeffman, 
performed the Symphony No 6 
“Pastoral” and the Choral Fantasy. 
First editions of both works were in 
the exhibition, which we were able 
to visit beforehand. 

The concert was in the British 
Library’s main atrium. In a visual 
and aural coup, the Bach Choir 
delivered their short, punchy 
contribution to the Choral Fantasy 
from high above on the stairs, with 
Peter Donohoe, the classy soloist, 
and the orchestra below. Next up: 

17 May at the Science Museum, 
featuring two 1960s classics, Terry 
Riley’s In C and Harrison Birtwistle’s 
Tragoedia. And on 12 July, Sarah 
Connolly is aboard the Cutty Sark, 
singing Elgar’s Sea Pictures from the 
safety of a dry dock. 


——=_____ 2S i 
BBC Proms 


Fiona Maddocks’s pick 
of the 2022 season, 
announced last week 


@ BBC Philharmonic (18 & 19 July) 
Omer Meir Wellber conducts two 
Proms: the first with Cassandra 
Miller's new Viola Concerto played 
by Lawrence Power, the second 
with the fourth symphonies of 
Vaughan Williams and Tippett. 


@ City of Birmingham Symphony 
Orchestra (25 July) 

Ben Goldscheider and Elena 
Urioste star in Ethel Smyth's 
Concerto for Horn and Violin with 
the CBSO and their conductor 
designate, Kazuki Yamada. 


@ Ukrainian Freedom Orchestra 
(31 July) The newly formed 
orchestra plays works by the 
Ukrainian Valentin Silvestrov, plus 
Chopin, Beethoven and Brahms. 


@ Proms at Bristol (1 Aug) 

One of eight across-the-country 
chamber music Proms: violinist 
Alina lbragimova and pianist Cédric 
Tiberghien play César Franck's 
Violin Sonata at St George's Bristol. 


@ The Tredegar Band (8 & 9 Aug) 

The Tredegar Band joins the 

BBC National Orchestra of Wales 

for celebrations of the brass band 

tradition with a new work by 
Gavin Higgins and an unmissable 

late-night Prom. 


\y @ Yuja Wang (12 Aug) 

‘A The Oslo Philharmonic 
Bandits new chief 
conductor, Klaus 
Madkela, play Richard 
Strauss and Sibelius. 
The dazzling pianist Yuja 
Wang, left, joins them for 
Liszt's Piano Concerto No 1. 


@ Organ recital: Nathan Laube 
(28 Aug) Hear the Royal Albert 
Hall's ‘Father Willis’ organ thunder 
and roar in Wagner, Franck, Alkan 
and Liszt in the Chicago-born 
virtuoso's recital. 


@ South African Jazz Songbook 
(28 Aug) A great lineup 

includes Metropole Orkest, Soweto 
Kinch on saxophones and tuba 
player Theon Cross. 


@ Philip Glass and Handel (3 Sept) 
Countertenor Anthony Roth 
Costanzo with ENO, beatboxer 
Jason Singh and painter George 
Condo at Printworks London: has 
to be at the very least intriguing. 


@ Berliner Philharmoniker 

(3 & 4 Sept) The Proms are still 

the place to encounter epic works 
by the world’s finest musicians. 
The Berliners and conductor Kirill 
Petrenko perform Mahler's Seventh, 
then Schnittke's Viola Concerto 
(soloist Tabea Zimmermann) and 
Shostakovich's Symphony No 10. 
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An outsider's triumphant return 


After a TikTok hit 
brought Mitski out 
of early retirement, 
the conflicted US 
singer-songwriter 
reaches deep into her 
back catalogue for 

a taut, artful set 


Kitty 
Empire 


Mitski 
Manchester Academy; touring 
until 24 June 


Dressed in a prim, billowing white 
dress, Mitski holds her microphone 
high over her head, bringing it 
down very deliberately towards 
her. The song she sings is called 
Working for the Knife, from her 
recent sixth album, Laurel Hell — her 
most commercial outing yet, full of 
lush 80s productions and electronic 
drama. And the mic is a dagger 
aimed at Mitski’s soft parts. 
Working for the Knife can be 
read as a generalised cry of defeat 
in the face of dehumanising work. 
More specifically, it relays Mitski’s 
own internal struggles as an artist. 
In 2019, the US singer-songwriter 
decided to quit music after one 
final concert, exhausted to the 
point of dissociating from gruelling 
tours and the expectation that, 
as a confessional female singer, 
nothing in her life was off limits. 
Having quit, force majeure thrust 
this intense, thoughtful artist — it’s 
no exaggeration to call Mitski a Lana 
Del Rey or Taylor Swift for watchful, 
yearning outsiders — back into the 
ring. Owing her record company 
one more album was probably 
the main driver. Then she had an 
unexpected pandemic TikTok hit. 
Mitski’s 2018 song Nobody - a 
cry of existential loneliness on 
a par with the Smiths - found 
her desperately flinging open 
windows to hear “sounds of 
people”. Although she wrote the 
song about an ill-considered solo 
holiday to Kuala Lumpur, TikTok 
unexpectedly made Nobody into a 
lockdown anthem, introducing her 
to anew generation of fans. The 
audience bellow it so loudly they 
drown Mitski out, something that 
happens often tonight. 
It turns out that she also found 
it unexpectedly difficult to stop 
turning her thoughts into tunes. 


‘The latest chapter in 
along and seething 
existential melodrama’: 
Mitski at Manchester 
Academy. Photograph 
by Gary Calton/ 

the Observer 


Her work speaks 
intimately to 
anyone whose 
indoor world 
varies from that 
of the dominant 
culture outside 


So Working for the Knife - and 
the album that sits around it — 

is a glossy document of deep 
ambivalence and abject surrender. 
In that it far exceeds its grudging 
remit, it’s a close cousin of Charli 
XCX’s latest contract-fulfilling pop 
bomb Crash; there are shades, too, 
of Marvin Gaye’s Here, My Dear, a 
pointed double album addressed 
to his ex-wife, who stood to gain 
half the royalties. Mitski, it seems, 
has accepted her fate: “dying for the 
knife”. By the end of the song, she 
has crumpled to the floor. 

It has become rote to complain 
about artists complaining about 
being famous. But in Mitski’s case, 
this is just the latest chapter in 
a long and seething existential 
melodrama, in which this artist 
coolly interrogates selfhood over 
and over: who to be, how to be and, 
chillingly, sometimes, whether to 
be at all. All of these extremes of 
emotion are squeezed into taut 
songs and artful performances 
that draw from mime, Antonin 
Artaud’s theatre of cruelty and the 


ideas of RSC director Peter Brook. 
This daughter of a Japanese 
mother and American father 
moved around a lot as a child, 
spending time in Turkey, China, 
Malaysia, the Czech Republic and 
the Democratic Republic of the 
Congo, code-switching as she went. 
If army brats and third culture kids 
had an unofficial poet laureate, 
it would be Mitski. But her work 
speaks intimately to anyone whose 
indoor world varies from that of the 
dominant culture outside. Her 2016 
song Your Best American Girl - a 
euphoric mid-set bounce-along — 
confronts Mitski’s failed efforts to 


supersede differences in upbringing. 


“Your mother would not approve 
of how my mother raised me,” she 
sings tartly, “But I think I do.” 
Tonight, Mitski’s stylised 
performance ranges far and deep 
into her back catalogue, as though 
she were still saying goodbye. A 
paper aeroplane stands in for the 
real thing on Goodbye, My Danish 
Sweetheart, a deep cut from 
2013. Even though her indie rock 


mid-period allowed Mitski to beat 
American boy suburbanites at their 
own genre, there is, perhaps, a touch 
too much of it tonight. It’s a boon for 
longtime fans: what devotee would 
not want to hear 2014’s Drunk 

Walk Home, the first time Mitski 
sang “fuck you and your money?” 

But it leaves less room for her 
other killer moves, like the more 
hypnotic Laurel Hell tracks where 
Mitski turns feral and menacing, 
inviting trouble in. This is an artist 
whose stylistic voice only grows 
stronger with every record. 

Awhite door stands at the back 
of the stage, teasing some of those 
darker themes from Laurel Hell. But 
that door is never opened; Mitski 
merely raps on it with her knuckles 
on one song, the bleak knockabout 
pop of Should’ve Been Me. 

That door may yet give in time; 
Mitski is not retiring. Having 
supported Lorde on tour in 
2017, she is set to perplex more 
stadiums with Harry Styles later 
this year. “Until next time,” she 
specifies, in parting. 
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Where You Are 


Indie two-step? 
Emo garage? 
Pink Pantheress 
doesn't stop 
innovating onth 
mashup. 


Ss 


One and Only 


The LA trio set 
gospel singer 
Jacob Lusk's 
extraordinary 
voice against 

a glittering disco 
ball of atune. 


Skin and Bones 


Aching 
heartbreak, 
always skulking 
in singer-rapper 
Shake's rhymes, 
finally floods this 
complex, layered 
ballad. 


Oumou Sangaré 
Timbuktu 
(Oumsang/World Circuit) 


One of the most compelling 
aspects of Malian superstar 
Oumou Sangaré’s music has been 
the interplay of her hard-hitting 
subjects — forced marriage, war — 
and her sinuous, easygoing tunes. 
But Sangaré’s range encompasses 
tenderness and suffering too, 
rarely more so than on this hugely 
accessible record that reaches across 
borders in subtle but inveigling 
ways. West Africa birthed the 
lope of the blues —- see Sarama, a 
song discouraging jealousy — but 
there are resonances here, too, of 
many different folk-fingerpicking 
techniques, and lush effects applied 
to the guitars, koras and ngoni. 
Timbuktu, Sangaré’s ninth outing, 
is named after the legendary city, 
one sacked by Islamist insurgents 
a decade ago, and stands in for the 
political problems ongoing across 
west Africa. And although this 
album was written at her new house 
in Baltimore, when Sangaré got 
stuck there during lockdown, many 
of these tracks look to her home 
region of Wassoulou. This activist 
and businesswoman flexes hard 
for her community’s progress on 
Wassulu Don, but on Demissimw, 
a lonesome ballad about children 
affected by war, her sorrow is front 
and centre. 


Kehlani 
Blue Water Road 
(Atlantic) 


It’s been two years since Kehlani’s 
last album, It Was Good Until It 
Wasn’t, debuted at number two on 
the US Billboard 200. For an artist 
who once competed in America’s 
Got Talent, they have managed 

to create an identity that feels 
authentic and, well, cool. On their 
third project, the Oakland-born 
singer delivers an onslaught of 
glistening vocals in 13 tracks that 
are mostly yearning. 

The opener, Little Story, is a 
pared-down, guitar-heavy number 
in which Kehlani talks about a 
relationship that feels unresolved. 
“T want you to love me again,” they 
sing. Tracks such as Any Given 
Sunday are narrative-heavy — 
verses are anecdotes and choruses 
are questions for old and new 
lovers. Lyrics such as “Is it really 
cheating if she ain’t loving me 
right?” on More Than I Should stand 
out for their ruthlessness. While 
Everything glows with simple, 
celestial harmonies, Wish I Never 
provides a welcome respite from this 
slow and sensual body of work. It 
samples Montell Jordan’s 90s classic 
This is How We Do It. Though not 
as affecting as the original, if we’re 
talking about club bangers, Kehlani 
makes it their own. 


Toroy Moi 
Mahal 
(Dead Oceans) 


Even when he was being feted as one 
of the key players on the late-00s 
chillwave scene, it was clear that 
Chaz Bear’s achilles heel was that 
his production skills comfortably 
eclipsed his ability to write actual 
memorable songs. A decade on, 

his seventh album as Toro y Moi 
suggests that not much has changed. 
Woozily maximalist psychedelia 
meshes with disengaged, treated 
vocals, funk basslines (Postman) and 
lo-NRG disco (Millennium), and it 

all sounds suitably opulent. Every 

so often, the disparate elements 
coalesce into something special, 
most notably on the gorgeous Days 
in Love, which would have sat nicely 
on Tame Impala’s Lonerism. Almost 
as good is the gently seductive Goes 
By So Fast, which echoes English 
Riviera-era Metronomy. 


Just as frequently, however, the 
disparate elements remain resolutely 
just that, and the resulting sketches 
sound frustratingly half-baked. It’s 
possible to listen to Foreplay several 
times in quick succession without 
it leaving even the faintest trace in 
the memory. Likewise, Déja Vu is so 
instantly forgettable it might have 
been better titled Jamais Entendu. 
Mahal is ultimately too uneven to 
be an album to particularly cherish. 


Leyla McCalla 
Breaking the Thermometer 
(Anti-) 


Born in New York to Haitian parents 
and now based in New Orleans, 
Leyla McCalla has explored her 
ancestral roots on previous solo 
albums. This fourth venture takes 
her deeper into the history of the 
Caribbean republic and that of 
Radio Haiti, the station that for 


decades confronted the corruption 
and brutality of regimes that 
arrested and tortured journalists 
and eventually murdered its 
founder. It was almost the only 
station that broadcast in the local 
creole language rather than French. 
McCalla delivers the story with a 
mixture of original and traditional 
songs, dropping in the odd radio 
clip for effect. 

The pieces are mostly sung in 
creole, though there are English- 
language pieces such as Caetano 
Veloso’s Brazilian song of exile You 
Don’t Know Me. McCalla’s vocal style 
remains relaxed, but set against 
simple backings that ally her cello 
and banjo playing with sophisticated 
percussion, she conjures moods of 
abjection (Fort Dimanche concerns 
a notorious prison), protest (“We are 
the ones who bake the bread and 
get burnt at the oven,” complains 
Dodinin) and longing (Boukman’s 
Prayer). An ambitious, accomplished 
piece of work. 
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Television 


A diary of 
destruction 


The BBC tries a new tactic on climate crisis 
awareness; Piers Morgan goes long on his 
favourite subject (himself); and a British 
version of Call My Agent! works a treat 


Barbara 
Ellen 


Our Changing Planet BBc One 


Piers Morgan Uncensored 
TalkTV 


Grace ITV Hub 
Ten Percent Amazon Prime 


Sometimes you get weeks on 
television that feel like a rapturous 
celebration of humankind. Other 
times, it’s like a bingo card of human 
horror: stupidity (tick); complacency 
(yup); greed (got it); imminent self- 
made global destruction. Full house! 
So it comes to BBC One’s two-part 
climate emergency documentary 
Our Changing Planet, an ambitious, 
unprecedented, multi-location 
eco-research mission, during 
which regions and projects will 
be revisited over the course 
of seven years by the same six 
conservationist-spirited presenters. 
And so it unfolds, with the 
presenters navigating global 
trouble spots, and pledging to 
return to check whether efforts 
to offset damage are successful. 
Steve Backshall is in the Maldives, 
where the ocean is overheating, 
destroying swathes of coral reefs; 
Chris Packham is in Iceland, talking 
of vanishing glaciers. In Cambodia, 
Ella Al-Shamahi examines how 
animal trafficking is driving species 
to extinction, while Ade Adepitan 
is in drought-ravaged Kenya with 
orphaned elephants. 
For a documentary that hinges 
on wrong temperatures, there are 
times when a sense of fire — urgency, 
passion — seems curiously awol. 
Only Packham seems galvanised; 
elsewhere, the dial seems stuck at 
over-polite/restrained, and the all- 
important message has all the power 
of a 20w bulb. Still, how could there 
not be a humbling magnificence 
to such a project? Manta rays 
glide in aquamarine waters like 
mystical beings; ice caves glisten 
like hollowed-out ice cubes. You’re 
left fully aware of the most salient 
message of the natural world: that 
we're damn lucky to live in it. 


Talking of unnaturally 
occurring disasters, who has 
been put in charge of Donald 
Trump’s fake tan? During the 
much-trumpeted interview on 
Piers Morgan Uncensored, the 
weeknight centrepiece of freshly 
launched channel TalkTV, Trump’s 
complexion is a whole new level of 
cheeseburger. Morgan, meanwhile, 
maintains a fetching shade of 
Retired Colonel pink, especially 
when he blusteringly drags the 
conversation to himself (so, always). 

TalkTV, overseen by Rebekah 
Brooks, appears to be Rupert 
Murdoch’s answer to GB News, 
as if he looked at that “populist” 
gravy boat of lost souls, and 
mused: “What if someone 
tried a UK version of plain- 
speaking /‘anti-woke’ grift, but 
using actual money?” 

There are other shows on TalkTV, 
hosted by the “cancelled” likes 
of Sharon Osbourne and Jeremy 
Kyle. However, Morgan is the main 
draw, as Andrew Neil was for GB 
News (alas, fleetingly, like a waft of 
perfume on an enchanted evening, 
but let’s not dwell). In his launch 
show, Morgan blasts off with a 
frenzy of buzz phrases: “snowflake 
society”; “island of sanity”. Just as 
predictably, the targets — Harry 
and Meghan (“Princess Pinocchio”, 
declares Morgan, almost as though 
he doesn’t rate her), vegans, liberals 
and the like - are placed on a loop. 

As for the “explosive” Trump 
interview, it is spread out, like 
the thinnest scrapings of cheap 
margarine, over the first two nights, 
because booked guest Caitlyn Jenner 
— oh, the irony! — cancelled. During 
the interview, Trump opines in his 
crumbling-strongman way about 
Putin (apparently, he wouldn’t have 
dared invade Ukraine in Trump’s 
time), hedges about running again 
for presidency (looks probable), and 
labels Prince Harry “whipped” (no 
“pussy”, this time, Mr Ex-President?), 
to Morgan’s panting delight. 

The interview is marred by the 
cult of Piers, Morgan’s egotistical, 
weirdly needy scrabble to make 
himself the focus: his cancellation 
(storming off Good Morning 
Britain); his friendship and rift with 
Trump; what Trump really thinks 


‘Galvanised’: Chris Packham among 
the glaciers of Iceland for Our 
Changing Planet. BBC Studios 
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At times, the 
all-important 
message has 
all the power 
of a 20w bulb 


of ... (sigh) Piers. Elsewhere, too 
much airtime is given to whether 
Trump “stormed out”. In the event, 
Trump merely shuffles off like an 
elderly, semi-shaven Chewbacca 
who needs his afternoon nap. But 
really, who cares? As demonstrated 
with his pandemic questioning of 
politicos, Morgan can be an effective 
broadcaster, but you wonder if 

his style best serves as a fiery 
condiment — the hot pepper sauce to 
something bland like Good Morning 


Britain. Along with the new channel 
as a whole, he needs to beware of 
delivering yet more Blowhard TV, 
just with a bigger budget. 

Over on ITV there’s the return of 
Grace. Derived from the Roy Grace 
novels by Peter James and directed 
by Julia Ford, it’s created and written 
by Russell Lewis, who also gave 
us Endeavour (though those who 
viewed the 2021 pilot episodes 
will know we're a long way from a 
gentle amble through bygone police 
procedurals here). Set in Brighton, 
the series stars John Simm as DSI 
Roy Grace, with Richie Campbell as 
his sidekick. In the first episode of 
series two, Grace delivers an intense 
misanthropist yarn about snuff 
movies that at times feels akin to 
Manhunter-on-Sea. 

Grace is a world-weary detective 
who isn’t above consulting 
mediums. At times, things become 
overwrought, even silly: scarab 
beetles shoved into the throats 


‘Spread out, 

like the thinnest 
scrapings of cheap 
margarine’: 

Piers Morgan’s 
Donald Trump 
interview. 


BELOW 
Prasanna 
Puwanarajah, 
Fola Evans- 

Akingbola, Maggie 
Steed, Rebecca 
Humphries, Harry 
Trevaldwyn, 

-¥ Jack Davenport, 

Hf Hiftu Quasem and 
, Lydia Leonard 

in Ten Percent: 

‘a beautifully 
crafted hoot’ 
TalkTV; 

Amazon 


of corpses; crucifixions in gimp 
masks; brooding meditations on 
everything from the darknet to 
dismemberments to the darkness 
of human nature. The saving grace, 
as it were, is a strong cast, livened 
up by Line of Duty’s Craig Parkinson 
on droll form. Moreover, Brighton 
looks swish. Think: 1990s Los 
Angeles during a cold spell. Grace’s 
scheduling (Sunday evening!) could 
prove to be a problem, but if Lewis 
wanted to get as far away from 
Endeavour as possible, he succeeded. 

I’ve been dreading the remake 
of Netflix’s Call My Agent! (AKA Dix 
pour cent), the cult French comedy- 
drama about celebrity mores. Why 
bother: how could it be as funny, 
twisted and delicious? However, 
Ten Percent (Amazon Prime) is a 
beautifully crafted hoot. 

Developed by John Morton, creator 
of W1A, who also does some of the 
writing and directing, the eight 
episodes are set in the fictional 
Nightingale Hart talent agency, 
featuring, among others, Jack 
Davenport, Lydia Leonard, Maggie 
Steed, Prasanna Puwanarajah and 
Fola Evans-Akingbola. Hiftu Quasem 
is a mysterious young stranger, while 
Tim McInnerny steals scenes as a 
damp-eyed, vulnerable old duffer 
who keeps losing his stage mojo. 

As with the French original, 
there are myriad celebrity cameos, 
including Helena Bonham Carter, 
Olivia Williams, David and 
Jessica Oyelowo, Dominic West 
and David Harewood. (Are there 
any thespians left who could be 
persuaded not to send themselves 
up?) There’s a fair degree of overlap 
with Call My Agent!, but Ten Percent 
develops its own British flavour, 
emerging as a dry, witty take on the 
intersection between actorly ego, 
human fallibility and air-kissing 
social whirl. Bravo, darlings, I think 
we have a hit. 


Audio 
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WATCH 
LIST 


Barbara Ellen’s 
best of the rest 


Ozark 

(Netflix) 

It's the final half-series 
of the dark, brilliant US 
white-collar drug- 
baron drama starring 
Jason Bateman, 

Laura Linney and Julia 
Garner. Do Marty and 
Wendy survive? Even 
more pressingly, what 
will Ruth do? 


Shining Girls 

(Apple TV+) 
Elisabeth Moss 
(below) stars in, 
directs and produces 
this thriller based on 
Lauren Beukes's novel 
about a journalist 
who finds disturbing 
murder stories linked 
to her own vicious 
assault. An intriguing 
watch, albeit at 
times opaque. 


Married At First 
Sight Australia 

(E4) 

Don't judge me for 
becoming addicted to 
the Australian version 
of the reality show 
where strangers 

get fake-hitched. 
With this series now 
concludedin a flurry 
of revelations and 
slap-downs, only 
time will tell which 
showmances will 
survive on Instagram. 


Podcasts & radio 


Ordinary people tell 
extraordinary stories, 
while Lucy Worsley 
examines a Victorian 
poisoning mystery 


Miranda 
Sawyer 


Lives Less Ordinary 
BBC World Service 


Don’t Log Off: Daria — Love 
and War BBC Radio 4 


Lady Killers With Lucy 
Worsley BBC Radio 4 


Other people. Strange, aren’t they? 
Strange, and much more interesting 
than yourself. If you’re in search 

of these fascinating weirdos, then 
Outlook is — was — a daily World 
Service interview programme that 
provides hundreds of interviews 

for you to binge, each programme 
featuring the story of one riveting 
ordinary person, from a disaster 
expert to a turtle custodian. Some of 
the stories were covered elsewhere 
(trans man Freddy McConnell’s tale 
of giving birth, for example), but 
Outlook held its own. 

It was a lovely show, but quite old 
World Service. Its nicely vowelled 
interviewers politely probed their 
subjects in a cool BBC manner. 
Which is fine, if not as ear-catching 
as it might be. But now the show’s 
been rethought and - ta-da! - 
emerged last week having morphed 
into a weekly podcast called Lives 
Less Ordinary. A much better 
title, and, perhaps because there’s 
more time on a weekly show, the 
production team has added other 
contemporary details. Some dashes 
of background music for tension, a 
spot of recreated atmosphere. Plus, 
there’s a new host, Mobeen Azhar, 
joining Jo Fidgen and Emily Webb, 
two Outlook veterans. 

It’s Azhar who kicks off Lives 
Less Ordinary with a crackerjack 
tale: that of Tom Justice, a middle- 
class American who, in the late 
1990s, started robbing banks, for 
no particular reason at all. (And yes, 
his tale has been covered before, 
notably on Love + Radio’s Choir 
Boy.) Justice didn’t need the money. 
He had the talent to do something 
better — he was an expert cyclist. 
But somewhere along the line, he’d 
watched two films that got under 
his skin. First, the grunge romcom 
Reality Bites, which clicked with his 
slacker mentality, and, second, Heat, 
the gloss-to-the-max Robert De 


Niro/Al Pacino vehicle that gave him 


the idea: “It unlocked the fantasy 
in me.” Justice had nearly made it 
to the Olympics but hadn’t had the 
discipline. Robbing a bank was, to 
his mind, more him. Somewhere 
deep inside, he thought he was a 
film antihero. 

As you can imagine, it all goes 
wrong, though not as quickly as 
you might assume. Justice’s story 
is a great ride (he confesses to 
being more scared of his mum 
than the police) and Azhar is an 
excellent interviewer, his upbeat, 
cheeky approach masking the fact 


that he asks all the right questions. 


We're left with a cliffhanger, to 
be concluded this week (another 
contemporary podcast trope). An 
excellent start. 

Over on Radio 4, Alan Dein, 
extraordinary interviewer of 
ordinary people, is back with 
another series of Don’t Log Off. 
Dein is the expert at talking to 
unknown heroes, teasing out their 
stories, making them shine. His 
series Lives in a Landscape, also 
on Radio 4, has provided several 
of my favourite radio moments; 
Aftermath, too. And Don’t Log Off is 
always worth a listen. It started 20 
years ago, as Don’t Hang Up, where 


Cycling all the way to the bank 


the redoubtable Dein called random 
phone boxes across the UK and tried 
to talk to whoever picked up. After 
a decade, he swapped to Don’t Log 
Off, and chatted to people online 
(actually talking, not just texting). 
He’s kept in touch with some. 

One of these is Daria, who lives 
in south-eastern Ukraine. Dein 
first connected with her in 2012, 
and we meet her again now. She is 
delightful, a living ray of sunshine, 
though her life is not without 
difficulties: she’s in a wheelchair, 
she had cancer, she once had a tricky 
relationship with her dad. Since 
February, of course, her life has 
become even more difficult, though 
she is still, unbelievably, a happy 
audio presence. I was very moved 
by her description of her boyfriend, 
from how they met to how they 
live now, with her parents, ears 
always open for the sound of sirens. 
Sometimes he has to pick her up 
and carry her to the air-raid shelter. 
She dreams, she says, of travelling 
in the future, “as a tourist — not, God 
forbid, as a refugee — as a proud 
Ukranian”, and of meeting Dein in 
person. Unmissable. 

Also on Radio 4, historian Lucy 
Worsley has a new series, Lady 


‘The expert at talking to unknown 
heroes’: Don’t Log Off presenter 
Alan Dein. BBC 


Killers, about female murderers 

of the past. Women don’t tend to 
kill, so you can’t call these women 
ordinary, but the first case, at 

least, was very domestic. Florence 
Bravo was a Victorian woman who 
became rich when her first husband 
died. When she married her second, 
things went a bit off, and one 
evening husband No 2 ended up 
dead, from poisoning. So: did she or 
didn’t she? 

Worsley went through inquest 
records, and in the manner of The 
Long View asked lawyers and experts 
how such a case would play out in 
court and in the media today. The 
result was fun, if rather inconclusive. 
Today’s coercive control laws might 
have helped Bravo. But the media’s 
sneery picking over of how a woman 
presents herself (Bravo was deemed 
to be past her prime) does not seem 
to have changed all that much. 


Wind yourself up, 
while you unwind 


Try the new Guardian Puzzles App 


When it's time for a break, challenge yourself with the Guardian 
Puzzles mobile app. It's got more than 15,000 crosswords and 
Sudokus to test your mental agility. 
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Oxford University’s 
alumni include the 
past three prime 
ministers — David 
Cameron, Theresa 
May and Boris 
Johnson — and 
current levelling up 
secretary, Michael 
Gove (bottom right). 
Dafydd Jones; Jane 
Bown; Mirrorpix/ 
Getty; Clive 
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Meet the new boss, 
same as the old boss 


A penetrating analysis 
of the connections that 
enabled an incestuous 
university network to 
dominate Westminster 
and give birth to Brexit 
is perceptive and full 
of surprises, writes 
Tim Adams 


Chums: Howa Tiny Caste of 
Oxford Tories Took Over the UK 
Simon Kuper 

Profile, £16.99, pp240 


At a “slave auction” at the Oxford 
Union in 1987 — an “opportunity to 
buy your favourite union person for 
the evening” — there was, according 
to the university newspaper, frenzied 
bidding for the services of the kilt- 
wearing 19-year-old Michael Gove. 
He went for £35. Gove was known 
at the time as one of the three pre- 
eminent orators in the small world 
of the university debating chamber 
— the others were Nick Robinson, 
future BBC political editor, and 
Simon Stevens, until recently chief 
executive of NHS England. 

The previous year’s union 
president, Boris Johnson, failed to 
show up for the slave auction and 
was sold in absentia. Johnson’s 
own rhetorical style differed from 
the self-conscious rigour of his 


peers. He had learned, Simon Kuper 
writes, in debates at Eton, “to defeat 
opponents whose arguments were 
better simply by ignoring their 
arguments”. He offered instead 
“carefully timed jokes, calculated 
lowerings of the voice, and ad 
hominem jibes”. In this manner, 
he had won the election to union 
presidency with the help of various 
self-described “votaries in the Boris 
cult”, including Gove and future 
Covid sceptic Toby Young. 

The Johnson style was — Kuper 
notes in this short, sharp and 
often disturbing examination 
of how our current politics was 
first played out at Oxford half a 
lifetime ago — something new. For 
maybe 30 years at Oxford, Tories 
had been in defensive retreat. The 


manner of Johnson’s immediate 
Conservative predecessors at 

the union, Theresa Brasier, her 
husband-to-be Philip May and 

her best friend (and future deputy 
prime minister) Damian Green, was 
notably halting and circumspect. 
But by 1984, emboldened by 

the twin forces of Falklands-era 
Thatcherism and Brideshead 
Revisited on the telly, archaic Tory 
voices — carefully laced with ironies 
by Johnson - were raucous again. 
(David Cameron, two years below 
Johnson at school and Oxford, was 
a different kind of throwback — rich 
enough and connected enough to 
feel himself above the “hackery” of 
student politics.) 

It helped this new breed, Kuper 
argues, that at the union, they were 
often joking among themselves. The 
Oxford University Labour Club, high 
on Billy Bragg and miners’ solidarity 
marches, boycotted the debating 
chamber (one result, Kuper suggests, 
was that they “never learned to 
speak”). The political big beasts on 
the left in the second half of the 
80s, in university terms, were the 
Miliband brothers, Dave and Ted, 
and Eddie Balls and Yvette Cooper, 


organising rent protests at their 
respective colleges. The young Keir 
Starmer, who did his undergraduate 
degree at Leeds, arrived in 1985 and 
made a stand about supporting the 
print workers at Wapping. Johnson 
could raise predictable guffaws in 
union debates when characterising 
socialist students as “retreating into 
their miserable dungareed caucuses”. 

All of which is to say: if you 
thought you knew the extent of 
the stubbornly incestuous Oxford 
networks that currently sit at the 
top of our politics, this book will 
still surprise you. Financial Times 
columnist Kuper himself arrived 
at Oxford in 1988, just after Gove 
and Johnson had left. Kuper, from 
a north London comprehensive 
school, mostly inhabited a different 
social world to the subjects 
of his book but, like them, he 
acknowledges, he was trained by his 
Oxford humanities degree primarily 
“to write and speak for a living 
without much knowledge”. 

He is scathing of those habits of 
tutorial teaching at the university, 
which too frequently rewarded 
bluffing and charm over industry 
and doubt. Still, this is not, he insists, 


The Observer 


“a personal revenge on Oxford”. It’s 
rather “an attempt to write a group 
portrait of a set of Tory Brexiteers... 
who took an ancient route through 
Oxford to power”. 

As Johnson himself remarked, if 
you wanted to know how influential 
the Oxford Union was in British 
politics, you had only to look at all 
the photographs of past presidents 
(and future prime ministers) on 
its walls. There was, however, 
one distinct difference between 
those characters and their 1980s 
pretenders. As Kuper observes, the 
politicians of Anthony Eden and 
Harold Macmillan’s vintage had 
been shaped not only by Eton and 
Oxford but also by war. By 2007, 
Rory Stewart — who had gone 
from Eton and Oxford to Iraq and 
Afghanistan — was observing that 
in the upper echelons of the Tory 
party: “Churchill had been replaced 
by Bertie Wooster.” 

Kuper argues that though the 
clique around Johnson believed 
they were born to power, unlike 
the swashbucklers of empire they 
admired, they lacked a cause to 
fight for. His book details how that 
“cause” was eventually drummed up 


‘The timeless 
paradise 

of Oxford 
inspired its 
inhabitants 
to produce 
timeless 
fantasies like 
The Hobbit, 
Narnia 

and Brexit’ 


by three other near contemporaries 
at Oxford, all of whom fell under 
the sway of Norman Stone, the 
polymathic history professor, 
alcoholic and sometime adviser 
to Margaret Thatcher. The first of 
those was a young Scot, Patrick 
Robertson, introduced to Stone 
by Gove at a Burns Night dinner, 
the second was Dan, now Lord, 
Hannan, and the third was the 
most intense of undergraduates, 
Dominic Cummings. 

It was Stone who personally 
nurtured Cummings’s public 
schoolboy anarchy and who 
persuaded him to head to Russia 
after his degree to get a feel for the 
post-cold war world. Robertson, 
meanwhile, partly inspired by the 
historian’s abhorrence of the EU, 
left Oxford after his second year 
to devote himself to the Bruges 
Group of Eurosceptics that he set up 
while at the university. (Robertson, 
Kuper points out, now lives in St 
Moritz, where he runs the public 
relations firm WorldPR, responsible 
for the post-Brexit “global Britain” 
campaign. He is also Kazakhstan’s 
honorary consul to the Bahamas.) 

Hannan, among Kuper’s key 
witnesses here, had grown up 
in Peru, where his family had a 
poultry farm. After the collapse of 
communism, he sniffed — along with 
Stone - a new “enemy of liberty” in 
European bureaucracy and found 
an early acolyte in his absurd Oxford 
contemporary Jacob Rees-Mogg. 
On graduating, Hannan persuaded 
some marginal rightwing MPs to 
pay him a salary as sole employee 
of the European Research Group; 
two decades later he was persuading 
Johnson to head the leave campaign. 
And so, as Kuper writes, once again 
“the timeless paradise of Oxford 
inspired its inhabitants to produce 
timeless fantasies like Alice in 
Wonderland, The Hobbit, Narnia, 
and, incubating from the late 
1980s, Brexit”. 

It goes without saying, reading 
this history, that the overwhelming 
influence of a single kind of 
graduate from a single university 
(and often a single school, Eton) at 
the top of British public life has been 
profoundly damaging. Kuper offers 
some solutions — making Oxford 
exclusively a graduate research 
institute is one — but also hopes 
that the pandemic and all that has 
followed from it might finally mark 
an end to the British weakness for 
“the amateur ruler, lightly seasoned 
by Oxford tutorials”. If so, a suitable 
epitaph might come from Rees- 
Mogg, who when challenged in 
October 2021 as to why Tory MPs 
were not wearing face masks in 
parliament, answered: “We on this 
side know each other.” As if that 
were all that ever counted. 


To order Chums for £14.78 go to 
guardianbookshop.com or call 
020-3176 3837 
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I’ve got a bad 
feeling about this... 


Prizewinning journalist 
Sam Knight provides 
more questions than 
answers in a tantalising 
tale of a psychiatrist 
fascinated by predicting 
disasters, writes 
Anthony Cummins 


The Premonitions Bureau: 
ATrue Story 

Sam Knight 

Faber, £14.99, pp256 


Sam Knight is a prizewinning 
British New Yorker journalist 

whose features and profiles fizz 
with doggedly chased-down 

detail distilled into compelling 
narrative, whether he’s writing 
about Ronnie O’Sullivan, the 
£8bn-a-year sandwich industry or 
preparations for the death of the 
Queen (“Operation London Bridge”). 
The Premonitions Bureau, his first 
book, showcases the gifts that make 
him so endlessly readable. A richly 
researched feat of compression, 

it tells a tantalising tale of the 
unlikely interplay between the press, 
psychiatry and the paranormal in 
Britain during the late 1960s. 

Knight’s central character (so 
fluently does he tell his outlandish 
story, it’s hard not to think of it as a 
novel) is John Barker, a Cambridge- 
educated psychiatrist whose interest 
in clairvoyance led him to pitch the 
Evening Standard late in 1966 with 
the idea of a “Premonitions Bureau”, 
by which readers would come 
forward with portents of catastrophe, 
such as that year’s deadly landslide 
at Aberfan. The paper went for it and 
over the following year received 732 
premonitions, 18 of which seemed 
to be borne out, of which 12 came 
from two people: Kathleen Lorna 
Middleton, a privately wealthy 
ballet teacher, and Alan Hencher, 

a switchboard operator who had 
been experiencing premonitions, 
accompanied by intense headaches, 
since a car accident. 

Unknown to each other before 
Barker’s enterprise, these “human 
seismometers”, as he came to think of 
them, seemed to have an unenviable 
— and, to them, deeply painful — track 
record of predicting tornadoes, 
bombings, deaths and crashes; in 
March 1967, days after Hencher called 
the Standard to predict a plane crash 
in which 123 would die, 126 people 
died when a Swiss airliner on its way 
from Bangkok to Basel came down 
in Cyprus. 


The sense emerges of Barker as 
a questing intellect who, sincerely 
keen to enlarge understanding of 
time and the mind, rationalised his 
more esoteric experiments as steps 
towards some kind of ill-defined 
“early warning system” to prevent 
transatlantic disaster. It’s implied, 
too, that the taste of celebrity that 
came his way may have been more 
alluring than the attritional grind 
of his day job at a Shrewsbury 
psychiatric hospital, a former 
Victorian asylum originally built to 
house 60 patients and by Barker’s 
time treating more than 1,000, 
mostly there to be quarantined 
rather than cured. 

Knight’s account is soberly 
sympathetic and wholly serious, 
with any spookiness confined to 
the outsize black-and-white images 
dropped randomly into the text 
without captions; I swore I could 
hear Delia Derbyshire’s theremin 
when I turned a page to suddenly 
find Barker staring back at me from 
under devilish eyebrows. When 
it comes to the text itself, though, 
Knight mostly keeps out of the way, 
favouring out-and-out storytelling 
over talking-head commentary. His 
flair for synthesis and compression 
keeps the reader riveted, yet 
ultimately these strengths are 
also the source of faint niggles; 
the abrupt, rather too convenient 
ending supplied by Barker’s death 
from an aneurysm in 1968 makes it 
tricky to gauge the overall impact of 
a book that isn’t a biography, exactly, 
yet doesn’t propose any kind of 
thesis to stand it up as intellectual or 
social history. 

You finish the book, perhaps aptly, 
with more questions than answers. 
Knight suggestively quotes Rudyard 
Kipling on deja vu — “How, and why, 
had I been shown an unreleased roll 
of my life-film>” — and the frisson 
supplied by the experiences of its 
variously troubled seers, so easily 
rationalised as mere coincidence 
or hard-wired desire for sense- 
making, is hard to shake; witness 
the detail that a schoolboy who died 
at Aberfan had, the night before, 
drawn a picture of massed figures in 
a hillside under the words “the end”. 
Still more unsettling, though, is 
Knight’s reminder of just how many 
people had voiced concerns about 
the system of storing mining spoil 
that led to the landslide; after all, it 
isn’t only irrational foreboding we 
find easy to dismiss. 


To order The Premonitions Bureau: 
A True Story for £11.99 go to 
guardianbookshop.com or call 
020-3176 3837 
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A black cultural vision with blind spots 


Margo Jefferson’s 

sequel to her acclaimed 
Negroland is another 
intelligent memoir that 
asks searching questions 
about her heritage 

and a privileged US 
society, but has its own 
limitations, writes 
Abhrajyoti Chakraborty 


Constructing a Nervous System 
Margo Jefferson 
Granta, £16.99, pp208 


Margo Jefferson is the rare 
memoirist who is always daring 
the reader to keep up. She’d rather 
recall her fleeting impressions 
instead of recounting a scene and 
the sheer volume of her allusions 
to 20th-century Americana — she 
worked for years on the culture 
desk of the New York Times — casts 
an instant spell. In her 2015 book, 
Negroland, she found a form 

that held together a portrait of 
her childhood in a rarefied black 
enclave in 1950s Chicago, and her 
early encounters with feminism 
as a young woman in New York, 
interspersed with musings on Little 
Women, James Baldwin and The 
Ed Sullivan Show. The book was 
alternately categorised as social 
history and memoir. The typical 
Jefferson paragraph, zigzagging 
through different perspectives, 
freely borrowing and repurposing 
other writers’ sentences and song 
lyrics, invariably reminds me of 
something one character tells 
another in Italo Calvino’s 1972 
novel Invisible Cities: “It is not the 
voice that commands the story: 

it is the ear.” 

Constructing a Nervous System 
begins with Jefferson reporting a 
bad dream: she is alone on a stage 
and “I extended my arm — no, 
flung, hurled it out —- pointed an 
accusatory finger” at herself. You 
sense straight away that Jefferson’s 
intention is not to tell a story, but 
to relay an inner tempest on the 
page. In the next few pages, she 
quotes from a letter she wrote in 
2018 to her dead mother, rewrites 
lines from an Ethel Waters song 
and confesses to secretly idolising 
mid-century black male singers 
because of their “immersive lure 
of danger and dominance”. She 
bristles at classifying these mental 
leaps as either criticism (“too 
graciously incantatory”) or memoir 
(“commemoratively grand”): “Call it 
temperamental autobiography.” 

Jefferson’s formal ambition is 
akin to that of the “essay film” - I’m 
thinking here of Chris Marker’s 
Sans Soleil (1982) and Orson 
Welles’s F for Fake (1973) — where 
the need to simultaneously convey 
one’s adrift thoughts and inmost 


exigencies produces a marvellous 
density. Her project is, on the one 
hand, aggressively public spirited: 
a resettling of “American culture”, 
in her words. She explores how her 
artistic sensibility was shaped by 
an imaginative affinity with those 
who “won’t imagine you”: white 
novelists who were condescending 
or indifferent to black women 
(Willa Cather, Margaret Mitchell), 
black showmen with a history 

of abuse or apathy towards their 
female counterparts (Ike Turner, 
Bud Powell). 

But the terms of Jefferson’s 
inquiry are personal. Just as 
Negroland was inflected with the 
tragedy of losing the milieu of her 
childhood, after the death of her 
mother, Constructing a Nervous 
System is haunted by the memory 
of Jefferson’s older sister, Denise, a 
dancer who died in 2010. You can 
picture Denise in the room when 
Jefferson recalls watching Ella 
Fitzgerald sweat through her TV 
appearances in the 1960s or while 
describing her teenage impressions 
of Gone With the Wind: “We feared so 
many things, Denise and I. We knew 
they were lesser things. They didn’t 
belong to the world of slavery. They 
belonged to the world of cautious 
privilege-parsing equality.” 

Decades later, Jefferson is unsure 
about the privilege-parsing equality 
of her adolescence. She imagines an 
alternative ending to the gratuitous 
climax of Uncle Tom’s Cabin; she 
rephrases the well-known opening 
paragraph of Janet Malcolm’s The 
Journalist and the Murderer to come 
up with a credo for critics. Black 
female athletes arouse a strange 
defensiveness in Jefferson, for she 
realises that she has “never worked 
as hard at anything” as the athletes 
have through their formative years. 

In one of the book’s more delicate 
moments, Jefferson finds herself 
pitying Condoleezza Rice, who 
served as the US secretary of state 
during George W Bush’s presidency 
and was an advocate of the 2003 
invasion of Iraq. Describing her 
working relationship with Bush, 
Rice once remarked that she was 
“internalising his world”. Jefferson 
recognises a similar impulse in her 
own obsession with white celebrities, 
her preoccupation with the sense of 
entitlement unavailable to her as a 
black woman in the US. “They were 
models I could imitate, adapt or 
make a point of rejecting,” she writes. 

Jefferson says she feels 
disappointed “in a lifetime of 
reading white writers” by their 
incuriosity about black Americans. I 
share that disappointment, because 
I too have experienced something 
similar while reading contemporary 
American writers. Even as you are 
thrilled by Jefferson’s admissions 
and ambivalences, and taken 
in by the range of her whims 
and passions, you can’t help but 
wonder why it is just “American 
culture” that she wants to resettle, 


Jefferson’s need 

to convey her 
inmost exigencies 
produces a 
marvellous density 


Margo Jefferson 
photographed by 
Murdo Macleod 
for the Guardian. 


why her attention to the ways in 
which whiteness corrupts with the 
“expedient innocence of privilege” 
doesn’t take into account the fact 
that American omniscient narrators, 
both white and non-white, in fiction 
as well as nonfiction, repeatedly 
fail to acknowledge the existence of 
lives outside their country’s borders. 
Much like the younger Jefferson, 
the non-American reader must 
learn to imagine someone who 
“won't imagine you”. Jefferson riffs 
on WEB Du Bois’s landmark 1903 
text The Souls of Black Folk, but 
Du Bois’s invocation of “double 
consciousness” was laced with the 
sense of a world beyond the Atlantic 
Ocean and he frequently expressed 
solidarity with anti-colonial 
struggles elsewhere. These days, 
many non-white American writers 
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protest against domestic injustices, 
but they rarely breach the solipsism 
of empires. 

Then again, if Jefferson were more 
worldly — less provincially American 
— perhaps she wouldn’t have been 
as attuned to the difference between 
the token black female characters 
in Gone With the Wind and Uncle 
Tom’s Cabin or retained the ability 
to equally appreciate Erroll Garner’s 
blithe exuberance and Bud Powell’s 
darker melodies. It is impossible 
not to be stirred by her odes to 
fellow black American strivers of 
excellence, their determination to 
“prove our value to the world”. 


To order Constructing a 
Nervous System for £14.78 go to 
guardianbookshop.com or call 
020-3176 3837 


In brief 
by Ben East 


A Swim ina Pond in 
the Rain 

George Saunders 
Bloomsbury, £10.99, pp432 
(paperback) 


Booker-winning author 
Saunders has been teaching 
the 19th-century Russian short 
story at Syracuse University 
for more than 20 years now 
and this book makes the class 
sound incredible. Rather than 
academically deconstructing 
stories by Chekhov, Turgenev, 
Tolstoy and Gogol, he wittily 
guides the reader through their 
craft and meaning. This is a book 
for readers as well as would-be 
writers, a wonderful treatise on 
the importance of fiction as a 
way to be more active, curious 
and alert in our own lives. 


The Slow Road to Tehran 
Rebecca Lowe 
September, £18.99, pp416 


Lowe's bicycle journey from 
London to Tehran is not a typical 
tale of endurance. Nor is Lowe 
an avid cyclist; instead, she is 

a perceptive writer who finds 
new ways to think about the 
complex peoples, histories 

and politics of the countries 

she journeys through. There 

are scrapes and difficulties, 

but these escapades are less 
about Lowe and more about the 
kindness of others, encouraged 
by the disarming quality of ‘the 
machine which makes us all 
brothers and sisters”. 


Drift 
Caryl Lewis 
Doubleday, £14.99, pp240 


Lewis is an award-winning 
Welsh novelist, playwright and 
screenwriter; her debut English- 
language novel confirms her 
talent. Nefyn finds the body 

of a Syrian, Hamza, washed 

up on the Welsh coast and as 
she nurses him back to life, her 
unique powers are gradually 
evealed. Contemporary 
concerns of war, displacement 
andidentity are adroitly woven 
into a story with a magical 
quality, underpinned by some 
ovely yearning writing about 
the land and sea. In times of 
war, Lewis finds resilience, 
redemption and hope; right now, 
Drift feels perfectly judged. 


To order A Swim in a Pond in 
the Rain for £9.34, The Slow 
Road to Tehran for £16.52, 

or Drift for £13.04 go to 
guardianbookshop.com or call 
020-376 3837 


Feminism 


WHEN WILL I BE ABLE TO 


WALK ALONE 
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Amural by 
Trish artist 
Emmalene 
in Dublin, 
March 2021. 
Artur Widak/ 
REX/ 
Shutterstock 


NIGHT — FEEL 


(AFE? 


A compelling 
insight into 
gender injustice 


This clear-sighted page- 
turner explores systematic, 
everyday prejudice against 
women — not least when 
it comes to male violence. 
By Johanna Thomas-Corr 


Fix the System, Not the Women 
Laura Bates 
Simon & Schuster, £12.99, pp208 


For Laura Bates, it began with a 
heavy piece of gold jewellery that 
her mother found on the passenger 
seat of the family car. It was a 

gift from her grandparents. Her 
mother, after two daughters, had 
been rewarded for giving birth to 
a son. “I am five years old,” Bates 
writes, “and have no idea I’ve 
already been weighed, valued and 
found wanting.” 

This incident is the first on what 
the feminist writer and activist 
calls “my list”. She encourages all 
women to make one, charting a life 
in sexism, from the playground to 
the street to the workplace. “By the 
time I leave university, aged 20,” 
Bates writes, “I have been sexually 
assaulted, pressured to perform 
topless in a theatre production (I 


stand my ground, but the experience 
leaves me in tears) and cornered 
in the street by two men shouting, 
‘We're going to part those legs and 
fuck that cunt?” 

Fix the System, Not the Women 
is an attempt to highlight “the 
interlocking systems of domination 
that define our reality” — and to 
pull apart the myth that women are 
complicit in our own oppression. 
Bates’s central message, which 
she has developed through her 
Everyday Sexism Project, the 
online forum that has now received 
200,000 stories of sexism and 
misogyny from all over the world, 
and books including Girl Up (2016) 
and Men Who Hate Women (2020), 
is that there is a spectrum of 
gender inequality. Sexist jokes and 
stereotypes are at one end. Rape, 
domestic abuse, female genital 
mutilation and so-called “honour” 
killings are at the other. Maternity 
discrimination, workplace sexual 
harassment, the gender pay gap 
“and so much more” lie somewhere 
in between. 

What if, Bates asks, none of it 
is actually women’s fault? What 
if women can’t network, mentor, 
charm, assert and lean in their 
way out of sexism because this is a 


system that is rigged against them? 
Asystem that relies on its own 
invisibility for its preservation. 

Bates pursues her thesis across 
five key areas: education, policing, 
criminal justice, media and politics. 
The fact that only a quarter of the 
Cabinet are women might just 
explain why working mothers 
lost their jobs at far higher rates 
than fathers during the Covid-19 
pandemic, and new mothers were 
forced to give birth alone while pubs 
were allowed to open. 

But the most rousing sections 
of the book are on male violence 
and the burden on women to keep 
themselves safe. When a woman is 
killed, it is often called “an isolated 
incident”, and yet a woman is 
murdered by a man in the UK every 
three days. Bates is scathing about 
Priti Patel’s support for an app to 
log women’s movements, on top of 
managing all the other gear they are 
advised to carry. As a society “we 
cannot stop finding excuses for male 
violence”, she writes. Despite the 
increased prominence of feminist 
campaigns, charges in rape cases are 
now exactly half what they were in 
2015-16. Too often, decisions about 
whether or not to proceed to trial for 
rape rely on whether the woman fits 
the societal profile of the “perfect 
victim”: ie, those who are “sweet and 
pretty and innocent and careful and 
didn’t stray off the path or talk to the 
wolf”. And also, importantly, white. 

Fix the System contains plenty of 
suggestions for reform, including 
apps that track the movements 
of men convicted of crimes 
against women, and banning 
non-disclosure agreements that 
gag staff who have experienced 
maternity discrimination. Bates 
also reminds us that if we want to 


tackle oppression in one sphere, 
we need to be aware of its overlap 
with others. Black women are four 
times as likely to die in pregnancy 
or childbirth in the UK, yet rarely 
see themselves represented in 
campaigns to reach out to expectant 
mothers. Disabled women are 
twice as likely to suffer domestic 
abuse, but just one in 10 spaces in 
refuges is accessible to those with 
physical disabilities. 

But Bates is adamant that it’s 
not her job to find solutions. 
Hundreds already exist, “ignored 
and unused” in reports and 
campaign materials of feminist and 
civil rights organisations. Which 
made me wonder: how many men 
will read Fix the System? In recent 
years, books such as Why I’m No 
Longer Talking to White People About 
Race and White Fragility have been 
bought in huge numbers by white 
people. Because, as Bates says: “this 
is not our mess to clean up”. Sadly, 

I suspect the feminist publishing 
boom has passed most male 
readers by. 

It would be heartening to think 
that Fix the System could be the book 
to change that. It’s an astute and 
persuasive page-turner, a clear- 
sighted, compelling examination 
of injustice. I was haunted by the 
story of a woman attacked by her 
ex-husband, who smashed her 
head so hard against a BMW that it 
dented the bodywork and left her 
needing hospital treatment. He was 
convicted of assault, ordered to pay 
his ex-wife £150 in compensation — 
and £818 to the owner of the BMW. 


To order Fix the System, Not 
the Women for £11.30 go to 
guardianbookshop.com or call 
020-3176 3837 
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History 


| Books 


Banishment and beyond 


The stories of three 
notable dissidents are 
the springboard for a 
fascinating study of 
exile and its effects, 
writes Madoc Cairns 


Exiles: Three Island Journeys 
William Atkins 
Faber, £20, pp320 


When Louise Michel - teacher, 
anarchist, and revolutionary-in- 
exile — arrived in London after 
seven years banishment in the 
South Pacific, she brought five cats 
with her. Escorted from the ship 
under the coats of sympathisers, the 
oceanian felines, exhausted from 
their 10,000-mile journey, recovered 
quickly when presented with “an 
enormous bowl of milk” under the 
doting eye of their mistress. Back in 
Paris a few years later — cats in tow — 
Michel tried to explain her solicitude 
for the fragile animals. Taken from 
New Caledonia, her place of exile, to 
France, the land of her birth, the cats 
represented to Michel something 
elusive, precious, instinctual; hard 
to find, easy to lose. They reminded 
her, she said, of home. 

And although William Atkins’s 
Exiles is framed by the pain and 
self-discovery of exile, it’s home that 
draws his subjects out; raises them 
up; and pulls them back, in the end, 
to where they began. Exile isn’t, 
as Atkins shrewdly comments on 
Ovid’s poems on the theme, a place 
so much as a process, a movement. 
All three of Atkins’s subjects — 
Michel; Russian anthropologist Lev 
Shternberg, and deposed African 
king Dinuzulu — discover that it’s a 


movement that can last a whole life. 
As another of the book’s luminaries, 
Victor Hugo, notes: once an exile, 
always an exile. You can go back to 
the place you started from. But you 
can never go home. 

In a restless, rootless world, the 
idea of exile has broad purchase. 
Atkins taps into this, judiciously 
mixing history with memoir: at 
the time he’s researching the book, 
travelling from Siberia to the South 


Exile, says Atkins, 
is the point at 
which personal 
and political 
become mutually 
inescapable 


A portrait of 
Louise Michel, 
one of the 
leading lights 
of the Paris 
Commune. 
Getty Images 


Atlantic, his father, back home, 

is dying. But Atkins’s eye for the 
personal — Zulu chieftains with 
collapsing hairstyles, assassins 
with anxiety, a migrant family’s 
private grief — is matched by his 
acute awareness that this both is 
and isn’t all there is. The point at 
which personal and political become 
mutually inescapable: that, Atkins 
says, is where exile is. 

Each of his subjects felt that 
tension keenly; each suffered a 
painful collision between their 
desires and the insensate demands 
of state and law: the catch and 
pull of history on the make. Michel 
saw the streets of Paris run red 
with blood when the Commune 
was suppressed in the semaine 
sanglante, the “bloody week”. 
Dinuzulu witnessed the end of his 
kingdom: Zululand was politically 
and spiritually dismembered by 
the British empire. Shternberg, 

a socialist Jew in tsarist Russia, 
endured brutal political repression 
alongside the lifelong threat of 
antisemitic violence. 

It got worse. Michel was sent 
to New Caledonia, a French 
colony ill-at-ease with itself and 
with a brutally oppressed native 
population. Dinuzulu was stranded 
on Saint Helena — the same bleak 
South Atlantic islet Napoleon died 
on. Shternberg was immured on the 
“last refuge of the unshot”, Sakhalin 
island, in Siberia’s frozen east. All 


three could well have died. That was 
expected. Exile the noun is predicate 
on exile the verb. It’s always 
something done; something done 

to you. The powers that banished 
Michel, Shternberg and Dinuzulu 
had several names - Britain, France, 
Russia — of which only one really 
matters: empire. 

Empire took Michel, Dinuzulu 
and Shternberg from their homes. 
Atkins identifies a subtler, more 
radical dislocation at work, too: 
empire took home from them. 

A people uprooted are a people 
undone; disquieted, doubtful, easy 
to control. The movement of exile - 
the movement of empire - carries 
us away from ourselves. Exile’s 
strongest moments are worked 

out in the shadow of this insight: a 
present-day fete on Saint Helena, lit 
by the half-life glow of the sun that 
never set; the crude commercialism 
and dying machines of post-Soviet 
Sakhalin; New Caledonia, still a 
colony, still ill-at-ease. The exiles 
outlasted their exile. But empire 
outlasted both. 

Atkins’s subjects defied 
expectations; defied, in a sense, exile 
itself. Shternberg invents modern 
anthropology; Dinuzulu reinvents 
kingship. Michel goes further, 
dreaming of a time when exile, a 
tool of oppression, could become 
the sign and seedbed of liberation. 
She imagined building a house of 
exiles, a universal asylum for the 
dispossessed and the refugee. It 
would be built in London, where, she 
said, “my banished friends are always 
welcome”. We’ve come a long way; 
we're still a long way from home. 


To order Exiles: Three Island Journeys 
for £17.40 go to guardianbookshop. 
com or call 020-3176 3837 


Fiction 


Generation Z2Z,ZZ 


Reward System 
Jem Calder 
Faber, £14.99, pp304 


These six short stories are almost 
a novel, interlinked by characters 
who drift and reconnect with one 
another in the way friends do, 
living a big-city, post-university 
life. And this is Calder’s canvas: 
young adulthood, and a generation 
simultaneously bound to one 
another via social media and yet 
lost in a disconnected modern 
world. It comes, helpfully, with 
a glowing quote from that 
generation’s chronicler-in-chief, 
Sally Rooney, who calls Reward 
System “an exhilarating and 
beautiful book”. 

They’re not necessarily the two 
adjectives I find myself reaching 
for. Calder’s stories are impressively 


detailed in their fine-grain attention 
to the banal stuff-of-life and his 
characters’ inner agonies, but he 
writes with a cool, contemporary 
detachment rather than much heat. 

At its worst, this can mean an 
exhausting focus on the dead-air of 
city life - I could have done without 
the deep dive into the pointlessness 
of corporate office culture in Search 
Engine Optimisation, which says 
little new. 

At his best, however, Calder 
proves a tender chronicler of the 
digital age, tunnelling into what it 
feels like, moment to moment, to 
navigate dating apps and YouTube 
viewing histories and neglected 
WhatsApp messages. Distraction 
from Sadness Is Not the Same 
Thing As Happiness takes the 
reader inside an attempt to present 
“an exaggeratedly carefree, pretty, 


lite-version” of the self on a date. 
It is a remorseless excavation of 
the internal experience of harshly 
judging your own performance 
and the other person’s (although 
Calder’s device of only naming 
the characters “the male user” 
and “the female user” quickly 
grows tiresome). 

It’s not all harsh judgments, 
though: I longed to give both of 
Calder’s main characters, whose 
perspectives we get more or less 
of at various points, a good, hard 
hug. There’s Julia, a self-doubting 
chef, and her ex, Nick, a wannabe 
writer who works in a terrible office 
and drinks too much. Julia gets the 
first and by far the longest story, 

A Restaurant Somewhere Else, 
clocking in at more than 100 pages. 

It’s certainly the most fully 
realised, charting Julia’s unhealthy 
relationship with her boss, from 
creeping crush to a series of 
billowing red flags, told in short, 
atomised chapters. Julia is extremely 


concerned with hiding what she 
believes to be her “true nature” 

— “a crier, pleaser and worrier” 

— and forms an easy target fora 
controlling relationship, although 
Calder charts the entanglement with 
believable subtlety, and without 
judgment. Each mini-chapter 

is a small step along a journey 


At his best, a tender chronicler of 
the digital age: Jem Calder. 


that - for a while at least — feels 
depressingly inevitable. 

In Better Off Alone, Nick is 
similarly uncertain of himself; on the 
way to a party, he reminds himself 
“of advice I’d read online about 
how to maximalise my likeability”, 
before getting blackout drunk. The 
book ends with a chapter set in 
lockdown, Julia and Nick facetiming 
and feeling like the future has been 
“indefinitely postponed”. 

This sense of going nowhere is 
well captured, but ultimately it’s 
shared with the collection. Calder’s 
stories don’t really go anywhere — 
like life, and like many relationships, 
of course. It just doesn’t necessarily 
make for a reading experience that 
is, well, especially exhilarating. 
Holly Williams 


What Time Is Love? by Holly Williams 
is published by Orion on 26 May. 

To order Reward System for £11.30 
go to guardianbookshop.com or call 
020-3176 3837 
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Across the divide: 
a bird’s eye view 
of a slum, top, 
and a gated 
community, 
below, in Buenos 
Aires, Argentina. 
Natacha 
Pisarenko/AP 


An end to a world of haves or have nots? 


An ambitious attempt 
to unify economic 
theory is impressive 
and insightful, even 
as it overreaches, 
writes Will Huttor 


The Journey of Humanity: The 
Origins of Wealth and Inequality 


Bodley Head, £20, pp304 


It is the social scientist’s dream: 

to outdo Adam Smith, Max Weber 
and Karl Marx and come up with 

a unifying theory of why society 

has developed as it has, where it is 
going next and how its wrongs can 
be righted. At times, reading Oded 
Galor’s upbeat book I thought he 
had cracked it, taken aback by his 
imagination and verve. For example, 
it is obvious once pointed out that 
agricultural economies reliant on 
the plough necessarily diminish 
women’s role in wider economic 
and social life because ploughs need 
male muscle, which leads to women 
taking over household duties rather 
than sharing duties in fields where 
soil is easier to work. What Galor 


shows is that this gendered division 
of labour persists over generations, 
even in countries to which plough- 
using peoples migrate. He is nothing 
if not original. 

But ultimately, achieving the 
dream of explaining everything 
is too big an ask, even for an 
economist of Galor’s range. He is 
so devoted to the hidden long-run 
pulses that determine our destinies 
— geography, climate, diversity, the 
capacity to be future-oriented, the 
role of education, the rights and 
wrongs of Malthusian economics — 
that he neglects what is in full view. 
An account that purports to describe 
humanity’s journey without getting 
to grips with why some innovations 
— such as the three-masted sailing 
ship, printing press or computer 
— change civilisation while others 
are more ordinary, can only be 
incomplete. These “general-purpose 
technologies” not only have diverse 
origins, as he argues, but also require 
an extraordinary interplay between 
state funding, large markets, cultural 
readiness and capitalist organisation 
to get off the ground. The printing 
press was not only the result of 
Gutenberg living on the Rhine, 
where trade routes from various 
regions brought invention and ideas: 
it also needed Protestant princes 


to fund the prototypes and buy the 
presses, and then an exploding, 
religiously driven appetite for 
published bibles, hymns and 
sermons in Reformation Europe. 

Indeed Galor devotes little of his 
book to capitalism, the structure 
of states and the consequent 
dynamic interdependence between 
the public and private sectors, or 
the importance of Enlightenment 
values that unleashed notions of 
the public sphere and rule of law. 
These are gigantic omissions. 

His is a technocratic journey 

full of illuminating graphs, but 
strangely bloodless and neglectful 
of political economy in explaining 
humanity’s journey. 

Yet great sections of Galor’s book 
are to be applauded. The economist 
Thomas Malthus, now dismissed 
by mainstream economics as an 
interesting crank, is resurrected by 
Galor as the man who correctly saw 


His is a technocratic 
journey full of 
illuminating 
graphs, but 
strangely bloodless 


that for millennia humanity had 
been trapped by its own fertility 
into subsistence, starvation and 
famine. As soon as material matters 
improved, the birthrate went up, so 
did the population, and the pressure 
on food resources exploded - 
returning humanity to starvation. 
Incredibly, wages demonstrated 
these Malthusian effects, buying 
broadly the same amount of food 
from the Assyrian empire, through 
the Romans and right up to the eve 
of the Industrial Revolution. 

What broke the Malthusian 
armlock on humanity’s destiny, 
argues Galor, is the gradual 
quickening in the introduction of 
technologies that required mass 
education for their successful 
implementation. This triggered a 
virtuous circle of more innovation, 
more investment in education, 
more need to invest in the quality 
of children rather than quantity, so 
that birthrates declined sufficiently 
to allow living standards and 
life expectancy to rise. Because 
it was now rational to invest in 
children’s education rather than 
get them working, child labour and 
exploitation fell away. 

Above all he shows how cultural 
attitudes persist long after whatever 
concatenation of events brought 


them into being, so that countries 
and cultures that get ahead tend 

to stay ahead. He is scathing about 
the shock programmes of market 
liberalisation that accompanied the 
“Washington consensus”, ignorant 
of these persistent traits. Effective 
market economies can’t be built 
spontaneously in cultures that are 
hostile to the very conception. 

Yet his optimism about humanity 
shines through — prize its diversity, 
commit to educate its children and 
they will find their way to innovate 
and create a culture of growth. It’s a 
great way to look at the world, but 
a healthy recognition that power, 
capitalism, finance, the existence 
and structure of states and public 
philosophies — some right, some 
wrong - are all part of the brew 
would have made his account more 
realistic. Sad to say they would 
also have made it less optimistic. 
Humanity, as Kant said, is made 
of crooked timber from which 
nothing entirely straight can be 
made. Galor’s book would have been 
the stronger had he leavened his 
sunshine with some shadows. 


To order The Journey of Humanity: 
The Origins of Wealth and Inequality 
for £17 go to guardianbookshop.com 
or call 020-3176 3837 
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Picture books of the month 


Sweet dreams 
are made of these 


A journey into space and 
some serious monkey 
business portray bedtime in 
awhole new light, while a 
tiny dot gives a kindly lesson 
in understanding emotions. 
By Imogen Carter 


Spring is here, a fresh coat of paint 
splashed over the world, the sight 
of unfurling leaves and bright 


flowers giving many people an — 


extra bounce in their step. 
Those longer days can 
bring a new challenge 
for anyone with little 
children, though: how 
to get them to sleep 
when the pesky sun is 
still beaming through 
the windows? 

Just in time come two new 
picture books exploring bedtime. 
First up, Clare Helen Walsh’s mini 
science lesson wrapped up ina 
beautifully cosy tale which finds 
Miki and her mother flying off into 
space to find out why it’s still light, 
even though Miki has brushed her 
teeth and put on her PJs. While they 
zip past stars and planets, Sunshine 
at Bedtime (Storyhouse) scoots 
through the basics of how the Earth 
orbits the sun and how that causes 
seasons. Illustrator Sally Soweol 


Han characterises the sun with 
fluttery eyelashes and a huge smile, 
blushing each page with a soft glow. 
It’s not light skies keeping the 
boy awake in Alex English’s Monkey 
Bedtime (Faber, 5 May), but a host 
of hairy primates who have escaped 
from the zoo. At first it’s just one 
pygmy marmoset tapping at the 
window, but before long the tiny 
chap has let in dozens of his pals 
and chaos erupts in the bathroom: 
“The tamarin burped out his 
|____ name in bubbles in the air. The 
marmoset jumped in the 
sink, squeezed toothpaste 
in his hair.” 
With mum off dealing 
“=> with the baby (while 
occasionally shouting 
to her son to get 
Wi undressed, wash his face, 
GET READY!}), the situation 
spirals out of control, 


drawings of monkeys wrecking 
the house (the shocked pet dog 
watching on is a nice touch). 
Soon the boy finds himself in 
tears which, fortunately, sparks 
a mass tidy-up by the guests 
who realise they’ve gone too far. An 
amusingly literal portrayal of the 
wildness that so often overcomes 
children at the end of the day, 
Monkey Bedtime demands to be 
read aloud. 


\ 


depicted by Pauline Gregory’s lively 


| 
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Clockwise from above: 
Sunshine at Bedtime by Clare 
Helen Walsh, illustrated by 
Sally Soweol Han; Flooded by 
author-illustrator Mariajo 
Illustrajo; One Tiny Dot by 
Lucy Rowland, illustrated by 
Gwen Millward. 
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One Tiny Dot (Templar) by 
Lucy Rowland features a blue ball 
representing kindness in a story 
which rolls along with great energy 
and warmth, the ball growing 
as it witnesses thoughtfulness. 
Bursting with people, flowers and 
a predominantly pink, orange 
and yellow colour scheme, Gwen 
Millward’s vibrant illustrations 
have a slight 70s feel, and her blue 
dot recalls a famous child of that 
era, Roger Hargreaves’s Mr Happy 
(1971). But this is very much a book 

for our times in both style and 

\, message: when the blue dot is 

stopped in its tracks by a furious 

girl who is feeling left out, Anger 
and Kindness respond by hugging it 
out. “Well... the thing is with Anger 
(as Kindness well knew), if you 
look really hard, you'll see Sadness 
there too.” One Tiny Dot invites 
little readers to think deeply about 
their emotions as a way to better 
understand themselves and others. 


) 


Meanwhile, tensions are rising in 
Flooded (Quarto, 3 May). When their 
city starts to fill up with water, the 
animals initially try to get on with 
their lives - commuting to work, 
going for dinner — they just slip on 
their wellies, or the smaller animals 
pull out surfboards and canoes. But 
as the situation worsens, opinions 
start to diverge, until eventually 
the animals agree they must come 
together to solve the city’s problem. 
This impressive debut from new 
author-illustrator Mariajo Ilustrajo 
uses a minimal palette of smokey 
greys and inky blacks, the detailed 
drawings steadily becoming 
saturated in aquamarine as the 
flood waters grow. It’s a timely 
read and a brilliant reminder that 
although children’s books - and 
lives — are enriched by colour, 
sometimes less can be more. 


To order any of these books for a 
special price go to guardianbookshop. 
com or call 020-3176 3837 
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Fiction 
Grand designs 


The Perfect Golden Circle 
Benjamin Myers 
Bloomsbury Circle, £16.99, pp256 


It’s 1989, and over the course of a 
blazing Wiltshire summer, a series 
of mysterious and increasingly 
complex crop circles appear in the 
county’s ripening wheat fields. 
Combining precise geometry and 
motifs from eastern spirituality 
and Celtic mythology, they’re soon 
attracting international attention 
from the media, UFO enthusiasts, 
dowsers, exorcists and tourists. 

Benjamin Myers’s latest novel, The 
Perfect Golden Circle, is every bit as 
idiosyncratic as its subject matter, 
combining lyricism with comedy 
and themes that range from warfare 
and environmental calamity to hope 
and healing. 

It centres on the creators of the 
crop circles, quintessential odd 
couple Redbone and Calvert. Like the 
characters in the author’s previous 
work, which spans historical fiction 
and rural noir, and includes the 2021 
short story collection Male Tears, 
these men are outsiders. While 
Redbone lives in an old camper van, 
is immersed in the crust punk scene 
and prone to visions hallucinogenic 


and otherwise, Calvert is a solitary 
SAS veteran, battle scarred inwardly 
as well as outwardly from his service 
in the Falklands. 

Bathed in moonlight, Myers’s land 
thrums with ancient reverberations. 
There is, he writes, “an under- 
England, a chthonic place of hidden 
rivers and buried relics, of the bones 
of extinct animals and battle-slain 
bodies”. His main characters are 
acutely aware of it — their industry, 
it’s hinted, flows from it - and the 
humbling sense of perspective this 
confers is balm and inspiration. 

Their friendship makes a 
beguiling counterpoint to the 
novel’s more epic preoccupations. 
For their season finale, they’re 
planning something extra special: 
the Honeycomb Double Helix, “a 
web of wonder” that promises to 
be nearly three times as long as the 
Palace of Westminster is high. 

The novel’s title derives from a 
conversation between the men. As 
Redbone explains, there is no such 
thing as a truly perfect circle, it “can 
only ever exist as an idea”. Which 
means “that we each carry one within 
us”. The notion neatly encapsulates 
the generosity of Myers’s magnetic 
novel. Hephzibah Anderson 


To order The Perfect Golden Circle for 
£14.78 go to guardianbookshop.com or 
call 020-3176 3837 
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‘We can overstate the importance of books’ 


The Shakespeare critic 
and author on her 
new history of books 
and readers, and how 
it’s made her think 
about the contents of 
our shelves. Interview 


by Alex Pres 


Emma Smith is professor of 
Shakespeare studies at Oxford 
University. Her bestselling book 

This Is Shakespeare was praised 

by the likes of Hilary Mantel and 
Margaret Drabble. She is an expert 
on Shakespeare’s First Folio — the 
1623 first collected edition of his 
plays, and one of the most valuable 
books in the world. She has written 
books about the First Folio and in 
2016 was called upon to authenticate 
a newly discovered copy at Mount 
Stuart library on the Isle of Bute 

(it was genuine). Smith also hosts 
Approaching Shakespeare, a podcast 
series. Her latest book, Portable 
Magic, is a history of reading that 
explores the way books have shaped 
our social, cultural and political lives. 


Did your work on the First Folio steer 
you towards writing this history of the 
physical book? 

I think that’s probably true. And my 
investment in how that book was 
transformed from a fairly normal 
product of the print marketplace 

into this glass-case icon. I was really 
interested in thinking about that 
book in the history of libraries and 
the collecting of books and the values 
that these practices put on books. 


Portable Magic is about the power of 
books but also about the way we may 
over-valorise them. Were you aware 
of this tension as you wrote it? 

I was trying to tread a line of 
acknowledging the extraordinary 
work that books do in our lives and 
pointing out some of the ways we 
let that overstate their importance. 
The guy who cut Infinite Jest in half 
on Twitter to make it easier to carry 
was treated like the woman who 
put the cat in the bin. There was the 
most terrible pile-on. 


We sometimes lose sight of the fact 
that books are a form of technology — 
an ancient but enduring innovation. 

I think the technology of the book is 
probably its most important feature, 
because it establishes it as a kind 

of interface between us and the 
content. That interface has evolved, 
but it some ways it has remained 
remarkably constant. I quote Martial 
in the 1st century of the Christian 
era, saying how books were more 
convenient than scrolls because you 
could hold them with one hand. 
Now, if you gave Martial Portable 
Magic, he’d know exactly what that 
technology was and how to use it. 


‘Students still 
enjoy owning 
books they can 
write in and 
annotate’: Emma 
Smith in Oxford. 
Sophia Evans/ 
the Observer 
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The basic technology hasn’t changed 
in 2,000 years. There’s been a lot of 
discussion about ebooks and how 
they would either kill off the book or 
develop into fascinating multimedia 
objects, but actually neither of these 
things have happened. Kindles are 
very like books in format and size 
and in what they want to do. They 
haven’t revolutionised the interface. 
They want to be books. 


How do you resist what the Japanese 
call tsundoku: the practice of buying 
more books than you could ever 
possibly read? 

One of the things that always 
frightens me about DVD box sets 

is when it says how many minutes 
there are to watch. It’s a good 

thing our shelves don’t have that 
functionality, because it would add 
up to more than our lifetimes. I 

try not to collect books in order to 
amass a particular kind of physical 
object: all the editions of a particular 


book or all the first editions of a 
particular author. I don’t completely 
succeed here. I do keep buying 
editions of The Natural History of 
Selborne, which is a book I love. 


Do we know what books were on 
Shakespeare's shelves? 

No books, surprisingly, were listed 
in Shakespeare’s will, and we’ve 
never found a book agreed to have 
been owned by him. We do know his 
go-to books — Golding’s translation 
of Ovid in particular — and it’s hard 
not to think he had his own copy 

of Metamorphoses. Bigger, more 
expensive books such as Holinshed’s 


Chronicles he may have accessed 
elsewhere. He has some appreciation 
of book culture, as when Lady Capulet 
calls Paris a “fair volume”, annotated 
and needing a new binding. 


One of the more disturbing chapters 
in the book deals with the binding of 
books in human skin... 

It’s really horrifying. It’s the dark 
side of the very specialised and 
fetishised collecting that marks 

the 19th century in particular. 
Anthropodermy, as it’s called, tends 
to be done on either medical books 
or criminal books. There aren’t many 
copies in the UK, but one of them is 
in Bristol and it’s the account of a 
murder and it’s partly bound in the 
skin of the hanged murderer. That 
object is really Madame-Tussauds, 
chamber-of-horrors stuff. 


You've taught through the pandemic. 
How has the way your students use 
books changed in this period? 

Iwas commiserating with my 
students when the Oxford libraries 
closed for the pandemic, because 
it was such a complete disruption 
to my world. For them it wasn’t so 
much - they had already made the 
shift to digital books and online 
research, and actually enjoyed 

the fact that library closure made 
more things available digitally. So 
yes — this has changed utterly. But 
students still enjoy owning books 
they can write in and annotate: it’s 
borrowing library books they have 
fallen out of love with. 


What books are on your bedside table? 
Having written about how much 

we use our books to say something 
flattering about ourselves, I’ve 
become enormously self-conscious 
about this question. So, unvarnished: 
Ed Buscombe’s book on The 
Searchers, a western with which 

I’ve been preoccupied for years; 
Jenni Fagan’s extraordinary novel 
Luckenbooth, and a copy, as always, 
of Gilbert White’s The Natural History 
of Selborne, in a paperback edition 
with illustrations by Clare Leighton. 


What do you read for sheer pleasure? 
I love a new novel by Ali Smith 

or Kate Atkinson. I love reading 
crime fiction, I go back to Margery 
Allingham or Dorothy Sayers. I 
always have lots of books on the go. 


What book would you give toa 
12-year-old? 

This may be a council of despair, 
suggesting the books that you 
enjoyed at that age, but I loved 
Astérix. A 12-year-old might feel the 
books were beneath them, but I think 
Astérix is really witty and funny and 
smart. I think getting a child into 
graphic fiction is a really good thing. 


Portable Magic is published by Allen 
Lane (£20). To order a copy for £17 
go to guardianbookshop.com or call 
020-3176 3837 
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Puzzles 


Guess the painting by Laura Cumming 


This week’s question: 
Who painted these feet (above)? 
Answer next Sunday. 


Last week’s cavorting 
couple (below) came 
from Pieter Brueghel’s 
The Wedding Dance 
(1566). Community 
spirit, and everyone 
mucking in, young 
and old, fat and thin, 
drunk and sober: the 
painting is a joyful 
democracy. No matter 
how polemical the 
Flemish painter 

is supposed to be 
(historians insist that 
Brueghel is satirising 
gluttony and lust), 

his fantastic group 
revelries never seem 
less than loving, for all 
the ungainliness of the 
drunken blokes and the 
yammering women. 
The Wedding Dance 

is a free for all; and 
that, quite apart from 
the warmly rounded 
figures and the 
extraordinary respect 
given to every human 
being, is what makes 
it such a rollickingly 
cheerful picture. 


Emoji movie musicals 


Guess the film musical from the emoji 
symbols. Answers at the bottom of page 47 


Set by Killian Fox 


Everyman crossword No.3,942 


Across 
1 Goes for salad? (6) 


4 Princess is embarrassed describing 
old boy in state of undress (8) 


9 Self-service meal? That's a blow (6) 


10 Police Chief has surrounded site of 
major battle (8) 


11 Time for solver and setter’s 
announced (4) 


12 Everyman's wanting praise, 
or otherwise he'll initiate a 
performance (10) 

15 Source of cash — or ‘penny mines’, 
whimsically? (5-7) 

18 Nuns drained bubbly to suppress yen 
for large meal (6,6) 

21 Successful sorcerer's American (10) 


22 Sent back the French starters of 
offal, flageolets and alittle horse (4) 

24 Pursue hint about ... about money (8) 

25 Green, unrefined (6) 

26 Revolutionary runs for Elizabeth | et 
al.(8) 

27 Romeo's seen before these 
mountains? (6) 


Down 

1 Finales of Figaro, Macbeth and 
Salome involved in Melba's 
orchestration for operatic show (2,6) 

2. Australian fellow's far from tongue- 
tied — that's rich (8) 

3 ‘Somewhat unprecedented! state of 
happiness (4) 

5 Stormy, raw and rainy out, to be 
sure (1,7,3) 

6 Stuffing Parrot is series where you 
see bird being cooked (10) 

7 Inwhich this clue would be numbered 
111th? (6) 

8 Head's journalist in the ascendant, 


26 27 
tyrannical type (6) Name 

13 Vehicle jars, having moved without Address 
clear direction (5,6) 

14 For Spooner, online reward arriving 
unexpectedly (2,8) 

16 Adeptly performing The Queen and Post code 


Traitor (8) 

17 Ranasilk works somewhere in the 
Indian Ocean (3,5) 

19 Summary's offered up: it Keeps items 
separate (6) 

20 Bird once keened: not half made 
sorrowful sounds (6) 

23 What's primarily gigantic, open, 
barren and inhospitable? (4) 


Sudoku classic 


Fill in the blank cells 
using the numbers 
1to9. 


Each number must 
appear just once in 
every row, column and 
3x3 box. 


£15 book tokens for the first five correct solutions opened. 
Solutions postmarked not later than Saturday night to: 
The Observer PO Box 17566, Birmingham, B33 3EZ or fax 0121 742 1313. 


No enclosures please other than name and address. Results on Sunday week. 


SOLUTION No. 3,941 GIRJAIN/D|S|LJA|M/s MDI I V/A 
i io GG @ o DMR 

DI /S/E|M/B/A/R|K|S MD/1/S|C 

EMEMOMRMBE Ou 

O/N/O[NJE/S(M/E|T|T(LJE 

MES SMEMDML Pmt 

A[DJA|P|T/E/DMMO/R|DIE|RIL|Y 

REBRMR EMompe 

Everyman No. 3,940 winners ALT/H/E/A|R|T MS /C|R|O/O|G\E 
Edna McMinn, Belfast smomr A : omr " Fis 
rete Southwell, Nottinghamshire HP ao oO @ 6 
jane Powell, Stoke Newington, London TDIEISMMUINIDIE RIWHIEIL IM 
Benjamin Pugh, Chesterfield, Derbyshire NMR aah o 
J Blake, Milton Keynes O|U/S|TMMEINIDIE AIRIMIEINIT 
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SUDOKU SOLUTIONS 01.05.22 Aad 
€/5|9 
6/r|zZ 
8ielb 
L|8/v 
s|zlz 
9|6\/E 
z[t|6 
vi9\8 
Zie|s 
le 2 Weg ‘Nambher’ _. C, aratay TUVALA P 
Azed No. 2,603 ‘Wrong Number’ - Competition Puzzle Azed No. 2,600 solution & notes 
NB The clue thus submitted will of course 1)? re 7/8 9 
belong as a whole to a word appearing Down ; . a) RUOJ T = T) UD I E| nf A 
elsewhere in the finished diagram, which 1 Irish get all agitated, showing H| Al P| ulal Ri Mi al Gi Ni alc 
must be determined personification of wild beasts (8) 7 — oa el — 
2 Stock explosive in erstwhile spring drill (8) ATP a 1 TE] B a Ni G| LIE 
Across 3 Canoddbits of potato rear crookedly? (5) nf Ty] YU n| E| VE RLM 0; R| ATT 
*1 Buttocks (5) 4& Swaying polar pine — it yields apleasant G| O|; N_ A} D/ I] ALL A al z| Ce) 
5 Like upright text (in short), alias one’s aroma (9) Fc] Wl ii’cl KI’s| El al Ll ti ol Nn 
cracked, making Greek dance (7 , 6 End of bird leads to proprietor requiring 70/71 ol teal Hl nicl E 
cn eerie caper (not constant) with drug (6) . ae Le 
id: Moormale-wihnialtormatiowarhar() 7 Publication plugs this cup | love — like a s| of n| OLN] E| O| G Aj E| A] N| azea2,600 
ip? (6 at winners 
13 With start of eulogy | abandoned false sip? (6) . S| U| S| ALN] N of R| cLR z| A Rhys Jones, 
praise in gravelly tone (4) 8 ra pe a broadcast “el ki ul cl Tl stp! ul Tl Ee! Al L| Llangian, Gwynedd 
14 ‘Snarly' outer rib? It won't get inflamed (8) Seumentalry | Past a Mrs RJ Shapland, 
15. Climbing dens a safeguard for last of 9 What may be kept on file? See some of uf mS 1 ALZ) at E| OLE ELA eed ee 
mice ina row (6 what can circulate (4) SPE| T| E/ RN] Al LN] E| S| S) aottinghamsnire 
18 Send central part of skeletons out, 10 One gets pale, usually at first, having to 
snugly packed (7) climb mount (4) Across 1, anag. witha for t; 11, RA (rev.) + Magna C(arta); 18, crick(eters); 21, to 
. U <! " it j . . . ift2. i . 
21 Gigg y girl with he group exuding mere 16 Couches with endless artifice | nailin it in oh; 25, men(a)ge; 31, see lazy S.; 32, see rift2; 34 AZ 0 in anag.; 
whiff of happiness? (9) 35, (c)all o(ut) (rev.). 
: ie : . new style (9) Down 4, salad less lad + Ted; 8, rain in Eng. ER; 18, i.e. cos sets; 23, tens(I)on; 30, 
22 Hee vin oolenineeeay 17 I|mincedleg badly, just missing front of see harrow?. 
24 Fell timeless bits of atoll arc — such as Pineist cede) @ Rules and requests - ; 
are dead (7 19 Around middle of a ‘a soon gets Send correct solution (one only) and clue to replace ee asterisked (on sep- 
. . . . frazzled in appearance (8 arate sheet also bearing name and address, securely attached) to Azed No. 2,603, 
28 Chinese caging dog with malaise — PO Box 518, Oxford, OX2 6WX. Entries should be received by Monday week at the 
Each clue contains a one-word definition of the word required at creature akin to one called Manx? (6) 20 Place label in surface for e.g, cleavers (8) latest. Please add a brief explanation of your clue (one entry only). Emailed entries 


he number where it stands, but belongs as a whole to a word 
of the same length elsewhere. Method recommended is 
after solving a clue, a definition of 
clues to words of its length: this will show where the word is to 
Competitors should submit with their entries a clue following t! 
rules to replace the definition asterisked. 


Name 


o find, 
he solution in one of the other 


80, 
hese 


Address 


Post code 


Each had sex wildly — is growth 
drastically reduced thereby? (8) 
Record of past life in ordinary brief 
space (4 
31. Wherein one may find special fruit 
clusters? (5) 


Cherished scripture is keeping 
translator getting stuck into it (7) 


Crooked Ronnie caught displaying cruel 
conduct (7 


Grammar schoolimprisons mature fruit (5) 


Drug after endless nausea dealt with 
discomfort (6) 


Pen going round university, touching, for 
sponsor (6) 

Treat bent tuber (5) 

Friends having to climb pass (4) 


27 Blow missing boxer's head, fray's 
ending, making one livid (4) 


Every word is in The Chambers 
Dictionary (2014). 


from overseas will be accepted, addressed to jcrowther2000@hotmail.com 


£35, £30, £25 prizes and Azed bookplates for the three 


clues judged best. The Azed 


slip, containing details of successful competition entries and Azed’s comments, is 
available on subscription at £16 a year. Cheques, payable to the Azed Slip, should 
be sent to The Azed Slip, Coombe Farm, Awbridge, Romsey S051 OHN. To receive a 


sample slip, please send an sae to this address. 


Azed 50th Anniversary 


There will be a lunch at Wolfson College, Oxford, on Saturday 28th May to celebrate 

the 50th anniversary this year of the Azed crossword. For details please email heald. 
richard@googlemail.com, or send an SAE to: Azed 50th Anniversary, 13 Eshton Court, 
Mapplewell, Barnsley, South Yorkshire S75 5QG. NB All bookings must be recelved by 


Friday 13th May at the latest. 


Killer by Godefridus 


Normal Sudoku rules 
apply, except the 
numbers in the cells 
contained within grey 
lines add up to the 
figures in the corner. 
No number can be 
repeated within each 
shape formed by the 
grey lines. 


Emoji answers 
1. The Sound of Music 2. Sweeney Todd 3. Cats 
4. The Umbrellas of Cherbourg 5. The Rocky Horror Picture Show 


Chess by 


eo 


Diagram 1 

In a blitz playoff game Mamedyarov 
played 19 ... Nh5?. Why was this a 
blunder? (See the end.) 


Although over-the-board chess has 
reasserted itself as the dominant form 
in tournaments, there are millions of 
internet games between players of all 
standards every day. A small minority 
of these are between grandmasters 
and at the peak are top-class internet 
tournaments, most notably of all the 
Meltwater series hosted by chess24 - 
a site part-owned by Magnus Carlsen. 

The first Meltwater Champions 
Chess Tour last year was won by 
Carlsen himself and he also won the 
first two of this year’s nine events: the 
Airthings Masters in February and the 
Charity Cup in March. This brought us 
to the third event of the season and 
the first major": the Oslo Esports Cup, 
which has just been taking place. 

This time they've been flown to Oslo 
as for anormal tournament, only then 
to play sitting opposite each other at 
a table but with their own computers, 
mice and screens in between. Top 
tournaments in fighting games such as 
League of Legends sometimes feature 
all the players in the same venue. It 
paves the way for sponsorship by 
esports companies and indeed some 
chess players/streamers such as 
Hikarura Nakamura already have this. 
But the format is odd for chess. 

When you have to use a mouse you 
have mouse slips and Carlsen made 
a fatal one in his first rapidplay game 
in round two against Le Quang Liem. 
Although Carlsen equalised, Le beat 


Jonathan Speelman 


him in game four to take the match. 
There's also the question of 
etiquette. In his first White against 
Jan-Krzysztof Duda, Carlsen played 
1f3. imagine that in this macho world, 
Nakamura would instantly have bashed 
out 1... f6, but Duda sensibly replied 1 
..@5, However Carlsen later outplayed 
him and very nearly won. My feeling 
is that, over the board, Carlsen would 
have found it harder to make his hand 
move areal pawn to f3, but witha 
mouse it's different. | don't like it much 
but the unwritten rules aren't the same. 
Apart from the Le match, Carlsen 
was mostly in fine form, especially 
against 16-year-old Indian Rameshbabu 
Pragnanandhaa, whom he beat 3-0 at 
rapidplay after ‘‘Pragg” had won his first 
three matches. The scoring system was 
3-0 for a win/loss at rapidplay and 2-1 
for a win/loss in blitz or Armagedddon. 
With a round to go Carlsen and 
Pragnanandhaa led with 12/18. 


Jan-Krzysztof Duda v Magnus Carlsen 
Oslo Esports (round one game one) 
Kan Sicilian 


1e4c5 2 Nf3 e6 3 d4cxd4 4 Nxd4 a6 
This, the Kan variation, is perhaps a little 
less theoretical than other Sicilians. 

5 Bd3 Bc5 6 Nb3 Ba7 7 Qe2 Nc6 8 Be3 
d6 9 Nc3 Nf6 10 f4b5 11a3 e5 

Fighting for the dark squares. 

12 Bxa7 Rxa7 13 £5 Nd4 14 Nxd4 exd4 
15 Qf2 


Diagram 2 

15... dxc3! This nice exchange sacrifice 
gives Black excellent play. 

16 Qxa7 cxb2 17 Rb1 Qa5+ 18 Ke2 0-0 


18 ... Qc3! prevented Qxd4 but 
effectively sacrificed the d-pawn. 
After 19 Qb6 0-0 20 Qxd6 a5 also 
stops Qb4. Computer engines like this 
for Black, though it would be hard to 
evaluate in a game. 

19 Qd4! Re8 20 Rhe1 Bxf5 21Kf1Bg6 
22 Rxb2 Qxa3 23 Rb4 23 Qb4 Qxb4 
24 Rxb4 was a safe way to get some 
advantage. 

23 ... Qa5 24 Qxd6 h6 25 Rd4 Ng4 
26 h3 Ne5 With the knight on this 
beautiful square Black is fine. 

27 Qc5 Qd2 28 Rd5 f6 29 Qe3 Qa5 
30 Qd4 Bf7 31Rd6 Nc4 32 Rai Qd2 
33 Bxc4 Qf4+ Not... 33 Bxc4+?? 

34 Qxc4+ bxc4 35 Rxd2 and wins. 
34 Kg1 Bxc4 35 Rd8 Rxd8 36 Qxd8+ 
Kh7 37 Rel 37 Qd4 a5 38 Rxa5 Qci+ 
39 Kh2 Qf4+ would be a draw. 
37...Qe5 38 Qd7 Be6 39 Qd3 a5 


Diagram 3 

40 c3? 40 Rd104 41 Qd4 Qxd4+ 42 Rxd4 
a3 43 Rd8 a2 44 Ra8 Bc4 should draw. 
40 ...a4 41Rb1a3! 42 Rat If 42 Rxb5 
a2! 43 Rxe5 al=Q+ wins 

42...b4! 43 Kf2 b3 Now if 44 Rxa3 
Qc5+ and otherwise the pawns will 
win at least the rook, so Duda resigned. 


In diagram 119...Nh5? ran into 20 Bxf7+! 
Kxf7 Or 20... Kh8 21Bxd8 Raxd8 

22 Bxh5 21Qc4+ Kg6 22 Re6+ Qxe6 
23 Qxe6+ Here Mamedyarov resigned. 
He could have played on with Nf6 but 
having already lost the first blitz game 
needed to win this one, which was 
obviously impossible. Indeed after 23... 
Nf6 if White wants he can force a draw 
with 24 Bxf6 Bxf6 25 Qe4+ Kf7 26 
Qd5+ Kg6 27 Qe4+ 
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Today 


Pick of the Day 


The Great House Giveaway 
Channel 4, 7pm 


The Bafta-winning renovation series — in 
which two complete strangers are given 

a cheap house and a budget to do it up 
together in order to sell it - returns fora 
third season. First, garment technologist 
Paige and paramedic Sarah have just six 
months to spruce up a crumbling Victorian 
terrace in Stafford. The race is on to get it 
ready and profitable enough to go on the 
market. Luckily, property developer Simon 
O’Brien (AKA Damon from Brookside) is 
on hand to offer advice and calm nerves. 


Our Changing Planet 

BBC One, 7pm 

From the growing number of great white 
sharks gathering off the California coast 

to Kenya’s droughts causing more baby 
elephants to be orphaned, this pressing 
two-parter — set to return over the next 
seven years as part of a dedicated project — 
shows the very real changes that habitats are 
undergoing because of the climate crisis. 


Grace 

ITV, 8pm 

Another grim but gripping two-hour murder 
mystery with DSI Roy Grace (John Simm). This 
time, he finds a woman’s body washed up on 
the beach while out on his morning run in 
Brighton. The victim turns out to be wealthy 
socialite Katya Bishop, whose husband plays 

a suspiciously perfect grieving widower. Was 
their life as glittering as it seemed? HR 


Film 

The Invisible Man 

(James Whale, 1933) 

Horror Channel, 9pm 

A double from the English director who 
became the great visionary stylist of horror in 
30s Hollywood. First, his HG Wells adaptation 
— scripted by RC Sherriff, whose first world 
war drama Journey’s End Whale had adapted. 
Claude Rains plays the heavily bandaged 
mystery figure destined to launch several 
generations of cut-price Halloween costumes. 
Then, at 10.25pm, arguably the most outre 
classic chiller of all, 1935’s Bride of Frankenstein, 
in which Colin Clive’s scientist and Boris 
Karloff’s creature are joined by a wildly coiffed 
Elsa Lanchester, and by the magisterially 
camp Ernest Thesiger as the crazed creator Dr 
Pretorius who makes the famous toast “to a new 
world of gods and monsters”. Unmissable. JR 


Monday 


Pick of the Day 

DI Ray 

ITV, 9pm 

“They all know I’ve been brought in to tick 
a box.” DI Rachita Ray (Parminder Nagra) 
has just been promoted and is asked to 
join a murder investigation. However, 

on her first day she’s told the case she’s 
been assigned is a culturally specific 
homicide, and she suspects she is a “token 
appointment”. Written by Line of Duty actor 
Maya Sondhi, and executive produced by 
Jed Mercurio, this four-part drama — which 
runs nightly this week — is a sound crime 
story told from a fresh perspective. 


The Split 

BBC One, 9pm 

The Defoe clan go camping — and what could 
possibly go wrong? Nathan turns green with 
food poisoning, Rose is constantly reminded 
of James, and Nina has a stomach-churning 
realisation that Tyler is a very bad egg. Things 
get even worse when Nathan’s pregnant 
girlfriend finds him giggling in a campervan 
with Hannah. 


Davina McCall: Sex, 

Mind and the Menopause 

Channel 4, 9pm 

Ayear after exploring her own menopause to 
help bust the taboos around it, Davina McCall 
is back with another special episode — this 
time, focusing on how the menopause affects 
the brain. She speaks to experts about the 
issues menopausal women want answers on, 
from hormone therapy to memory loss. HR 


Film 

The Two Faces of January 

(Hossein Amini, 2014) 

BBC Two, 10pm 

This directing debut from screenwriter Amini 
(Drive, McMafia) is an elegantly retro Euro- 
thriller set in the 1960s and adapted from 
Patricia Highsmith. Oscar Isaac plays a young 
American tourist guide who gets entangled 
with an enigmatic American couple — cultured 
conman Chester (Viggo Mortensen) and his 
young wife Colette (Kirsten Dunst). As the trio’s 
balmy summer gets ever more oppressive, 

the dangerous stakes rise. The performances 
are terrific, the biggest surprise coming 

from Dunst, whose initially poised Colette 
increasingly reveals touches of bratty crassness. 
Marcel Zyskind’s sun-parched photography 
nicely plays up the echoes of all those 
Hollywood Euro-set thrillers of the period. JR 


Tuesday 


Pick of the Day 

The Man Witha 

Penis on His Arm 

Channel 4, 10.05pm 

In this extraordinary documentary, 
Malcolm (below) can make light of the fact 
that he has a phalloplasty penis growing on 
his arm for the last six years. But the story 
behind it is hard to hear: while homeless 
and using drugs, his penis “fell off” in his 
hands because of blood poisoning. The 
film follows his story, along with two other 
men with similar experiences. and asks 
how not having a penis has affected their 
relationships with masculinity. 


Life After Life 

BBC Two, 9pm 

In a particularly heavy episode of this striking 
adaptation of Kate Atkinson’s novel of the 
same name, Ursula suffers more abuse -— this 
time at the hands of her new husband. When 
she is reborn (once again), she grows up 
managing to avoid the harmful men from her 
previous life. But this also means that she lives 
long enough to encounter another war. 


Julia 

Sky Atlantic, 9pm 

Even when not much is happening by way 
of plot, Sarah Lancashire’s charming turn as 
Julia Child is an addictively soothing watch 
in this drama. Tonight, she faces feminist 
criticism for the first time after making a 
speech at a glitzy event. Meanwhile, David 
Hyde Pierce has a hoot as her husband Paul, 
with a self-pitying case of man flu. HR 


Film 

Cowboy 

(Delmer Daves, 1958) 

Film4, 3.05pm 

You’d normally think of Jack Lemmon as 
having too neurotic, too altogether urban a 
persona to make sense in a western, yet here 
he is. Directed by Delmer Daves — famous for 
1957’s deathless 3:10 to Yuma - this is based on 
a book of supposed reminiscences by writer, 


diarist and notorious tale-spinner Frank Harris. 


Lemmon plays Harris, first seen as a Chicago 
hotel clerk with big dreams, who winds up 
forming an unlikely alliance with Glenn Ford’s 
cattle man. The title sequence is by Saul Bass, 
while Dalton Trumbo co-writes, uncredited, 
having fallen foul of the McCarthy inquisition. 
Fans of 1960s TV, watch for Dick York, who 
would soon appear - eternally bothered and 
bewildered — in marital sitcom Bewitched. JR 


Wednesday 


Pick of the Day 
Kicking Off: The Rise and 


Fall of the Super League 

BBC Two, 9.30pm 

Last year’s proposed Super League was 
met with outrage from all corners, from 
the streets outside stadiums to Kensington 
Palace. Despite the idea being scrapped 
within three days, it remains a big talking 
point — just a few weeks ago, Sky spoke 
with insiders about why it caused such 
ructions. Here, the BBC looks at what really 
led owners to form an unlikely alliance 

of American hedge funds and Russian 
oligarchs to dominate the beautiful game. 


¢ \ 


(TW THAT Oroet | 


The Great British Sewing Bee 
BBC One, 9pm 

New host Sara Pascoe brings us sports 
week, and running coach Steve seems to 
be the only contestant who’s familiar with 
a gym kit. Faces drop in horror at the first 
task: making a pair of hi-top trainers. Next, 
they need to transform a netball skirt and 
bib into a highstreet outfit, then make a 
jacket for a sporting hero. 


Gordon Ramsay: Uncharted 
Channel 4, 10pm 

It’s a double portion of chef Ramsay this 
week. Ahead of tomorrow’s Future Food 
Stars on BBC One, he returns for a second 
season of the series that sees him trying 
far-out things as he ventures around the 
world. Tonight: diving with sharks, foraging 
for herbs and avoiding venomous snakes in 
Tasmania. HR 


Film 

Anvil! The Story of Anvil 

(Sacha Gervasi, 2008) 

Sky Arts, 9pm 

The epithet “survivors” has a special resonance 
in heavy metal, and Anvil are survivors par 
excellence — ie survivors only just. It’s routine to 
invoke Spinal Tap, but that’s applicable here not 
least because of the tenacity of the Canadian 
band whose sniff at fame was followed by a 
long comedown. We may start out wincing, 
but director Gervasi allows drummer Robb 
Reiner and singer Steve “Lips” Kudlow to be 
their careworn, neurotic selves, emerging 

as authentic small-time heroes. Hugely 
entertaining, even inspiring. The big-time 
version follows at 10.35pm with 2009 docu 
Iron Maiden: Flight 666, as the British metallists 
take to the skies with singer — and real-life 
airline pilot - Bruce Dickinson in the cockpit. JR 
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Thursday 


Pick of the Day 


The Staircase 
Sky Atlantic, 9pm, 10.20pm & 11.35pm 


Following the hit Netflix documentary 
series about the 2001 death of an author’s 
wife, can this eight-part dramatisation 
add anything else to the well-trodden true 
crime story? With Colin Firth and Toni 
Collette starring, it’s worth tuning in to 
find out. The opener follows family man 
Michael Peterson (Firth) immediately after 
calling 911 to report his wife Kathleen’s 
(Collette) dead body at the bottom of their 
staircase. It quickly becomes a murder 
case, with Peterson the only suspect. 


Art That Made Us 


BBC Two, 9pm 

Art historians delve into the opulent 
18th century tonight — where “vivid 
painting, vicious satire and radical 
writing” tell the story of how “an age 

of exploitation stirs a growing social 
conscience”. Plus: Jason Isaacs performs 
Jonathan Swift’s bitter satire about the 
treatment of the Irish poor. 


Chivalry 

Channel 4, 10pm 

As Bobby (Sarah Solemani) and Cameron 
(Steve Coogan) continue to build ona 
newfound mutual respect, this comedy-drama 
on post #MeToo Hollywood leans more into 
its serious side. There are still a few Partridge- 
esque lines to be had (“I don’t like the word 
‘manipulate’; I prefer the word ‘schmooze””) 
and Wanda Sykes is comedy gold. HR 


Film 

Top Hat 

(Mark Sandrich, 1935) 

BBC Four, 9pm 

The third vehicle for Fred Astaire and Ginger 
Rogers as a headline duo, this is their best- 
loved film, with an Irving Berlin score that 
includes Top Hat, White Tie and Tails, Isn’t 
This a Lovely Day (To Be Caught in the Rain) 
and the impeccable Cheek to Cheek. The plot 
involves mistaken identity among showbiz 
types flitting round Europe; the supporting 
cast includes Eric Blore and Edward Everett 
Horton, as Fred’s bemused sidekick, but the 
fanciest names to drop here are choreographer 
Hermes Pan and designer Van Nest Polglase. 
The second Astaire-Rogers pairing, 1943’s The 
Gay Divorcee, featuring Cole Porter’s sublime 
Night and Day — plus a pre-fame Betty Grable 
— follows at 10.40pm. Sheer joy, sheer class. JR 


Friday 


Pick of the Day 


Love Life 
BBC One, 10.40pm 


The first season of this romcom, led by 
Anna Kendrick, was a surprise lockdown 
hit. This second offering, which focuses 
on the love life of Marcus Watkins (a 
brilliant William Jackson Harper), is even 
better — and funnier. Tonight’s double bill 
introduces us to thirtysomething book 
editor Marcus, who is happily married 

— well, he thinks he is — until he meets 
Mia (Jessica Williams). The series then 
sees him rediscover his identity as a 
single Black man in New York. 


Our Lives: Born Deaf, 

Raised Hearing 

BBC One, 7.30pm 

When he turned 40, actor Jonny Cotsen 
embraced being deaf for the first time in 
his life and learned sign language after 
growing up lip-reading. In this powerfully 
candid film, he looks back at his mum’s 
life-changing decision to raise him as if 
he was hearing. 


Here We Go 

BBC One, 8.30pm 

The smile-raising family sitcom starring 
Katherine Parkinson and Alison Steadman 
continues. Determined to take his archery 
hobby further, Paul (Jim Howick) fulfils 
his embarrassing dad role by starting 

a YouTube fitness channel. And newly 
graduated daughter Amy (Freya Parks) 
attempts to get her first job. HR 


Film 

Passport to Pimlico 

(Henry Cornelius, 1949) 

BBC Two, 1pm 

Arguably the film that most exemplifies 

the essence of Ealing comedy, with its wry 
take on the virtues and annoyances of 
Englishness — eccentricity, community spirit, 
argumentativeness and all. In London, a 
blitz-era bomb explodes, revealing evidence 
that part of Pimlico has for centuries belonged 
to Burgundy, prompting residents to declare 
themselves Burgundian. Its irreverence now 
looks affably conservative, the theme surely 
taking on a different hue seen through a Brexit- 
era lens. But a cast headed by Stanley Holloway 
and Margaret Rutherford bring characteristic 
verve to TEB Clarke’s script. Proving it’s not 

all too insular, the score is by one-time Jean 
Cocteau associate Georges Auric. JR 


Saturday 


Pick of the Day 


Beck 
BBC Four, 9pm 


Martin Beck is back (Peter Haber) in this 
eighth season of the enduring Swedish 
crime drama — and he’s had a promotion 
to chief detective. There’s no time for 
celebrations, as he’s thrown straight into 
another grisly murder case in the first of 
four feature-length episodes. A man’s body 
is found in a canal, and it turns out he was 
a criminal who’s connected to the Danish 
drug network. The pressure intensifies 

for Beck and his team, who are at risk of 
getting caught in the middle of a gang war. 


Celebrity Mastermind 

BBC One, 7.30pm 

“Have pity on them, they’re celebrities,” says 
host Clive Myrie about his contestants in the 
last episode of this season’s run. Tonight, 
James Acaster, Michelle Gayle, Jean Johansson 
and Charlotte Worthington take to the black 
chair. Their specialist subjects: the history of 
ice cream, Def Jam Recordings, Kylie Minogue 
and Michael Jordan. 


Devon and Cornwall: Greener Lives 
Channel 4, 8.15pm 

The scenic series continues — this time with 

a focus on the two south-western English 
counties’ lush green landscapes. On Exmoor, 
farmer Cyril Cole is determined to bring 
wildflower meadows back to life. Meanwhile, 
wildlife ranger Jake Chant is monitoring the 
reintroduction of wild beaver families to 
Devon’s River Otter. HR 


Film 

Into the Woods 

(Rob Marshall, 2014) 

BBC Two, 2pm 

Caveat: this is by no means a great film, and not 
quite Brechtian enough to be the real deal. But it 
does work passably well as an account of a great 
musical, Stephen Sondheim and James Lapine’s 
inspired treatment of fairytales, their themes 
and the falsehoods and truths they contain. 

In this Disney version, from Chicago director 
Marshall, the denizens of the woods include 
Cinderella (Anna Kendrick) and her sisters and 
stepmother (a nicely snippy Christine Baranski); 
a manipulative, shape-shifting Witch (Meryl 
Streep); and a Baker (James Corden) and his 
Wife (Emily Blunt). It’s Blunt who steals the 
show, capturing her character’s doubt and 
yearning, while Johnny Depp makes a slightly 
uncomfortable appearance as the Wolf. JR 


Radio By Stephanie Billen 


Picks of the Week 


William Brown has been 11 for 100 
years. In Just William... and Richmal 
(Sunday, Radio 4, 4.30pm), comedy writer 
Edward Rowett explores how since 
Richmal Crompton’s Just William in 1922, 
the schoolboy has starred in nearly 40 
collections, staying the same even as the 
world changed around him. An enjoyable 
programme reminds us of the genius of 
the author’s prose and tracks down some 
of her inspirations. We also hear how the 
books have influenced comedy creations 
from TV’s The Likely Lads to Good Omens 
by Neil Gaiman and Terry Pratchett. 

In the first of his 10-part series What 
Really Happened in the Nineties? (Monday, 
Radio 4, 1.45pm), Trainspotting actor Robert 
Carlyle describes the end of the 20th 
century as “a holiday from history where 
things could only get better”. In view of 
what has happened since, however, he 
suggests that the decade shaped us in ways 
we did not expect. In a thought-provoking 
opener he considers how Britain gained its 
Cool Britannia label and whether London’s 
cultural and economic rejuvenation came 
at a cost to the rest of the country. 

An eight-part Radio 4 drama podcast, 
Lusus (from Wednesday on BBC Sounds, 
with part one on Friday, Radio 4, 2.15pm), 
cleverly exploits Gen Z feelings of Fomo 
(fear of missing out). Noa constantly 
worries that something better might be 
happening at the same moment elsewhere. 
When she is torn between her mum’s 
birthday celebration or a night out with 
friends, a have-it-all solution sneaks up 
on her but the consequences are truly 
terrifying... A sympathetic performance 
from Patsy Ferran as Noa plus evocative 
sound design add up to a compelling listen. 

In Afterlives (Friday, Radio 4, 11am), two 
women who became disabled in young 
adulthood consider the tricks of time and 
the healthy perspective they have both 
gained over the years. Mathematician 
Ruth Fairclough remembers how after 
sustaining a paraplegic injury aged 17, 

. weeks of bed rest felt like 
| an eternity. Meanwhile 

» writer and activist 
® Lisette Auton says she 
r lost years of her life 
by failing to accept 

her disability. Now 
“she believes: 
_ “Life can change 
so quickly and 
so suddenly that 
there has to be 
some way of just 
making ‘now’ 
as wonderful 
as possible.” 


Patsy Ferran: 
Gen Z feelings 
explored. Nils 
Jorgensen/ 
Shutterstock 
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Monday 2 


Sex, Mind and 
the Menopause 
Channel 4, 9pm 
Davina McCall unpicks 
the issues menopausal 
women want answers on 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 Breakfast (T) 9.15 Rip Off 
Britain (T) 10.0 For Love Or 
Money (T) 10.45 Dom Digs 
In (T) 11.15 Homes Under 
the Hammer (T) (R) 12.15 
Bargain Hunt (T) 1.0 News 
(T) 1.15 Regional News (T) 
1.30 Doctors (T) 2.0 Five 
Bedrooms (T) 2.45 Money 
for Nothing (T) (R) 3.15 
Escape to the Country (T) 
4.15 Antiques Road Trip 
(T) (R) 5.0 The Bidding 
Room (T) 5.45 Pointless 
(T) (R) 6.30 News (T) 6.50 
Regional News (T) 6.55 
Party Election Broadcast (R) 
Labour party. 7.0 One Show 
(T) 7.30 EastEnders (T) 


8.0 Attenborough and the 
Mammoth Graveyard 
(T) (R) David Attenborough 
joins archaeologists 
excavating amammoth 
graveyard in the prehistoric 
riverbed of the Thames. 

9.0 The Split (T) (5/6) Rose 
grapples with James's 
absence at the family 
camping trip. 


10.0 News (T) 
10.30 Regional News (T) Weather 
10.40 Imagine... Jacob 
Collier — In the Room 
Where It Happens (T) 
A profile of the virtuoso 
multi-instrumentalist. 
11.50 Have | Got a Bit More 


6.30 Bargain Hunt (T) (R) 7.15 


7.0 


10.0 


The Bidding Room (T) (R) 
8.0 Sign Zone: Secrets of 
the Museum (T) (R) (2/6) 
A series of landscape 
prints by John Constable 
are revealed. 9.0 News (T) 
1.0 Live Snooker: The World 
Championship (T) Coverage 
of the third session of the 
final, as the players face 

a potential eight frames 
inthe tournament at 

the Crucible theatre in 
Sheffield. 6.0 My Unique 
B&B (T) Simon Parfett 

and his team help restore 

a bow-top caravan. 6.30 
House of Games (T) (R) 


Live Snooker: The 

World Championship 

(T) Coverage of the fourth 
and concluding session 
of the final at the Crucible 
theatre in Sheffield, 
where the first player to 
reach 18 frames will claim 
the title won by Mark 
Selby last year — anda 
first prize of £500,000. 


Gy The Two Faces of 
January (Hossein Amini, 
2014) (T) Thriller set in 
1960s Greece, starring 
Viggo Mortensen, Kirsten 
Dunst and Oscar Isaac. 


11.30 Couples Therapy (T) 
11.55 Sign Zone Countryfile (T) 


6.0 Good Morning Britain (T) 
9.0 Lorraine (T) 10.0 This 
Morning (T) 12.30 Loose 
Women (T) 1.45 News 
and Weather (T) 1.55 
Local News and Weather 
(T) 2.0 MM Despicable 
Me 2 (Chris Renaud, 

Pierre Coffin, 2013) (T) 4.0 
Tenable (T) (R) 5.0 Tipping 
Point (T) 6.0 News and 
Weather (T) 6.15 Local 
News and Weather (T) 6.25 
Party Election Broadcast 
(T) By the Labour party. 
6.30 The Chase (T) 7.30 
Emmerdale (T) Rhonais 
excited to be back at work. 
Leyla shows support for Jai. 


8.0 Coronation Street (T) Abi 
uncovers Imran's devious 
tactics to discredit her. 

9.0 DIRay (T) (1/4) Detective 
Rachita Ray realises the 
so-called culturally specific 
homicide she is assigned 
to investigate is anything 
but an “honour” crime. 
New crime drama series 
starring Parminder Nagra. 


10.0 News (T) Weather 
10.15 It'll Be Alright on the 
Night (T) (R) Comic clips. 
11.10 Heathrow: Britain’s Busiest 
Airport (T) (R) Staff at 
Heathrow prepare for the 
arrival of Air Force One. 
11.40 AEW: Dynamite (T) 


6.0 Find It, Fix It, Flog It (T) 
(R) 6.10 Countdown (T) 
(R) 6.50 Cheers (T) (R) 
Double bill. 7.40 The King 
of Queens (T) (R) Triple bill. 
9.05 Frasier (T) (R) Triple 
bill. 10.30 Undercover Boss 
USA (T) (R) 11.30 Couples 
CDWM (T) (R) 12.30 
Steph's Packed Lunch 
(T) 2.10 Countdown (T) 
3.0 A Place in the Sun (T) 
(R) 4.0 The Great House 
Giveaway (T) 5.0 Sun, Sea 
and Selling Houses (T) 
6.0 The Simpsons (T) (R) 
6.30 Hollyoaks (T) (R) 7.0 
News (T) 7.30 Love It Or 
List It: Brilliant Builds (T) 


8.0 Food Unwrapped’s 
Supermarket Secrets 
(T) Andi Oliver finds out 
what supermarkets are 
doing to tackle food waste. 

9.0 Davina McCall: Sex, Mind 
and the Menopause (T) A 
look at how the menopause 
can affect the mind, and the 
symptoms that cause prob- 
lems for women at work. 


10.0 Married to a Psychopath (T) 

11.05 A Very British Job Agency 
(T) (2/3) The slow post- 
lockdown recovery. 

12.10 Taskmaster (T) (R) 1.05 
Ramsay's Hotel Hell (T) 
(R) 1.50 24 Hours in A&E 
(T) (R) 2.45 Unreported 


6.0 Milkshake! 9.15 Jeremy 
Vine (T) 12.15 Build a 
New Life in the Country 
(T) (R) 1.10 News (T) 1.15 
Home and Away (T) (R) 
1.45 Neighbours (T) 2.15 
GW Death By Design: 
A Morning Show Mystery 
(Kevin Fair, 2019) (T) 4.0 
Bargain-Loving Brits in the 
Sun (T) 5.0 Neighbours 
(T) (R) 5.30 Eggheads (T) 
5.55 News (T) 6.0 Fare 
Dodgers: At War With 
the Law (T) (R) 7.0 Police 
Interceptors (T) (R) Officers 
go after suspects who 
reportedly stole a car at 
knifepoint. 7.55 News (T) 


8.0 Traffic Cops (T) Officers 
investigate a suspected 
hit-and-run just outside 
Derby city centre. 

Inside the Force: 24/7 (T) 
Extra officers are drafted 
in to help as South Park 
police station prepares 
to deal with a huge rise in 
incidents as lockdown lifts 
and nightclubs reopen. 


9.0 


10.0 Casualty: Every 
Second Counts (T) (R) 
11.05 [Gi Die Hard With 
a Vengeance (John 
McTiernan, 1995) (T) 
Action thriller sequel. 
1.30 The Live Casino Show (T) 
3.30 George Clarke's Build 


7.0 


7.30 


9.0 


10.0 


Johnny Kingdom: A Year on 
Exmoor Birds and Beasts 
(T) (R) (5/10) A quiet 
January for the amateur 
cameraman soon turns 
busy when wild boar get 
loose in the Devonshire 
countryside, bringing 
Britain's media to the area. 


Seven Ages of Starlight (T) 
(R) (1&2/2) An exploration 
of the stars, as scientists 
reveal their role in the 
evolution of the universe 

— and life on Earth. 

Brian Cox’s Adventures 

in Space and Time (T) (R) 
(4/4) Exploring time, one 
of the universe's biggest 
mysteries. 


Missions (T) (5, 6 & 7/10) 
A violent encounter lends 
urgency to Peter's quest. 
Alice discovers unpalatable 
genetic facts. 


11.30 Coast (T) (R) Sea cliffs. 
11.50 BBC Proms 2018 (T) (R) A 


concert led by Jacob Collier. 


News for You (T) (R) (R) From County Down. 1.20 Shop: Ideal World 3.0 World (T) (R) 3.10 Location, a New Life in the Country 1.55 Mindful Escapes: Breathe, 
12.35 Future Food Stars (T) (R) 12.50 Art That Made Us (T) (R) Loose Women (T) (R) Location... (T) (R) 4.05 Old (T) (R) 4.20 Britain's Release... (T) (R) 2.25 A Year 
1.35 Weather for the Week 1.50 MasterChef (T) (R) 4.05 Unwind With ITV House, New Home (T) (R) Greatest Bridges (T) (R) on Exmoor (T) (R) 2.55 
Ahead (T) 1.40 News (T) 2.50 This Is BBC Two (T) 5.05 Tipping Point (T) (R) 5.0 Moneybags (T) (R) 5.05 House Doctor (T) (R) Adventures in Space... (T) (R) 
: 1.40 Room 101 Double =: Along the River : 2.40 Unwind With ITV : 2.0 The Sixties 3.0 HMS : 10.45 The Essay: New : 7.0 The Archers 7.15 : Censoring An Iranian 
: Bill 2.50 QI XL 4.0 : (1963) 2.35 GM : 3.0 Teleshopping : Pinafore With ENO 5.0 : Generation Thinkers : Front Row 8.0 Mother, : Love Story (1/2) 11.0 
: Teleshopping : The Cockleshell Heroes =: : Discovering: Joseph : 2021 - ABrazilian : Nature, Sons. Nell Frizzell : TED Radio Hour (5/52) 
: : (1955) 4.35 Gi : Sky Max : Cotten 6.0 Portrait : Soprano in Jazz-Age : considers whether : 12.0 The Likely Lads 12.30 
Other : E4 : The Desperados (1969) : 6.0am Stargate SG-1 : Artist of the Year 2014: On the : Paris. Elsie Houston's : climate change should ; The Emerald Green Show 
: 6.0am Hollyoaks Double : 6.20(@@§Valerianand : Double Bill8.0TheFlash =: Painting Alan Cumming : connections with the : stop her from having a : (2/4) 1.0 Personal Column 
channels : Bill 7.0 Ramsay’s Kitchen : the City of a Thousand : 9.0 DC's Legends of : 7.0 André Rieu: Making radio : surrealists. (6/10) 11.0 : second child. (R) 8.30 : 130 Hercule Poirot 2.0 
: Nightmares USA 8.0 : Planets (2017) 9.0 : Tomorrow 10.0 Supergirl : the Magic 8.0 The : Night Tracks 12.30 : Crossing Continents: : Bill Bryson’s Notes from 
: Melissa & Joey Double > GQ Men in Black: > 11.0 NCIS: LA Double > Art of Architecture : Through the Night : The Accordian Wars of : a Small Island (1/5) 
: Bill9.0How!Met Your —:_ International (2019) : Bill 1.0 Hawaii Five-O : 9,0 Laurel Canyon . : : Lesotho (R)9.0 TheLong : 2.15 Vanity Fair (1/20) 
BBC Three : Mother Double Bill10.0 : 11.15 (@MUNThe Incredible : 2.0SWAT3.0Rugby’s —: 10.35 Art Traffickers: Radio 3 : Radio4 : View ofthe Future: The : 2.30 The Man from the 
7.0pm Becoming: : The Big Bang Theory : Hulk (2008) 1.25 Funniest Moments 4.0A : Treasures Stolen from 6.30am Breakfast. Petroc : 6.0am Today 9.0 Start  : Harms of Social Media : McCarthy Agency 3.0 
Dumbledore 7.20 : Double Bill 11.0 The : 45 Years (2015) : League of Their Own Road : the Tombs 11.35 GI Trelawny presents. 9.0 : the Week 9.45 (LW) © (R) (2/5) 9.30 Start : Censoring An Iranian 
MasterChef Australia : Goldbergs Double Bill : : Trip: Dingle to Dover 5.0 : Jerry Lewis: The Man Essential Classics. With : Daily Service 9.45 : the Week (R) 10.0 The : Love Story (1/2) 4.0 
8.25 The CatchUp 8.30 : 12.0BrooklynNine-Nine : ITV2 : ALeague of Their Own : Behind the Clown (2016) | Tom McKinney. 12.0 : (FM) Book of the Week: — : World Tonight 10.45 : Counterpoint (5/13) 4.30 
Stitch, Please! 9.0 The : Double Bill 1.0 The Big : 6.0am Totally Bonkers : Road Trip: Dingle to Dover : 12.35 Pompeii: Composer of the Week: : The Cure for Good : Book at Bedtime: Bridget : Bangers and Mash (1/6) 
Drop 10.0 Peacock 10.25 : Bang Theory1.30The Big : Guinness World : 6.0 A League of Their : Sin City (2021) 1.55 Ralph Vaughan Williams : Intentions-Becominga : Jones's Diary, by Helen : 5.0 Sneakiepeeks (4/6) 
My Left Nut 11.0 Gavin& : BangTheory2.0TheBig =: Records 6.25 Dress to > Own Road Trip: Dingle > (GOBarbara Rubin (1/20) 1.0 Lunchtime : GP, by Sophie Harrison. : Fielding. (1/10) 11.0 : 5,30 The Unbelievable 
Stacey Double Bill12.0  : Bang Theory 2.30 The : Impress 7.30 The Ellen : to Dover 7.0 ALeague : and the Exploding NY Concert: Wigmore Hall : (1/5) 10.0 Woman's : Word of Mouth: Weather =: Truth (4/6) 6.0 Planet B 
The Drop 1.0 Gavin & : Big Bang Theory 3.0The : DeGeneres Show 8.25 > of Their Own Road Trip: : Underground (2019) Mondays. The Julian Bliss : Hour 11.0 The Untold : Words (R) (4/6) 11.30 : (1/5) 6.30 A Good Read 
Stacey 1.30 Peacock 2.0 : Neighborhood Double Bill : Celebrity Supermarket : Dingle to Dover 8.0 : 3.20 Van Gogh and Japan Septet perform music : (3/11) 11.30 Don’t : Laura Barton’s Notes : (4/8) 7.0 The Likely Lads 
Stitch, Please! 2.30My : 4.0BrooklynNine-Nine : Sweep 9.30 GM : Agatha Raisin 10.0 Rob : 4.20 Inside Art: Van celebrating Gershwin. : Log Off: Blown Away : on Music: Seventeen : 7.30 The Emerald Green 
Left Nut 3.05 Gavin & : Double Bill 5.0 The Big : Cats & Dogs (2001) : & Romesh v Strongman : Gogh at the Courtauld 2.0 Afternoon Concert. : (2/6) 12.0 News 12.01 : (R) (1/3) 12.0 News : Show (2/4) 8.0 Personal 
Stacey 3.35 Becoming: : Bang Theory 5.30 The : (FYI Daily is at 10.30) : 11.0 The Rising 12.0 Never : Gallery 4.45 National lan Skelly presents the : (LW) Shipping Forecast : 12.30Book ofthe Week : Column 8.30 Hercule 
Dumbledore : Big Bang Theory6.0The : 11.15 Infor aPenny : Mind the Buzzcocks : Trust: National Treasures French cellist Gautier : 12.04 You and Yours 1.0 : (R) 12.48 Shipping : Poirot 9.0 TED Radio 
: Big Bang Theory 6.30 : 11.45 Family Fortunes: : Double Bill 1.30 Supergirl : ———_______________ | Capugon playing : The World at One 1.45 : Forecast 1.0 As World : Hour (5/52) 10.0 The 
Dave : The Big Bang Theory 7.0 : Gino's Best Bits 12.15 > 2.30 NCIS: LA 3.30 : Sky Atlantic Dvorak’s Cello Concerto, : What Really Happened : Service 5.20 Shipping : Unbelievable Truth (4/6) 
6.0am Teleshopping : Hollyoaks 7.30 The Big : Family Fortunes 1.25 : Hawaii Five-0 4.30 : 60am Urban Secrets recorded with the Vienna : inthe Nineties? Cool : Forecast 5.30 News : 10.30 The News Quiz 
7.05 Storage Hunters UK : BangTheory8.0Below =: Celebrity Catchphrase : SWAT 5.30 Road Wars : Double Bill 7.55 Big Philharmonic last year. : Britannia(1/10)2.0The : 5.43PrayerfortheDay : (2/8) 11.0 Comedy Club 
7.40 Eddie Eats America : Deck: Mediterranean > 2.25 [GIO Mr Bean's : : Love Double Bill 10.05 4.30 New Generation : Archers (R) 2.15 Drama: : 5.45 Farming Today > at Machynlleth 11.15 The 
Double Bill 8.35 Rick : 9.0 Made in Chelsea : Holiday (2007) (FYI : Sky Arts : Devils Double Bill 12.15 Artists. The Mithras : Belgrano, by Richard : 5.58 Tweet of the Day : Shuttleworths (2/6) 11.30 
Stein: From Venice to : 10.0 Temptation Island : Daily is at 3.35) 4.10 : 6.0am Darbar Festival : Game of Thrones 1.20 Trio play Brahms’s Trio : Monks. (1/2) 3.0Round 9: ———__ :_ Olga Koch: OK Computer 
Istanbul 9.35 Red Bull : 11.0 Gogglebox 12.05 : GSmallfoot (2018) =: 2017 6.55 Verdi: : Six Feet Under Double No 3 inC minor. 5.0 : Britain Quiz (6/12) 3.30: Radio 4 Extra : (1/4) 12.0 Planet B (1/5) 
Soapbox Race 11.40 Top : First Dates 1.10 Below : (FYI Daily is at 5.10) : Rigoletto On the Lake : Bill 3.30 Boardwalk In Tune 7.0 In Tune : The Food Programme: : 6.0amPersonalColumn : 12.30 A Good Read (4/8) 
Gear Patagonia Special =: Deck: Mediterranean : 6.15 GMM Spider-Man : 9.05 Tales of the : Empire Double Bill Mixtape 7.30 In Concert. : Pink and Wobbly - The : 6.30 Hercule Poirot: : 1.0 Personal Column 1.30 


2.20 GMM Spider-Man 

2 (2004) 5.0 Rick Stein 
Tastes the Blues 6.0 
Taskmaster 7.0 Richard 
Osman’s House of Games 
7.40 Room 101 8.20 QI 
9.0 QI XL 10.0 Comedians 
Giving Lectures 10.40 
Mock the Week Double 
Bill 12.0 QI XL 1.0 QI 


> 2.10 Made in Chelsea 

: 3.05 Gogglebox 4.0 The 
: Goldbergs Double Bill 

: 4,50 Ramsay’s Kitchen 

: Nightmares USA 


: 3 (2007) (FYI Daily is 

: at 7.25) 9.0 Family Guy 
: 9,30 American Dad! 

: 10.0 Family Guy 10.30 

: Family Guy 10.55 Family 


: > Guy 11.25 American 

: Film4 : Dad! 11.55 The Stand Up 
: 11.0am 12 Angry : Sketch Show 12.25 [GIy 
: Men (1957) 12.55 : The World’s End (2013) 


: Gq Death Drums 


: (FYI Daily is at 1.30) 


: Unexpected Double 


Bill 10.0 Discovering: 


: Roy Scheider 11.0 

: Jefferson Airplane: 

: Music Icons 11.30 Video 
: Killed the Radio Star 

: 12.0 The South Bank 

: Show Originals Double 
: Bill 1.0 Tales of the 

: Unexpected Double Bill 


: 5.45 The Affair Double 

: Bill 7.55 Game of 

: Thrones 9.0 Winning 

: Time: The Rise of the 

: Lakers Dynasty 10.10 

: The King 11.10 Gomorrah 
: Double Bill 1.20 In 

: Treatment 2.0 Julia 

: 3.0 Babylon Berlin 4.0 

: Urban Secrets Double Bill 


The Freiburg Baroque 
Orchestra perform 
Caldara’s Maddalena ai 
piedi di Cristo. Recorded 
earlier this month at the 
Konzerthaus in Freiburg 
im Breisgau. René Jacobs 
conducts, with Joshua 
Ellicott as Christ.10.0 
Music Matters (R) 


: Enduring Popularity of 

: Spam (R) 4.0 What's Left 
: of Kerouac? With Geoff 

: Dyer, AM Homes and 


Holly George-Warren. 


(R) 4.30 Beyond Belief 


: Evil Under the Sun (1/5) 
: 7.0 Sneakiepeeks (4/6) 
: 7.30 The Unbelievable 
: Truth (4/6) 8.0 Whatever : 
: Happened to the Likely 


: Hercule Poirot 2.0 Notes 
: froma Small Island (1/5) 
2.15 Vanity Fair (1/20) 


2.30 The Man from... 


: 3.0 Censoring An Iranian 


: Lads? (3/13) 8.30 The : Love Story (1/2) 4.0 
: (5/7) 5.0 PM 5.54 : Emerald Green Show : Counterpoint (5/13) 4.30 
: (LW) Shipping Forecast : (2/4) 9.0 Counterpoint : Bangers and Mash (1/6) 
: 6.0 News 6.30 The : (5/13) 9.30 Bangers : 5.0 Sneakiepeeks (4/6) 
: Unbelievable Truth (5/6) : and Mash (1/6) 10.0 : 5.30 The Unbelievable... 


Tuesday 3 


i 


Life After Life 

BBC Two, 9pm 

| Ursula (Thomasin McKenzie) 
finds herself in London during 
the second world war 


The Observer 


01.05.22 | 51 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 Breakfast (T) 9.15 Rip Off 6.30 Bargain Hunt (T) (R) 7.15 
Britain (T) 10.0 For Love he Bidding Room (T) (R) 
Or Money (T) 10.45 Dom 8.0 Sign Zone: Dynasties 
Digs In (T) 11.15 Homes Il (T) (R) 9.0 News (T) 
Under the Hammer (T) (R) 12.15 Politics Live (T) 1.0 
12.15 Bargain Hunt (T) (R) he Super League Show 
1.0 News (T) 1.30 Regional (T) (R) 1.45 Eggheads (T) 
News (T) 1.45 Doctors (T) (R) 2.15 James Martin: 
2.15 Five Bedrooms (T) 3.0 Home Comforts (T) (R) 
Escape to the Country (T) 3.0 Murder, Mystery 
(R) 3.45 Antiques Road Trip and My Family (T) (R) 
(T) (R) 4.30 The Bidding 3.45 Wild UK (T) (R) 4.15 
Room (T) 5.15 Pointless Interior Design Masters 
(T) (R) 6.0 News (T) 6.30 (T) (R) 5.15 Flog It! (T) 
Regional News (T) 6.55 (R) 6.0 Richard Osman's 
Party Election Broadcast (T) House of Games (T) (R) 
(R) By the Conservatives. 6.30 My Unique B&B (T) 
7.0 One Show (T) 7.30 7.0 Great Continental 
EastEnders (T) Railway Journeys (T) (R) 
8.0 MasterChef(T) The 8.0 Yorkshire Midwives 
finalists travel to Cork on Call (T) Laura and the 
to serve up a celebratory team care for the village 
dinner in honour of the vicar Lucy, who wants a 
Irish chef Myrtle Allen. water birth at the vicarage. 
9.0 Freeze the Fear With 9.0 Life After Life (T) (3/4) 
Wim Hof (T) The celebs Ursula endeavours to adapt 
are made to sweat in to married life with Derek, 
Wim's Gym, and take but a shocking revelation 
ona spine-chilling leads to a confrontation 
endurance challenge. with tragic consequences. 
10.0 News (T) 10.0 QI Odorous and Odious (T) 
10.30 Regional News (T) Weather (R) With Sally Phillips, Ross 
10.40 Noughts + Crosses (T) Noble and Nish Kumar. 
(2/4) Callum returns to 10.30 Newsnight (T) Weather 
the Liberation Militia. 11.15 Tan France: Beauty 
11.30 Love in the Flesh (T) (R) and the Bleach (T) (R) The 
(5 & 6/8) Everyone is stylist sets out to unearth 
confused about the state the truth about colourism. 
of Hannah and Brandon's 12.15 Sign Zone Muhammad 
relationship. Ali (T) (R) (4 & 5/8) 1.55 
1.0 Weather for the Week MasterChef (T) (R) 2.55 
Ahead (T) 1.05 News (T) This Is BBC Two (T) 


6.0 Good Morning Britain (T) 
9.0 Lorraine (T) 10.0 This 
Morning (T) 12.30 Loose 
Women (T) 1.30 News and 
Weather (T) 1.55 Local 
News and Weather (T) 2.0 
Dickinson's Real Deal (T) 
(R) 3.0 Tenable (T) (R) 4.0 
Tipping Point (T) 5.0 The 
Chase (T) 6.0 Local News 
and Weather (T) 6.25 Party 
Election Broadcast (T) By 
the Conservative party. 
6.30 News and Weather 
(T) 7.30 Emmerdale (T) A 
trip out for Marlon ends in 
disaster. Noah has got a 
new toy. Faith is desperate 
to build bridges with Cain. 


8.0 Martin Clunes: Islands of 
Australia (T) (R) (1/3) The 
actor visits 16 of the 8,000 
islands in Australia, providing 
an insight into the history 
and challenges of island life. 
DI Ray (T) (2/4) Rachita 
and the team race to track 
down Anjuli Kapoor, making 
more than one grim 
discovery in the process. 


9.0 


10.0 News (T) Weather 

10.30 Local News (T) Weather 

10.45 Julia Bradbury: Breast 
Cancer and Me (T) (R) The 
presenter talks about her 
experience of the disease. 

11.45 The Great British 
Treasure Hunt (T) (R) 

12.35 Shop: Ideal World 3.0 
Loose Women (T) (R) 
3.50 Unwind With ITV 
5.05 Tipping Point 


6.05 


8.0 


9.0 


9.35 


Countdown (T) (R) 

6.45 Cheers (T) (R) 
Double bill. 7.35 The 
King of Queens (T) (R) 
Triple bill. 9.0 Frasier 

T) (R) Triple bill. 10.30 
Undercover Boss USA 

T) (R) 11.25 News (T) 
11.30 Couples Come Dine 
With Me (T) (R) 12.30 
Steph's Packed Lunch 

T) 2.10 Countdown (T) 
3.0 A Place in the Sun (T) 
R) 4.0 The Great House 
Giveaway (T) 5.0 Sun, 
Sea and Selling Houses 
T) 6.0 The Simpsons 

T) (R) 6.30 Hollyoaks 

T) (R) 7.0 News (T) 


The Great Celebrity 
Bake Off for Stand Up 

to Cancer (T) (R) With 
Richard Dreyfuss, Patsy 
Palmer, James Buckley 
and Scarlett Moffatt. 
Derry Girls (T) (4/6) The 
gang plan a booze-filled 
weekend in Donegal. 
Hullraisers (T) (4/6) Grace's 
birthday means trouble. 


10.05 The Man With a Penis on 


11.10 
1.10 


His Arm (T) Documentary. 
Gogglebox (T) (R) 
Chivalry (T) (R) 1.35 
Snackmasters: Snickers 
(T) (R) 2.30 Ramsay's 
Hotel Hell (T) (R) 3.15 
Wife Swap USA (T) (R) 
4.05 Location, Location, 
Location (T) (R) 5.0 
Moneybags (T) (R) 5.55 
Find It, Fix It, Flog It (T) (R) 


6.0 


8.0 


9.0 


10.0 


Milkshake! 9.15 Jeremy 
Vine (T) 12.15 George 
Clarke's Build a New Life 
in the Country (T) (R) 1.10 
News (T) 1.15 Home and 
Away (T) 1.45 Neighbours 
(T) 2.15 [GM To Die For 
(Robin Hays, 2020) (T) 
Thriller starring Julie Benz. 
4.0 Bargain-Loving Brits 
in the Sun (T) 5.0 News 
(T) 6.0 Neighbours (T) 
(R) 6.30 Eggheads (T) 7.0 
Dogs With Extraordinary 
Friends (T) New series 
examining stories of 
unlikely companionships 
between dogs and other 
animals. 7.55 News (T) 


The Yorkshire Vet (T) Matt 
rushes to help Tilly the 

cow give birth, and Julian 
operates on a guinea pig. 
Jay Blades: No Place Like 
Home (T) (1/3) New series. 
The Repair Shop host 
returns to his childhood 
neighbourhood in Hackney, 
east London, to discover 
the history on his doorstep. 


The Mysterious 
Murder of Ann Heron 
(T) A1990 death. 


11.55 Crimes That Shook 


1.0 


Britain The Hunt for 

Raoul Moat (T) (R) (2/6) 
Live Casino (T) 3.10 Cruising 
With Susan Calman (T) 

(R) (5/6) 3.55 Britain's 
Greatest Bridges (T) (R) 
4.40 Wildlife SOS (T) (R) 
5.05 House Doctor (T) (R) 


7.0 


8.0 


8.30 


9.0 


10.0 


11.0 


12.0 


Johnny Kingdom: A Year 
on Exmoor (T) (R) (6/10) 
Spring proves a busy 
time for the amateur 
cameraman, but his mind 
is elsewhere as his pet 
deer Bambi falls sick. 
7.30 A Pembrokeshire 
Farm (T) (R) (5/5) Griff 
Rhys Jones faces some 
last-minute disasters. 


Keeping Up Appearances 
(T) (R) Hyacinth forces 
Richard to take her to 
the countryside. 

Yes, Prime Minister 

(T) (R) Jim gets wind of 

a major financial scandal. 
Novels That Shaped Our 
World (T) (R) (3/3) How 
authors have embraced 
the class struggle. 


Armando’s Tale of Charles 
Dickens (T) (R) Armando 
lannucci on the author. 
Sincerely, F Scott 
Fitzgerald: A Culture 
Show Special (R) 

The Golden Age of Canals 
(T) (R) 1.0 College Behind 
Bars (T) (R) 1.50 A Year 

on Exmoor (T) (R) 2.20 

A Pembrokeshire Farm (T) 
(R) 2.50 Novels That... (T) (R) 


Other 
channels 


BBC Three 

7.0pm Leigh-Anne: 
Why | Made Race, 

Pop and Power 7.10 
MasterChef Australia 
7.55 The Catch Up 

8.0 Angels of the 

North Double Bill 9.0 
Love and Hate Crime 
10.0 Munya and Filly 
Get Chilly 10.30 Hot 
Property 11.0 Press 

X to Continue 11.10 
Famalam 11.35 Peacock 
12.05 Gi Weird 
Science (1985) 1.35 
Hot Property 2.05 Love 
and Hate Crime 3.05 
Famalam 3.30 Peacock 


Dave 

6.0am Teleshopping 
7.35 Modern Wheels 
Or Classic Steals 8.0 
Top Gear 9.0 Storage 
Hunters UK Double Bill 
10.0 Sin City Motors 
11.0 Secrets of the 
Supercars 12.0 Bangers 
and Cash 1.0 Fast Justice 
2.0 Top Gear 3.0 Rick 
Stein Tastes the Blues 
4.0 Bangers and Cash 
5.0 Rick Stein: From 
Venice to Istanbul 


6.0 Taskmaster 7.0 


: 8.20 QI 9.0 QI XL 10.0 
: Question Team 11.0 Meet 
: the Richardsons at 


: 1012.25 Have | Got 
: a Bit More News for 


EA 


: Nine-Nine Double Bill 


: Neighborhood Double Bill: 
: 4.0 Brooklyn Nine-Nine 


Deck: Mediterranean 
: Richard Osman’s House —: 2.10 Celebrity Gogglebox 
: of Games 7.40 Room 101 : 3.05 Gogglebox 4.0 The 


: Goldbergs Double Bill 
: 4.50 Ramsay’s Kitchen 
: Nightmares USA 


: Christmas 11.40 QI — 
: 12.20 Big Zuu’s Big : Film4 
: Eats 1.0 QI 1.40 Room > 11.0am [GM Legend 


: of the Lost (1957) 
> 1.15 GM The Black 


: You 3.10 Famalam : Tent (1956) 3.05 

: 4.0 Teleshopping : Cowboy (1958) 
: > 4,55 Gy Tobruk 

‘ : (1967) 7.10 GMM Black 
: 6.0am Hollyoaks > Knight (2001) 9.0 

: Double Bill7.0 Ramsay's : [G@Ml—The Vanishing 

: Kitchen Nightmares » (2019) 11.10 GI 

: USA8.0 Melissa & : Murder on the Orient 

: Joey Double Bill 9.0 : Express (2017) 1.25 

: How | Met Your Mother > Gy The Taking of 

: Double Bill 10.0 The Big: Pelham 123 (1974) 

: Bang Theory Double : 

: Bill11.0 The Goldbergs : ITV2 

: Double Bill 12.0 Brooklyn : 6.0am Totally Bonkers 


: Guinness World 


: 1.0 The Big Bang Theory : Records 6.30 Dress to 
: 1.30 The Big Bang : Impress 7.30 The Ellen 
: Theory 2.0 The BigBang : DeGeneres Show 8.25 
: Theory 2.30 The Big : Secret Crush 9.20 Hart 
: Bang Theory 3.0 The : of Dixie 10.15 One Tree 


Hill 11.10 The OC 12.0 


: Secret Crush 1.05 Dress 


: Double Bill5.0 The Big : tolmpress 2.05 The 

: Bang Theory 5.30 The : Ellen DeGeneres Show 
: Big Bang Theory6.0The : 3.0 Hart of Dixie 4.0 

: Big Bang Theory 6.30 : One Tree Hill 5.0 

: The Big Bang Theory 7.0 : The OC6.0 Celebrity 
: Hollyoaks 7.30 The Big Catchphrase 7.0 

: Bang Theory 8.0 Below =: Superstore Double 

: Deck: Mediterranean 9.0 : Bill 8.0 Bob’s Burgers 
: Celebrity Gogglebox 10.0 : Double Bill 9.0 

: Temptation Island 11.0 : Family Guy Double 

: Naked Attraction 12.05 —: Bill 10.0 Plebs Double 
: First Dates 1.10 Below : Bill 11.0 Family Guy 


: 11.30 American Dad! 

: Double Bill 12.25 

: Bob’s Burgers Double 

: Bill 1.25 Superstore 

: Double Bill 2.20 Totally 
: Bonkers Guinness 

: World Records 2.45 

: Unwind With ITV 

: 3.0 Teleshopping 


: Sky Max 

: 6.0am Sun, Sea and 

: A&E Double Bill 8.0 

: The Flash 9.0 DC’s 

: Legends of Tomorrow 

: 10.0 Supergirl 11.0 NCIS: 
: Los Angeles Double Bill 
1.0 Hawaii Five-0 2.0 

: SWAT 3.0 DC’s Legends 
: of Tomorrow 4.0 The 

: Flash 5.0 Supergirl 

: 6.0 Stargate SG-1 

: Double Bill 8.0 The 

: Flash 9.0 Peacemaker 

> 10.0 Strike Back: 


: 60am Arts Uncovered 

: 6.10 Michael Flatley Lord 
: of the Dance: Dangerous 
: Games 8.0 Great Film 

: Composers: The Music of 
: the Movies 9.0 Tales of 

: the Unexpected Double 

: Bill 10.0 Discovering: 

: Joseph Cotten 11.0 Joni 

: Mitchell: Music Icons 


: 11.30 Video Killed the 

> Radio Star 12.0 Portrait 

: Artist of the Year: The 

: Exhibition 1.0 Tales of 

: the Unexpected Double 

: Bill 2.0 Guy Garvey: 

: From the Vaults 3.0 

: Munch from the Munch 

: Museum and National 

: Gallery, Oslo 4.0 Tales of 
: the Unexpected Double 

: Bill 5.0 Discovering: 

: Daniel Day-Lewis 6.0 

: Portrait Artist of the Year 
: 2017 7.0 Mystery of the 
: Lost Paintings 8.0 Art 

: Traffickers: Treasures 

: Stolen from the Tombs 

: 9,0 Borromini: The Dark 
: Side of Baroque 11.10 

: McKellen: Playing the 

: Part 1.10 [MM Searching 
: for Sugar Man (2012) 

: 2.50 Javier Bardem: Off 
> Camera 4.10 Auction: Sir 


: Retribution 11.0 SEAL : Winston Churchill Special 
: Team 12.0 A League of : 4,40 National Trust: 

: Their Own Road Trip: : National Treasures 

: Dingle to Dover 1.0 —————— 
: NCIS: Los Angeles 2.0 : Sky Atlantic 

: Road Wars 3.0 Hawaii : 6,0am Fish Town 

: Five-0 4.0 SWAT 5.0 : Double Bill 7.55 Big 

: Air Ambulance ER : Love Double Bill 10.05 

: : The Affair Double 

: Sky Arts : Bill 12.15 Game of 


: Thrones 1.20 Six Feet 

: Under Double Bill 3.30 

: Boardwalk Empire Double 
: Bill 5.45 The Affair 

: Double Bill 7.55 Game 

: of Thrones 9.0 Julia 

: 10.0 The King 11.05 Band 
: of Brothers Double Bill 

: 1.40 Big Love Double Bill 
: 4.0 Fish Town Double Bill 


Radio 3 


6.30am Breakfast. 
Petroc Trelawny 
presents. 9.0 Essential 
Classics. With Tom 
McKinney. 12.0 
Composer of the Week: 
Vaughan Williams (2/20) 
1.0 Lunchtime Concert: 
Edinburgh in Winter. 
Beethoven: Trio in B flat, 
Op 11. Enescu: Trio No 1 
in G minor. The Amatis 
Trio. (1/4) 2.0 Afternoon 
Concert. Sol Gabetta 

and the Frankfurt Radio 
Symphony Orchestra 
perform Elgar’s Cello 
Concerto. 5.0 In Tune 
7.0 In Tune Mixtape 7.30 
In Concert. Recorded at 
the Bridgewater Hall, 
Manchester. Vaugh 
Williams: Symphony 

No 6 in E minor; A Sea 
Symphony (Symphony 
No 1). Masabane 

Cecilia Rangwanasha 
(soprano), Roderick 
Williams (baritone), 
Halle Orchestra, Choir 
and Youth Choir, Mark 
Elder. 10.0 Free Thinking: 
Kawanabe Kyosai and 
Yukio Mishima. With 


Chris Harding. 10.45 The 


Essay: New Generation 
Thinkers 2021 - The 
Paradox of Ecological 
Art. With Vid Simoniti. 
(7/10) 11.0 Night Tracks 


Radio4 


: 6.0am Today 9.0 

: Positive Thinking: 

: Making Planning Work 

: for Everyone (5/6) 9.30 
: One Direction: East. 

: With Jerry Brotton. 

: (3/5) 9.45 (LW) Daily 

: Service 9.45 (FM) Book 
: of the Week: The Cure 

: for Good Intentions, by 

: Sophie Harrison. (2/5) 

> 10.0 Woman's Hour 11.0 
: Putin: The Splinter. With 
: Jonny Dymond. (8/10) 

: 11.30 Mary Portas: 

: On Style - Style With 

: Substance, Online (2/4) 
: 12.0 News 12.01 (LW) 

: Shipping Forecast 12.04 
: Call You and Yours 1.0 

: The World at One 1.45 

: What Really Happened 

: in the Nineties? Russia 

: (2/10) 2.0 The Archers 

: (R) 2.15 Drama: Belgrano. 
: Conclusion of Richard 

: Monks's two-part drama 
: about the leaking of 

: papers about the sinking 
: of the Belgrano. John 

: Heffernan stars. (2/2) 

: 3.0 The Kitchen Cabinet 
: (R) (5/7) 3.30 Costing 


the Earth: Green Power 
in the Far North 4.0 Word 


: of Mouth: Nathan Filer on 


: the Language of Mental 
: Health (5/6) 4.30 Great 
: Lives: Gil Scott-Heron. 
: Proposed by Joe Swift. 

: (5/9) 5.0 PM 5.54 (LW) 
: Shipping Forecast 6.0 
12.30 Through the Night: 
—__________:_ Live: William and the 

> School Report (R) (1/2) 
: 7.0 The Archers 7.15 

: Front Row 8.0 The Fate 
> of Russia’s Soldiers. Tim 
: Whewell follows the story : 
: of a Russian prisoner 

: of war in Ukraine. 8.40 

: In Touch 9.0 Allin 

: the Mind (2/10) 9.30 

: Positive Thinking (R) 

: 10.0 The World Tonight 

: 10.45 Book at Bedtime: 

: Bridget Jones’s Diary, by 
: Helen Fielding. (2/10) 

: 11.0 Fortunately: India 

: Rakusen 11.30 Laura 

: Barton’s Notes on Music: 
: Happy Sad (R) (2/3) 

: 12.0 News 12.30 Book 

: of the Week (R) 12.48 

: Shipping Forecast 1.0 

: As World Service 5.20 

: Shipping Forecast 5.30 

: News 5.43 Prayer for the 
: Day 5.45 Farming Today 
: 5.58 Tweet of the Day 


: Radio 4 Extra 

: 6.0am Personal Column 
: 6.30 Hercule Poirot: 

: Evil Under the Sun (2/5) 
: 7.0 Fags, Mags and Bags 
: (4/4) 7.30 Teatime (4/4) 
: 8.0 The Goon Show 8.30 
: One Foot in the Grave 

: (4/4) 9.0 The News Quiz 
: (2/8) 9.30 Do Nothing 


News 6.30 Just William 


: ’Til You Hear from Me 

: (2/4) 10.0 Censoring 

: An Iranian Love Story 

: (2/2) 11.0 Soho! 12.0 The 

: Goons 12.30 One Foot 

: in the Grave (4/4) 1.0 
Personal Column 1.30 
Hercule Poirot 2.0 Bill 
Bryson’s Notes from a 

: Small Island (2/5) 2.15 

: Vanity Fair (2/20) 2.30 

: The Fishwives’ Tale 3.0 

Censoring An Iranian 

Love Story (2/2) 4.0 

: The Museum of Curiosity 

: (2/6) 4.30 Do Nothing 

: 'TiL... 5.0 Fags, Mags... 

: 5,30 Teatime (4/4) 6.0 

: Planet B (2/5) 6.30 Soul 

: Music (1/5) 7.0 The 

: Goons 7.30 One Foot 

: in the Grave (4/4) 8.0 
Personal Column 8.30 

: Hercule Poirot 9.0 Soho! 

: 10.0 Teatime (4/4) 10.30 

: The Nick Revell Show 

(4/6) 11.0 Comedy Club 

: at Machynlleth 11.15 

: Angela Barnes: You Can't 

> Take It With You (1/4) 

: 11.30 Kiri Pritchard- 
McLean: Egg-sistential 

: Crisis 12.0 Planet B (2/5) 

: 12.30 Soul Music (1/5) 

: 1.0 Personal Column 1.30 

: Hercule Poirot 2.0 Notes 

: froma Small Island (2/5) 

> 2.15 Vanity Fair (2/20) 

: 2.30 The Fishwives’ Tale 

: 3.0 Censoring An Iranian 

: Love Story (2/2) 4.0 

: The Museum of Curiosity 

: (2/6) 4.30 Do Nothing 

: 'TiL... 5.0 Fags, Mags... 

: 5,30 Teatime (4/4) 
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Wednesday 4 


Gordon Ramsay: 
Uncharted 

Channel 4, 10pm 

The chef cooks wallaby 
on his trip to Tasmania 


Channel 5 BBC Four 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.15 Rip 6.15 My Unique B&B (T)(R)7.15 | 6.0 Good Morning Britain 6.05 Countdown (T) (R) 6.0 Milkshake! 9.15 Jeremy 
Off Britain (T) 10.0 For The Bidding Room (T) (R) (T) 9.0 Lorraine (T) 6.45 Cheers (T) (R) Vine (T) 12.15 Build a 
Love Or Money (T) 8.0 Sign Zone: See Hear (T) Entertainment and fashion Double bill. 7.35 The New Life in the Country 
10.45 Dom Digs In (T) 8.30 MasterChef (T) (R) 9.0 news. 10.0 This Morning King of Queens (T) (R) (T) (R) 1.10 News (T) 

11.15 Homes Under the News (T) 11.15 Politics Live (T) Celebrity chat and Triple bill. 9.0 Frasier 1.15 Home and Away (T) 7.0 Johnny Kingdom: A Year 
Hammer (T) (R) 12.15 (T) 1.0 Ready Steady Cook lifestyle features. 12.30 (T) (R) Triple bill. 10.30 1.45 Neighbours (T) 2.15 on Exmoor (T) (R) (7/10) 
Bargain Hunt (T) (R) (T) (R) 1.45 Eggheads (T) (R) Loose Women (T) 1.30 Undercover Boss USA Gl Garage Sale Mystery: The amateur cameraman 
1.0 News (T) 1.30 Regional 2.15 James Martin: Home News and Weather (T) 1.55 (T) (R) 11.25 News (T) Searched and Seized (Neill tries to film badgers from 
News and Weather (T) Comforts (T) (R) 3.0 Murder, Local News and Weather 11.30 Couples Come Dine Fearnley, 2020) (T) 4.0 his hide, but there is no 
1.45 Doctors (T) 2.15 Five Mystery and My Family (T) (T) 2.0 Dickinson's Real With Me (T) (R) 12.30 Bargain-Loving Brits in the sign of any cubs and the 
Bedrooms (T) 3.0 Escape (R) 3.45 Wild UK (T) (R) 4.15 Deal (T) (R) 3.0 Tenable (T) Steph's Packed Lunch Sun (T) 5.0 News (T) 6.0 food he has put down 

to the Country (T) (R) Interior Design Masters (T) (R) 4.0 Tipping Point (T) (T) 2.10 Countdown (T) Neighbours (T) (R) 6.30 is eaten by squirrels, 
3.45 Antiques Road Trip (R) 5.15 Flog It! (T) (R) 6.0 5.0 The Chase (T) 6.0 Local 3.0 A Place in the Sun Eggheads (T) 7.0 Secrets pheasants and rats. 7.30 
(T) (R) 4.30 The Bidding Richard Osman's House News and Weather (T) (T) (R) 4.0 The Great of the Fast Food Giants Return to Pembrokeshire 
Room (T) 5.15 Pointless of Games (T) (R) 6.30 My 6.30 News and Weather House Giveaway (T) (T) (1/4) Burgers, Curry Farm (T) (R) (1/5) Griff 
(T) (R) 6.0 News (T) Unique B&B (T) Sue, David (T) 7.30 Emmerdale (T) 5.0 Sun, Sea and Selling and Sushi. Alexis Conran Rhys Jones continues 
6.30 Regional News and and Katie in Somerset Noah is underhand. Rhona Houses (T) 6.0 Simpsons celebrates more British his restoration project, 
Weather (T) 7.0 One Show have asked for help with is heartbroken over a step (T) (R) 6.30 Hollyoaks takeaways and high street turning his attention to 
(T) 7.30 EastEnders (T) a fairytale treehouse. backwards. Faith has a plan. (T) (R) 7.0 News (T) eateries. 7.55 News (T) two outbuildings. 

8.0 MasterChef (T) The 7.0 Match of the Day Live: 8.0 Coronation Street (T) 8.0 The Great Home 8.0 Police Interceptors (T) 8.0 The Story of Scottish Art 
aspiring chefs are put Women’s Super League Abi provides Imran with Transformation (T) Emma Officers hunt for three (T) (R) (1/4) Lachlan Goudie 
through their paces (T) Arsenal v Tottenham aperfect opportunity to Willis and Nick Grimshaw teenagers alleged to have celebrates the gobal impact 
by Gordon Ramsay. Hotspur (kickoff 7.15pm) frame her. Stu apologises arrive in Edinburgh, where threatened a shopkeeper of Scottish art. 

9.0 The Great British Sewing 9.30 Kicking Off: The Rise to Yasmeen ina serenade. they help Jade and Joe with a gun. Includes news. 9.0 England's Forgotten 
Bee (T) The contestants and Fall of the Super 9.0 DIRay (T) (3/4) The body tackle their two-bed flat. 9.0 Amazon: How Do Queen: The Life and Death 
create sports garments, League (T) Assessing count rises as Rachita and 9.0 Grand Designs: The Streets They Really Do It? (T) of Lady Jane Grey (T) (R) 


the team find evidence that 
suggests they are dealing 
with highly dangerous 
organised criminals. 


the events of 2021, when 
12 of Europe's biggest 
football clubs announced 
a breakaway competition. 


(2/3) Three days into her 
reign, the clock is already 
ticking for Jane as Mary 
Tudor raises an army. 


including a Sewing Bee 
first — a pair of trainers, 
which involves techniques 
such as stitching soles. 


The property show follows 
Joanna and Ben, who are 
building a ranch-style 
house in Glasgow. 


Documentary examining 
the online retailer's 
journey from bookshop 
to global superpower. 


10.0 News (T) Weather 10.30 Newsnight (T) Weather 10.0 News (T) Weather 10.0 Gordon Ramsay: 10.30 Killer at the 10.0 The Hidden Killers of the 
10.30 Regional News (T) Weather | 11.15 Unspun World With John 10.30 Local News (T) Weather Uncharted (T) (1/7) New Crime Scene (T) (R) Tudor Home (T) (R) 
10.40 Freeze the Fear Simpson (T) News review. 10.45 Peston (T) Political chat. travel series. Gordon 11.30 Inside the Force: 11.0 The 1951 Festival of Britain: 
With Wim Hof (T) (R) 11.45 Expedition Rhino: 11.40 British Touring Ramsay explores Tasmania. 24/7 (T) (T) (R) Brave New World (T) (R) 
The celebrities face an The Search for the Car Championship 11.05 World's Most Extreme (T) 12.30 999: Criminals Caught 12.0 Mindful Escapes: Breathe, 
endurance challenge. Last Northern White Highlights (T) Steve 12.05 Married to a Psychopath on Camera (T) (R) 1.25 Release, Restore (T) (R) 
11.40 Our Changing Planet (T) (R) (T) (R) Documentary. Rider presents action (T) (R) 1.05 Johnny Vegas: Live Casino Show (T) 12.30 A Year on Exmoor 
(2/2) Liz Bonnin reports 12.30 Sign Zone See Hear (T) (R) from the opening three Carry on Glamping (T) (R) 3.35 George Clarke's Build (T) (R) 1.0 Return to 
on wildfires in California. 1.0 Mary Berry's Fantastic races at Donington Park. 2.0 [MM Paper Towns (Jake a New Life in the Country Pembrokeshire Farm (T) (R) 
12.40 Celebrity Mastermind (T) Feasts (T) (R) 2.0 Freeze 12.55 Ideal World 3.0 Bling (T) Schreier, 2015) (T) 3.50 (T) (R) 4.20 Britain's 1.30 The Story of Scottish 
(R) 1.10 Weather for the the Fear With Wim Hof (T) (R) 3.50 Unwind With ITV Location, Location... (T) (R) Greatest Bridges (T) (R) Art (T) (R) 2.30 England's 
Week Ahead 1.15 News (T) (R) 3.0 This Is BBC Two (T) 5.05 Tipping Point (T) (R) 4.45 Moneybags (T) (R) 5.05 House Doctor (T) (R) Forgotten Queen (T) (R) 
: Osman’s House of Games : Mediterranean 3.05 : Dad! Double Bill 12.30 : Unexpected Double Bill : Symphony Orchestra, : Forecast 6.0 News 6.30 : Write Stuff (5/6) 9.30 
: 7.40 Room 101 8.20 : Brooklyn Nine-Nine : Bob's Burgers Double Bill : 2.0 Guy Garvey: From : Simon Rattle. 10.0 Free: TheConfessional: Marian : 1834 (2/6) 10.0 Almost 
: QI9.0 QI XL 10.0 The : Double Bill 3.55 The : 1.25 Superstore Double =: the Vaults 3.0 Hollywood : Thinking: Windows : Keyes (R) (4/6) 7.0 : Always African 11.0 The 
: Island 11.0 Have | Got : Goldbergs Double Bill : Bill2.20 Celebrity Juice : Censored 4.0 Tales of the : 10.45 The Essay: New : The Archers 7.15 Front : Real Comedy Controllers: 


Other 


: a Bit More News for 


: 4.45 Ramsay’s Kitchen 


: 3.0 Teleshopping 


: Unexpected Double Bill 


On the 


: Generation Thinkers 


: Row 8.0 Generation 


: The Things That Made 


: You 12.0 Big Zuu’s Big : Nightmares USA : 5.0 Discovering: Robert : 2021 - Alexander and : Change: From Black : Us Laugh (1/3) 12.0 
channels : Eats 12.40 QI XL 1.40 — : Sky Max : Donat 6.0 Portrait Artist radio : the Persians. With Julia : Power to Black Lives ; Hancock 12.30 Fab 

: Room 101 2.15 The : Film4 : 6.0am Stargate : of the Year 2017 7.0 : Hartley. (8/10) 11.0 : Matter. Samira Ahmed : TV (3/4) 1.0 Personal 

: Island 3.15 Famalam > 11.0am (GM Thunder : SG-1 Double Bill 8.0 : Landscape Artist of the > Night Tracks 12.30 : brings together activists : Column 1.30 Hercule 

: 4,0 Teleshopping : Bay (1953) 1.10 GM : The Flash 9.0 DC’s : Year 2015 8.0 Classic . : Through the Night : from two generations : Poirot 2.0 Bill Bryson’s 
BBC Three : : His Girl Friday (1940) : Legends of Tomorrow : Albums 9.0 GIAnvil! Radio 3 : : to reflect on combating : Notes froma Small 
7.0pm Zen Motoring : E4 : 3.0 (GMMELast Trainfrom : 10.0 Supergirl 11.0 : The Story of Anvil(2008) | 6.30am Breakfast 9.0 : Radio4 : racism. (1/3) 8.45 Just : Island (3/5) 2.15 Vanity 
7.15 MasterChef Australia : 6.0am Hollyoaks > Gun Hill (1959) 4.50 : NCIS: Los Angeles : 10.35 [GI lron Maiden: Essential Classics 12.0 : 6.0am Today 9.0 Life : One Thing With Michael : Fair (3/20) 2.30 Happy 


8.05 The Catch Up : Double Bill 7.0 Ramsay's : [@MYyDark Command : Double Bill 1.0 Hawaii : Flight 666 (2009) 12.45 Composer of the Week:  : Changing (5/7) 9.30 : Mosley (R)9.0 Costing  : Days: The Children of the 
8.10 Glow Up Ireland : Kitchen Nightmares : (1940) 6.40 : Five-O 2.0 SWAT : Discovering: Black Vaughan Williams (3/20) : Just One Thing With : the Earth: Green Power : Stones 3.0 Almost Always 
9.0 Noughts + Crosses > USA 8.0 Melissa & : Sahara (2005) 9.0[GIMMN : 3.0 DC's Legends of : Sabbath 1.15 Video Killed 1.0 Lunchtime Concert: : Michael Mosley: Eccentric : inthe Far North(R) 9.30 : African 4.0 The Write 
9.50 Leigh-Anne: Why : Joey Double Bill 9.0 : Skyscraper (2018) 11.05 : Tomorrow 4.0 The : the Radio Star 1.45 Edinburgh in Winter. : Exercise (2/10) 9.45 : The Media Show (R) 10.0 : Stuff (5/6) 4.30 1834 
| Made Race, Pop and : How!Met Your Mother  : [@@Zombieland(2009) : Flash 5.0 Supergirl 6.0 > Comedy Legends 2.35 Mendelssohn: Capriccio =: (LW) Daily Service9.45  : TheWorldTonight10.45 =: (2/6) 5.0 Ed Reardon 
Power 10.0 FBoy Island : Double Bill10.0The Big : 12.50 (@MM—§Picnic at : Stargate SG-1 Double : Icon: Music Through the for string quartet, Op81 : (FM)BookoftheWeek: =: Bookat Bedtime: Bridget : 5.30 The Confessional 
10.45 Bump Double : Bang Theory Double > Hanging Rock (1975) : Bill 8.0 DC’s Legends : Lens 3.50 The South No 3. Schubert: Piano : The Cure for Good : Jones's Diary, by Helen : (3/6) 6.0 Planet B (3/5) 
Bill 11.45 Peacock : Bill11.0 The Goldbergs =: —______________: of Tomorrow9.0SEAL —: Bank Show 4.45 National | Quintet in A, D667, Trout. : Intentions, by Sophie : Fielding. (3/10) 11.0 : 6.30 How Tickled Am |? 
12.15 Stitch, Please! : Double Bill 12.0 Brooklyn : ITW2 : Team 10.0 The Flight : Trust: National Treasures | The Armida Quartet, : Harrison. (3/5) 10.0 : Little Lifetimes: Visiting : (6/6) 7.0 Hancock 7.30 
12.45 Hot Property : Nine-Nine Double : 6.0am Totally : Attendant Double Bill : —______________ | SCOChamber Ensemble, : Woman’sHour 11.0 Artof : Time. Felicity Montagu : Fab TV (3/4) 8.0 Personal 
1.15 Brickies 1.45 Bad : Bill 1.0 The Big Bang : Bonkers Guinness : 12.0 The Flash 1.10 A : Sky Atlantic Maxim Emelyanychev : Now: The Algorhythms : stars. (5/7) 11.15 The : Column 8.30 Hercule 
Influencer: The Great : Theory 1.30 The Big : World Records 6.30 : League of Their Own > 6.0am Richard E (piano). (2/4) 2.0 : of Epilepsy (R) 11.30 : Skewer (5/8) 11.30Laura : Poirot 9.0 The Real 
Insta Con 2.30 The : Bang Theory 2.0 The : Dress to Impress 7.30 : Road Trip: Dingle to : Grant's Hotel Secrets Afternoon Concert. The : Lady Killers With Lucy : Barton’s Notes on Music: : Comedy Controllers... 
Drop 3.30 Munya : Big Bang Theory 2.30 : The Ellen DeGeneres : Dover 2.0 Sun, Sea : Double Bill 7.55 Big German cellist Lukas : Worsley: Madeleine > One True Love (R) (3/3) |: 10.0 The Confessional 
and Filly Get Chilly : The Big Bang Theory : Show 8.25 Secret Crush : and A&E 3.0 Hawaii : Love Double Bill 10.05 Plag plays Shostakovich’s : Smith. The historian is : 12.0 News 12.30 Book : (3/6) 10.30 That Mitchell 
> 3.0 The Neighborhood : 9.20 Hart of Dixie 10.15 =: Five-0 4.0 SWAT 5.0 : The Affair Double First Cello Concerto, with : joined bythe crime writer : of the Week (R) 12.48 : and Webb Sound (1/5) 
Dave : Double Bill 4.0 Brooklyn : One Tree Hill 11.10 : Air Ambulance ER : Bill 12.15 Game of the South Netherlands : Denise Minato consider : Shipping Forecast 1.0 : 11.0 Comedy Club at 
6.0am Teleshopping 7.35 : Nine-Nine Double : The OC 12.0 Secret : : Thrones 1.20 Six Feet Philharmonic conducted : aperplexingcase.(2/8) : As World Service 5.20 : Machynlleth 11.15 Rosie 
Modern Wheels Or Classic : Bill 5.0 The Big Bang : Crush 1.05 Dress to : Sky Arts : Under Double Bill 3.30 by Hartmut Haenchen. : 12.0 News 12.01 (LW) : Shipping Forecast 5.30: Jones: Box Ticker (1/4) 
Steals 8.0 Top Gear : Theory 5.30 The Big : Impress 2.05 The : 6.0am A Tribute : Boardwalk Empire 4.0 Choral Evensong: : Shipping Forecast 12.04 : News5.43Prayerforthe : 11.30 John Peel’s Shed 
9.0 Storage Hunters : Bang Theory 6.0 The : Ellen DeGeneres Show = to Randy Newman: : Double Bill 5.45 The St John’s College, : You and Yours 1.0 The : Day 5.45 Farming Today : 12.0 Planet B (3/5) 12.30 
UK Double Bill 10.0 Sin : Big Bang Theory 6.30 : B.O Hart of Dixie 4.0 : Hollywood in Vienna : Affair Double Bill 7.55 Cambridge 5.0 In Tune : WorldatOne1.45What =: 5.58 Tweet of the Day : How Tickled Am I? (6/6) 
City Motors 11.0 Secrets : TheBigBangTheory7.0 : One Tree Hill 5.0 > 8.0 Glyndebourne: : Game of Thrones 9.0 7.0 In Tune Mixtape 7.30 : Really Happened in the : —____________: 1.0 Personal Column 1.30 
of the Supercars 12.0 : Hollyoaks 7.30 The Big =: TheOC6.0 Celebrity : No Ordinary Summer : Raised By Wolves In Concert. Recorded : Nineties? Gender (3/10) : Radio 4 Extra : Hercule Poirot 2.0 Notes 
Bangers and Cash 1.0 : Bang Theory 8.0 Below : Catchphrase 7.0 : 9.0 Tales of the Unex- : 10.0 Devils Double at the Barbican Hall : 2.0 The Archers 2.15 ! 6.0am Personal Column =: froma Small Island (3/5) 
Fast Justice 2.0 Top : Deck: Mediterranean : Superstore Double : pected Double Bill10.0 : Bill 12.10 Winning on 10 March. Dvo¥ak: : Drama: The Infinity Pool, : 6.30 Hercule Poirot: Evil : 2.15 Vanity Fair (3/20) 
Gear 3.0 Rick Stein: : 9.0 Brooklyn Nine- : Bill 8.0 Bob's Burgers : Discovering: Daniel : Time: The Rise of the American Suite, Op98b. : by NaliniChetty.(R)3.0 : Under the Sun(3/5)7.0 : 2.30 Happy Days... 3.0 
From Venice to Istanbul : Nine Double Bill 10.0 : Double Bill 9.0 Family : Day-Lewis 11.0 Neil : Lakers Dynasty 1.20 George Walker: Lilacs : Money Box Live 3.30 : Ed Reardon's Week (6/6) : Almost Always African 
4.0 Bangers and Cash : Temptation Island 11.0 : Guy 9.30 Family Guy : Diamond: Music Icons : Six Feet Under Double for voice and orchestra : Allin the Mind (R) 4.0 : 7.30 The Confessional : 4.0 The Write Stuff (5/6) 
5.0 Rick Stein: From : Gogglebox 12.05 Naked : 10.0 Family Guy 10.30 : 11.30 Video Killed the : Bill 3.30 In Treatment (London premiere). : Thinking Allowed (5/11) : (3/6) 8.0 Hancock's > 4.30 1834 (2/6) 5.0 
Venice to Istanbul 6.0 : Attraction 1.10 First : Family Guy 11.0 Family =: Radio Star 12.0SkyArts : 4.0 Richard E Grant’s Interval. Schumann: : 4.30 The Media Show 5.0 : Half Hour (13/20)8.30 =: Ed Reardon 5.30 The 
Taskmaster 7.0 Richard : Dates 2.10 Below Deck: > Guy 11.30 American : Book Club 1.0 Tales of the : Hotel Secrets Double Bill Symphony No2.London : PM5.54 (LW) Shipping : Fab TV (3/4) 9.0 The : Confessional (3/6) 


Thurs 


day 5 


BBC One 


BBC Two 


ITV 


Channel 4 


Chivalry 

Channel 4, 10pm 

Bobby (Sarah Solemani) and 
Cameron (Steve Coogan) begin 
to understand each other 
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Channel 5 


BBC Four 


6.0 


8.0 


9.0 


10.0 News (T) 


Breakfast (T) 9.15 Rip Off 
Britain (T) 10.0 For Love 
Or Money (T) 10.45 Dom 
Digs In (T) 11.15 Homes 
Under the Hammer (T) (R) 
12.15 Bargain Hunt (T) (R) 
1.0 News (T) 1.30 Regional 
News (T) 1.45 Doctors (T) 
2.15 Five Bedrooms (T) 3.0 
Escape to the Country (T) 
(R) 3.45 Antiques Road Trip 
(T) (R) 4.30 The Bidding 
Room (T) 5.15 Pointless 
(T) (R) 6.0 News (T) 6.30 
Regional News (T) 7.0 One 
Show (T) 7.30 EastEnders 
(T) Emotions run high for 
Janine and Kat on the day 
of Scarlett's hearing. 


MasterChef (T) The 
search for the show's 
18th champion reaches 
its climax, as the cooks 
produce three courses in 
hopes of securing the title. 
Gordon Ramsay’s Future 
Food Stars (T) The cooks 
harvest oysters by hand 
in Essex before taking 
charge of the Savoy Grill. 


10.30 Regional News (T) Weather 
10.40 Question Time (T) Fiona 


Bruce presents the topical 
debate in Walsall. 


11.40 BBC Elections 2022 


(T) Huw Edwards and 
Reeta Chakrabarti 
analyse the results as 
the votes are counted 
in this year's bumper 
set of local elections. 


6.15 


8.0 


9.0 


10.0 


My Unique B&B (T) (R) 6.0 Good Morning Britain 
7.15 The Bidding Room (T) 9.0 Lorraine (T) 10.0 
(T) (R) 8.0 Sign Zone: This Morning (T) 12.30 
Gardeners’ World (T) (R) Loose Women (T) 1.30 
9.0 News (T) 1.0 Ready News and Weather (T) 
Steady Cook (T) (R) 1.45 1.55 Local News (T) 2.0 
Eggheads (T) (R) 2.15 Dickinson's Real Deal 
James Martin: Home (T) (R) 3.0 Tenable (T) (R) 
Comforts (T) (R) 3.0 4.0 Tipping Point (T) 5.0 
Murder, Mystery and My The Chase (T) 6.0 Local 
Family (T) (R) 3.45 Wild News and Weather (T) 
UK (T) (R) 4.15 Interior 6.30 News and Weather 
Design Masters (T) (R) (T) 7.30 Emmerdale (T) 
5.15 Flog It! (T) (R) 6.0 Gabby panics to find no 
Richard Osman's House sign of Thomas or Amelia, 
of Games (T) 6.30 My Vanessa walks in on 
Unique B&B (T) 7.0 Great something between Leyla 
Continental Railway and Suzy, and Faith might 
Journeys (T) (R) undo all her good work. 
Paul Merson: A Walk 8.30 Tonight: Controlled By 
Through My Life (T) The My Partner? The Hidden 
former footballer walks in Abuse (T) Ruth Dodsworth 
North Yorkshire, reflecting explores the crime of 
onhis life, career and faith, coercive control and what 
particularly his struggles needs to be done to stop it. 
with alcohol and gambling. 9.0 DIRay (T) (4/4) Rachita 
Art That Made Us (T) (5/8) makes a shocking discovery 
How trade and conquest that has ahuge impact on 
in the 18th century funded both her investigation and 
an explosion of creativity. her personal life. 
Mortimer & Whitehouse: 10.0 News (T) Weather 
Gone Fishing (T) (R) Bob 10.30 Local News (T) Weather 
and Paul head to the 10.45 The 1% Club (T) (R) Quiz 
Norfolk Broads. presented by Lee Mack. 

10.30 Newsnight (T) Weather 11.45 AEW: Rampage (T) 

11.15 Kicking Off: The Rise and 12.30 Shop: Ideal World 3.0 
Fall of the Super League Tonight (T) (R) 3.25 
(T) (R) Wonders of the Border 

12.15 Sign Zone Interior Design (T) (R) (4/6) Sean Fletcher 
Masters With Alan Carr explores the treasures of 
(T) (R) 1.15 Gazza (T) (R) Powis Castle. 3.50 Unwind 
2.15 This Is BBC Two (T) 5.05 Tipping Point (T) (R) 


6.05 Countdown (T) (R) 6.45 
Cheers (T) (R) Double bill. 
7.35 The King of Queens 
(T) (R) Triple bill. 9.0 Frasier 
(T) (R) Triple bill. 10.30 
Undercover Boss USA (T) 
(R) 11.25 News (T) 11.30 
Couples CDWM (T) (R) 12.30 
Steph's Packed Lunch (T) 
2.10 Countdown (T) 3.0 
Place in the Sun (T) (R) 4.0 
The Great House Giveaway 
(T) A designer and a painter 
and decorator take ona 
property in Somercotes, 
Derbyshire. 5.0 Sun, Sea 
and Selling Houses (T) 6.0 
The Simpsons (T) (R) 6.30 
Hollyoaks (T) (R) 7.0 News 


8.0 Secret Spenders: Beat the 
Price Rises (T) New series. 
Anita Rani helps families 
battle the cost of living. 

9.0 Taskmaster (T) Alex Horne 


is pelted with milk and gin, 
Bridget Christie has many 
questions concerning 
shoes, Judi Love is 
bewildered by bunting, and 
Ardal O'Hanlon looks bereft. 


10.0 Chivalry (T) (4/6) Bobby 
throws a party for Aston. 

10.30 8 Out of 10 Cats Does 
Countdown (T) (R) 

11.30 The Man With a Penis on 
His Arm (T) (R) 

12.30 SAS: Who Dares Wins 
(T) (R) 1.25 Derry Girls 

(T) (R) 1.55 Hullraisers 

(T) (R) 2.20 Wife Swap USA 

(T) (R) 3.05 MMA (T) 4.0 

Come Dine With Me (T) (R) 


6.0 


8.0 


9.0 


Milkshake! 9.15 Jeremy 
Vine (T) 12.15 George 
Clarke's Build a New Life 

in the Country (T) (R) 1.10 
News (T) 1.15 Home and 
Away (T) 1.45 Neighbours 
(T) 2.15 IM Killer Dearest 
(Brian Brough, 2018) (T) 
4.0 Bargain-Loving Brits 

in the Sun (T) 5.0 News (T) 
6.0 Neighbours (T) (R) 6.30 
Eggheads (T) 7.0 Spring 
Gardening With Carol 

Klein (T) At Glebe Cottage 
in Devon, the expert 
introduces viewers to the 
dog's tooth violet, with 

its distinctive upturned 
flowers. 7.55 News (T) 


Nick Knowles’s Big House 
Clearout (T) The presenter 
heads to Bolton to meet 

a family overwhelmed by 
mountains of clutter. 
Casualty 24/7: Every 
Second Counts (T) 
Barnsley hospital's 
casualty staff work 
together to help the ill and 
injured of South Yorkshire. 


10.0 Ambulance: Code Red (T) (R) 
11.05 Here Come the Gypsies! 


(R) (4/6) Gypsy scrap 
metal worker John finds 
himself in a tight spot. 


12.05 999: Criminals Caught 


on Camera (T) (R) 1.0 

Live Casino Show (T) 3.10 
Dogs With Extraordinary 
Friends (T) (R) 3.55 Britain's 
Greatest Bridges (T) (R) 
4.40 Wildlife SOS (T) (R) 


7.0 


8.0 


9.0 


Johnny Kingdom: A Year 
on Exmoor (T) (R) (8/10) 
The cameraman's search 
for red deer calves leads 
to aclose encounter with 
an animal that no one 
realised was living wild 

on Exmoor, and Bishop's 
Nympton celebrates Revel 
Week. 7.30 Return to 
Pembrokeshire Farm (T) 
(R) (2/5) The locals oppose 
Griff Rhys Jones's plans 
to renovate the mill. 


The RKO Story: Tales from 
Hollywood (T) (R) (2/6) A 
look at the studio's 1930s 
musicals. 

EEL Top Hat (Mark 
Sandrich, 1935) (T) A model 
and a dancer fall in love 
but misunderstandings 
keep them apart. Musical 
comedy starring Fred 
Astaire and Ginger Rogers. 


10.40 [GM The Gay Divorcee 


(Mark Sandrich, 1934) (T) 
Musical comedy starring 
Fred Astaire and Ginger 
Rogers. 


12.20 Talking Pictures: 


Fred Astaire and Ginger 
Rogers (T) (R) 1.10 Johnny 
Kingdom: A Year on Exmoor 
(T) (R) 1.40 Return to 
Pembrokeshire Farm (T) (R) 
2.10 The RKO Story (T) (R) 


Other 
channels 


BBC Three 

7.0pm MasterChef 
Australia 7.55 The Catch 
Up 8.0 Meet the Khans: 
Big in Bolton 8.30 Stitch, 
Please! 9.0 Brickies 
9.30 Hot Property 

10.0 FBoy Island 10.50 
MOTDx 11.20 Meet the 
Khans: Big in Bolton 
11.50 Brickies 12.20 Hot 
Property 12.50 Munya 
and Filly Get Chilly 1.20 
Stitch, Please! 1.50 
Brickies 2.20 Gavin & 
Stacey 2.50 The Drop 
3.50 Press X to Continue 


Dave 

6.0am Teleshopping 
7.35 Modern Wheels 

Or Classic Steals 8.0 
Top Gear 9.0 Storage 
Hunters UK Double Bill 
10.0 Sin City Motors 
11.0 Secrets of the 
Supercars 12.0 Bangers 
and Cash 1.0 Fast Justice 
2.0 Top Gear 3.0 Rick 
Stein: From Venice to 
Istanbul 4.0 Bangers 
and Cash 5.0 Rick 
Stein’s Mediterranean 
Escapes 6.0 Taskmaster 
7.0 Richard Osman’s 


: House of Games 7.40 

: Room 101 8.20 QI 9.0 

: QIXL10.0 Meet the 

: Richardsons at Christmas 
: 10.40 Comedians Giving 
: Lectures 11.20 Mock 

: the Week 12.0 Big Zuu’s 
: Big Eats 12.40 QI XL 

: 1.40 Room 101 2.15 

: Room 101 2.45 QI 

: 3.30 Famalam 4.0 

: Teleshopping 


: EA 

: 6,0am Hollyoaks Double 
: Bill 7.0 Ramsay's Kitchen 
: Nightmares USA 8.0 

: Melissa & Joey Double 

: Bill 9.0 How I Met Your 

: Mother Double Bill 10.0 

: The Big Bang Theory 

: Double Bill 11.0 The 

: Goldbergs Double Bill 

: 12.0 Brooklyn Nine-Nine 

: Double Bill 1.0 The Big 

: Bang Theory 1.30 The Big 
: Bang Theory 2.0 The Big 

: Bang Theory 2.30 The 

: Big Bang Theory 3.0 The 

: Neighborhood Double Bill: 
: 4.0 Brooklyn Nine-Nine 

: Double Bill 5.0 The Big 

: Bang Theory 5.30 The 

: Big Bang Theory 6.0 The 
: Big Bang Theory 6.30 

: The Big Bang Theory 7.0 
: Hollyoaks 7.30 The Big 

: Bang Theory 8.0 Below 

: Deck: Mediterranean 

: 9.0 Naked Attraction 

: 10.0 Temptation Island 

: 11.0 One Night Stand 

: 12.05 Naked Attraction 

: 1.10 Rick and Morty 1.45 
: Robot Chicken Double 


: Bill 2.10 Below Deck: 

: Mediterranean 3.05 

: One Night Stand 4.0 

: The Goldbergs Double 
: Bill 4.50 Ramsay’s 


: Kitchen Nightmares USA: 


: Film4 

> 11.0am [GM Carry on 
: Spying (1964) 12.45 

> (GM Apache Drums 

: (1951) 2.20 [IM High 
: Noon (1952) 4.0 

+ Gy The Cassandra 

: Crossing (1976) 6.35 
: GStar Trek (2009) 
: 9.0 Them That 

> Follow (2019) 10.55 

: World War Z 

> (2013) 1.10 GM Racer 


> andthe Jailbird(2017) 


: ITV2 

: 6.0am Totally Bonkers 

! Guinness World Records 
: 6.30 Dress to Impress 


: 7,30 The Ellen DeGeneres : 


: Show 8.25 Secret Crush 
> 9,20 Hart of Dixie 10.15 
: One Tree Hill 11.10 

: The OC 12.0 Secret 

: Crush 1.05 Dress to 

: Impress 2.05 The Ellen 
: DeGeneres Show 3.0 

: Hart of Dixie 4.0 One 

: Tree Hill 5.0 The OC 6.0 
: Celebrity Catchphrase 

: 7.0 Superstore Double 

: Bill 8.0 Bob's Burgers 

: Double Bill 9.0 Family 

> Guy Double Bill 10.0 

: Celebrity Juice 10.50 

: Family Guy Double Bill 

: 11.45 American Dad! 

: Double Bill 12.40 Bob's 


: Burgers Double Bill 1.35 
: Superstore Double Bill 

: 2.30 Totally Bonkers 

: Guinness World Records — : 
: 3.0 Teleshopping : 


: Sky Max 

: 6.0am Stargate SG-1 

: Double Bill 8.0 The 

: Flash 9.0 DC’s Legends 
: of Tomorrow 10.0 

: Supergirl 11.0 NCIS: 

: Los Angeles Double 
Bill 1.0 Hawaii Five-O 

: 2.0 SWAT 3.0 DC's 

: Legends of Tomorrow 

: 4.0 The Flash 5.0 

: Supergirl 6.0 Stargate 

: §G-1 Double Bill 8.0 

: Karl Pilkington: The 
Moaning of Life 9.0 Rob 
: & Romesh v the West 

: End 10.0 A League of 

: Their Own Road Trip: 

: Dingle to Dover 11.0 

: Agatha Raisin 1.0 The 
Rising 2.0 The Flash 3.0 
: Hawaii Five-O 4.0 SWAT 
: 5.0 Air Ambulance ER 


: SkyArts 

: 6.0am LSO: Sir John 

: Eliot Gardiner Conducts 
: Mendelssohn and 

: Schumann 7.40 Ludovico 
: Einaudi: Elements - 

: Live 9.0 Tales of the 

: Unexpected Double Bill 

: 10.0 Discovering: Robert 
: Donat 11.0 Otis Redding: 
: Music Icons 11.30 Video 

: Killed the Radio Star 
12.0 National Treasures: 
: The Art of Collecting 1.0 
: Tales of the Unexpected 


: Double Bill 2.0 Guy 
> Garvey: From the Vaults 
: 3.0 Art Traffickers: 
: Treasures Stolen 


rom 
the Tombs 4.0 Tales of 


: the Unexpected Double 
: Bill 5.0 Discovering: 

: Ronald Colman 6.0 
: Portrait Artist of the 

: Year 2017 7.0 

: Jerry Lewis: The Man 

: Behind the Clown (2016) 
: 8.0 The Directors 9.0 

> (GBarnacle Bill 
: (1941) 10.40 The 

: Movies 11.40 | Am 

: Patrick Swayze 1.35 

: Erotic Adventures of 

: Anais Nin 3.05 Life 

: and Rhymes 3.45 

: Video Killed the 

: Radio Star Double Bill 
: 4.45 National Trust: 

: National Treasures 


: Sky Atlantic 

: 6.0am Richard E Grant’s 
: Hotel Secrets Double 

: Bill 8.0 The Staircase 

: 9,20 The Staircase 10.35 
: The Staircase 11.50 In 

: Treatment 12.20 Game 

: of Thrones 1.25 Six 

: Feet Under Double Bill 

: 3.35 Boardwalk Empire 
: Double Bill 5.45 The 

: Affair Double Bill 7.55 

: Game of Thrones 9.0 

: The Staircase 10.20 

: The Staircase 11.35 The 

: Staircase 12.50 Julia 

: 1.50 Raised By Wolves 

: 2.50 The Newsroom 4.0 
: Richard E Grant's Hotel 
: Secrets Double Bill 


Radio 3 


6.30am Breakfast. 
Petroc Trelawny 
presents. 9.0 Essential 
Classics. With Tom 
McKinney. 12.0 
Composer of the Week: 
Vaughan Williams (4/20) 
1.0 Lunchtime Concert: 
Edinburgh in Winter. 
Richard Strauss: Sextet 
from Capriccio, Op 85. 
Brahms: String Quartet 
No 3 inB flat, Op 67. The 
Armida Quartet, Pauline 
Sachse (viola), Eckart 
Runge (cello). (3/4) 

2.0 Afternoon Concert. 


Hannu Lintu conducts the: 
: of Now: Recovery (R) 

: 12.0 News 12.01 (LW) 

: Shipping Forecast 12.04 
: You and Yours 12.30 

: Sliced Bread (5/20) 1.0 

: The World at One 1.45 

: What Really Happened 

: inthe Nineties? Internet 
: (4/10) 2.0 The Archers 

: 2.15 Drama: The Kubrick 
: Test. Kerry Shale’s dark 

: comedy about his real- 

: life encounter with 

: one of cinema’s most 

: influential figures. (R) 

: 3.0 Ramblings: Oliver 


soloist Leila Josefowicz 
and the Orchestre de 

la Suisse Romande ina 
performance of Berg’s 
Violin Concerto. 5.0 In 
Tune 7.0 In Tune Mixtape 
7.30 In Concert. The 
countertenor Jakub 
Jozef Orlinski and 

IL Pomo d’Oro with 
director/harpsichordist 
Francesco Corti perform 
a programme of largely 
rare Baroque works at 
the Wigmore Hall. 10.0 
Free Thinking: Odesa 


Stories. Matthew Sweet 
and guests discuss 
Isaac Babel. 10.45 The 
Essay: New Generation 
Thinkers (9/10) 11.0 
The Night Tracks Mix 
11.30 Unclassified: 
Dawn Choruses 12.30 
Through the Night 


: Radio4 

> 6.0am Today 9.0 In Our 
: Time 9.45 (LW) Daily 

: Service 9.45 (FM) Book 
: of the Week: The Cure 

: for Good Intentions, by 

: Sophie Harrison. (4/5) 

: 10.0 Woman's Hour 11.0 
: Crossing Continents: 

: Mexico: The Yaqui Fight 
: Back. A focus on Mexico's 
: Yaqui people, featuring 
: Anabela Carlon Flores, 

: who is representing 

: the families of 10 men 

: from her community 

: who disappeared last 

: year. Presented by Linda 


Pressly. (5/7) 11.30 Art 


: Jeffers in Outer Space 

: (1/6) 3.27 Radio 4 

: Appeal: Over the Wall 

: (R) 3.30 Bookclub: Nick 
> Harkaway - Angelmaker 
: (R) 4.0 Epiphanies. 

: Erland Cooper recalls 

: how he fell in love 

: with reel-to-reel tape. 

: (R) (3/3) 4.30 Inside 

: Science 5.0 PM 5.54 

: (LW) Shipping Forecast 
: 6.0 News 6.30 Paul 

: Sinha’s Perfect Pub Quiz 
: (3/4) 7.0 The Archers 

: 7.15 Front Row 8.0 The 

: Briefing Room (3/7) 

: 8,30 Life Changing (R) 

: 9.0 Inside Science (R) 

: 9.30 In Our Time 10.0 

> The World Tonight 10.45 
: Book at Bedtime: Bridget 
: Jones’s Diary, by Helen 

: Fielding. (4/10) 11.0 


Local Elections 2022. 


: Coverage of this year’s 
: local elections. 12.48 
: Shipping Forecast 12.55 


Local Elections 2022. 


Local Elections 2022. 


: Further coverage. 


: Radio 4 Extra 

: 6.0am Personal Column 

: 6.30 Hercule Poirot: Evil 
: Under the Sun (4/5) 7.0 

: Mum's on the Run (3/6) 

: 7.30 Paul Sinha’s Perfect 
> Pub Quiz (2/4) 8.0 The 

: Atkinson People (1/4) 

: 8.30 Capital Gains (1/4) 
: 9.0 Foul Play (5/6) 9.30 
: Clare in the Community 


: (6/6) 10.0 The True Story 
: of Martin Guerre (1/2) 

: 11.0 Desert Island Discs 

: (2/8) 11.45 The Curious 

: Cases of Rutherford & Fry 
: (6/6) 12.0 The Atkinson 


People (1/4) 12.30 


: Capital Gains (1/4) 1.0 


Personal Column 1.30 


: Hercule Poirot 2.0 Bill 


Bryson’s Notes from a 


> Small Island (4/5) 2.15 
: Vanity Fair (4/20) 2.30 


Beirut’s House of Barakat 


3.0 Martin Guerre 4.0 


Foul Play (5/6) 4.30 


: Clare in... 5.0 Mum's on 
the Run (3/6) 5.30 Paul 
: Sinha 6.0 Planet B (4/5) 
: 6.30 Great Lives 7.0 The 
: Atkinson People (1/4) 

: 7.30 Capital Gains (1/4) 
: 8.0 Personal Column 

: 8.30 Hercule Poirot 9.0 


Desert Island Discs (2/8) 


: 9.45 Rutherford & Fry 
: 10.0 Paul Sinha 10.30 


Brian Gulliver's Travels 


: (6/6) 11.0 Comedy Club at 
: Coverage continues. 5.20 : 
: Shipping Forecast 5.30: 


Machynlleth 11.15 Sarah 
Keyworth: Are You a Boy 


© Ora Girl? (1/4) 1130 
: Yes, Nina Conti Really Is 
: on the Radio 12.0 Planet 


B (4/5) 12.30 Great Lives 


: 1.0 Personal Column 1.30 


Hercule Poirot 2.0 Notes 


from a Small Island (4/5) 
: 2.15 Vanity Fair (4/20) 
: 2.30 Beirut’s House of 


Barakat 3.0 Martin Guerre 


: (1/2) 4.0 Foul Play 

: (5/6) 4.30 Clare in... 
: 5,0 Mum's on the Run 
: (3/6) 5.30 Paul Sinha 
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\ Here We Go 
BBC One, 8.30pm 
Paul (Jim Howick) 
starts a YouTube 
fitness channel 
BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 
6.0 Breakfast (T) 9.15 Rip Off 6.15 My Unique B&B (T) (R) 6.0 Good Morning Britain (T) 6.05 Countdown (T) (R) 6.45 6.0 Milkshake! 9.15 Jeremy 
Britain (T) 10.0 For Love Or 7.15 The Bidding Room 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double bill. Vine (T) 12.15 George 
Money (T) 10.45 Dom Digs (T) (R) 8.0 Sign Zone: The Morning (T) 12.30 Loose 7.35 King of Queens (T) (R) Clarke's Build a New Life 
In (T) 11.15 Homes Under Speedshop (T) (R) 9.0 Women (T) 1.30 News Triple bill. 9.0 Frasier (T) (R) in the Country (T) (R) 1.10 
the Hammer (T) (R) 12.15 News (T) 1.0 [MM Passport and Weather (T) 1.55 Triple bill. 10.30 Undercover News (T) 1.15 Home and 
Bargain Hunt (T) 1.0 News to Pimlico (Henry Cornelius, Local News and Weather Boss USA (T) (R) 11.25 Away (T) 1.45 Neighbours 
(T) 1.30 Regional News and 1949) (T) Ealing comedy (T) 2.0 Dickinson's Real News (T) 11.30 Couples (T) 2.15 [GMM Obsessed 
Weather (T) 1.45 Elections starring Stanley Holloway, Deal (T) (R) 3.0 Tenable CDWM (T) (R) 12.30 Steph's With My Son (David 7.0 EllaFitzgerald Sings (T) 
2022 (T) Huw Edwards Hermione Baddeley and (T) (R) 4.0 Tipping Point Packed Lunch (T) 2.10 DeCoteau, 2019) (T) 4.0 (R) A performance from 
and Reeta Chakrabarti Margaret Rutherford. (T) 5.0 The Chase (T) 6.0 Countdown (T) 3.0 A Place Bargain-Loving Brits in 1965 by the jazz singer 
analyse the results as the 2.20 Money for Nothing Local News and Weather in the Sun (T) (R) 4.0 The the Sun (T) 5.0 News (T) accompanied by the 
votes are counted in this (T) (R) 3.20 Escape to (T) 6.30 News and Weather Great House Giveaway 6.0 Neighbours (T) (R) Johnny Spence Orchestra, 
year's set of elections. the Country (T) (R) 4.15 (T) 7.30 Emmerdale (T) (T) Sales teams leader 6.30 Eggheads (T) 7.0 including big band versions 
5.15 Pointless (T) (R) 6.0 Antiques Road Trip (T) Noah is thrilled that his Ashleigh and joiner Joe take TK Maxx: How Do They of Don't Rain on My Parade 
News (T) 6.30 Regional (R) 5.0 Flog It! (T) (R) 6.0 manipulations are paying onarun-down suburban Do It? (T) (R) Behind the and Mack the Knife. 
News and Weather (T) Richard Osman's House of off. Amelia is horrified semi. 5.0 Sun, Sea and scenes of the department 7.45 Folk America at the 
7.0 The One Show (T) Games (T) 6.30 My Unique by her dad's behaviour. Selling Houses (T) 6.0 The store, revealing how they Barbican (T) (R) American 
7.30 Our Lives: Born Deaf, B&B (T) 7.0 MOTDx (T) Dawn keeps some news Simpsons (T) (R) 6.30 keep their products so ragtime and blues band the 
Raised Hearing (T) 7.30 Beechgrove (T) (R) to herself. Hollyoaks (T) (R) 7.0 News cheap. 7.55 News (T) Wiyos in concert in London. 
8.0 Question of Sport (T) 8.0 Gardeners’ World(T) Adam | 8.0 Coronation Street (T) 8.0 RichardHammond’sCrazy | 8.0 Cruising With Susan 8.0 Topof the Pops From 1992, 
With David James and Frost and Arit Anderson Abi struggles on the first Contraptions (T) Three Calman (T) (6/6) After including Heaven 17, Cathy 
Kate Richardson-Walsh. reveal highlights of the RHS anniversary of Seb's TikTok stars take on three enjoying the Caribbean Dennis and Sonny & Cher. 
8.30 Here We Go (T) Rachel tries Malvern spring festival. death. Thorne vows to engineering students islands, the comedian's 8.30 Top of the Pops With Guns 
to help Amy get a job. 9.0 The Terror: Infamy (T) punish Aggie for reporting from the University of ship sails west to Panama. N' Roses and Carter USM. 
9.0 Have! Got News for You (1& 2/10) Disturbing him. George's bedroom Southampton, as they 9.0 Lighthouses: Building 9.0 Nina Simone and Me 
(T) Richard Ayoade hosts. incidents occur in an insular confession shocks Eileen. create chain reaction the Impossible (T) Rob With Laura Mvula (T) (R) 
9.30 The Other One (T) New fishing community near 9.0 It'll Be Alright on the Night machines. Bell explores the bizzare 9.30 Billie: In Search of 
comedy series. Cat and LA. Return of the horror (T) David Walliams narrates | 9.0 Gogglebox (T) The history of the Smalls, one Billie Holiday (T) (R) 
Cathy reel from the news drama anthology, with Miki more TV clangers, gaffes armchair critics share of Britain's most remote Documentary about 
they have a secret brother. Ishikawa and Derek Mio. and fluffed cues. their opinions of recent TV. offshore lighthouses. the American singer. 
10.0 News (T) 10.30 Newsnight (T) Weather 10.0 News (T) Weather 10.0 Open House: The Great 10.0 Michael Mcintyre: All the 11.0 Louis Armstrong 
10.30 Regional News (T) Weather | 11.05 [@MlThe Edge 10.30 Local News (T) Weather Sex Experiment (T) Laughs and More (T) (R) in Concert (T) (R) 
10.40 Love Life (T) (1& 2/10) (Barney Douglas, 2019) 10.45 GM Speed (Jan De Bont, 11.05 First Dates (T) (R) A look at the comedian's A performance by 
New series. Romantic (T) Documentary about 1994) (T) Action thriller 12.10 [Step Brothers amazing life and career. the jazz trumpeter. 
comedy anthology. England's Test cricket starring Keanu Reeves, (Adam McKay, 2008) 12.05 Michael Mcintyre’s 12.0 Jazz Piano Gold (T) (R) 
11.45 [I Beautiful Boy (Felix team between 2009 Sandra Bullock, Dennis (T) Comedy starring Will Showtime (T) (R) 1.0 Performances by artists 
van Groeningen, 2018) and 2013, the first and Hopper and Jeff Daniels. Ferrell and John C Reilly. The Live Casino Show including Count Basie. 
(T) Fact-based addiction only English side ever 12.45 Shop: Ideal World 3.0 2.0 Live MMA: Professional (T) 3.10 Police Intercep- 1.0 Top of the Pops (T) 
drama starring Steve Carell to reach the top of the Winning Combination Fighters League (T) 4.0 tors (T) (R) 3.55 Britain's (R) Double bill. 2.0 Ella 
and Timothée Chalamet. world rankings. (T) (R) 3.50 Unwind Come Dine With Me (T) (R) Greatest Bridges (T) (R) Fitzgerald Sings (T) (R) 
1.35 Weather for the Week 12.35 Sign Zone Gazza (T) (R) With ITV 5.05 Nadia’s 4.55 Moneybags (T) (R) 4.45 Wildlife SOS (T) (R) 2.45 Nina Simone and Me 
Ahead (T) 1.40 News (T) (2/2) 1.35 This Is BBC Two Family Feasts (T) (R) 5.45 Find It, Fix It, Flog It (T) 5.10 House Doctor (T) (R) With Laura Mvula (T) (R) 


: 11.0 QI 11.40 Meet the 

: Richardsons at Christmas 
: 12.20 Big Zuu’s Big Eats 

> 1.0 Q1 1.40 Room 101 


Deck: Mediterranean 
: 4.30 Ramsay's Kitchen 
: Nightmares USA 


2.0 Superstore 2.30 


Other : 2.30Room1013.0Live : Film4 
: atthe Apollo > 11.0am GThe 
: : Desperados (1969) 
channels By RAS EEN brut 
: 6.0am Hollyoaks 6.30 : (1967) 2.55 GM 
: Hollyoaks 7.0 Ramsay’s : Born Free (1966) 4.50 
BBC Three : Kitchen Nightmares > [GIMUIA Town Like Alice 
7.0pm MasterChef : USA8.0 Melissa&Joey : (1956) 7.10 [GMU—Pitch 
Australia 8.25 The Catch : 8.30Melissa&Joey9.0 : Perfect 3(2017)9.0 
Up 8.30 Meet the Khans: : How!MetYourMother : (@@¥§Star Trek Into 
Big in Bolton 9.0 Live : 9.30 How | Met Your : Darkness (2013) 
Bellator 11.30 Meet the : Mother 10.0 The Big : 11.40 Sabotage 
Khans: Big in Bolton : Bang Theory 10.30 The  : (2014) 1.50 G@MNBad 
12.0 Munya and FillyGet : Big Bang Theory 11.0 : Neighbours 2 (2016) 
Chilly 12.30 Hot Property : The Goldbergs 11.30 : 
1.0 Peacock 1.30 Brickies : The Goldbergs 12.0 : ITV2 
2.0 The Drop 3.0 Stitch, : Brooklyn Nine-Nine : 6.0am Totally Bonkers 


Please! 3.30 Meet the 
Khans: Big in Bolton 


: Theory 1.30 The Big : 7.30 The Ellen DeGeneres : 
Dave : Bang Theory 2.0 The : Show 8.25 Secret Crush 
6.0am Teleshopping : Big Bang Theory 2.30 : 9.20 Hart of Dixie 10.15 
7.35 Modern Wheels : The Big Bang Theory : One Tree Hill 11.10 
Or Classic Steals 8.0 : 3.0 The Neighborhood : The OC 12.0 Secret 
Top Gear 9.0 Storage : 3.30The Neighborhood =: Crush 1.05 Dress to 
Hunters UK 9.30 Storage : 4.0BrooklynNine-Nine =: Impress 2.05 The Ellen 
Hunters UK 10.0 Sin : 4.30 Brooklyn Nine- : DeGeneres Show 3.0 
City Motors 11.0 Secrets : Nine 5.0 The Big Bang : Hart of Dixie 4.0 One 
of the Supercars 12.0 : Theory 5.30 The Big : Tree Hill 5.0 The OC 6.0 
Bangers and Cash 1.0 : Bang Theory 6.0 The : Celebrity Catchphrase 
Fast Justice 2.0 Top : Big Bang Theory 6.30 : 7.0 Superstore 7.30 
Gear 3.0 Rick Stein’s : The Big Bang Theory 7.0 =: Superstore 8.0 Bob's 
Mediterranean Escapes : Hollyoaks 7.30 The Big : Burgers 8.30 Bob's 
4.0 Bangers and : Bang Theory 8.0 Below  : Burgers 9.0 [@M§Pitch 
Cash 5.0 Rick Stein's : Deck: Mediterranean : Perfect (2012) (FYI 
Mediterranean Escapes =: 9.0 [GIN Now You : Daily is at 10.05) 11.15 
6.0 Taskmaster 7.0 : See Me 2 (2016) 11.35 : Family Guy 11.40 Family 
Richard Osman's House =: Naked Attraction12.40 =: Guy 12.10 American 
of Games 7.40 Room > Naked Attraction 1.45 : Dad! 12.40 American 
101 8.20 QI 9.0 QI XL : Gogglebox 2.45 First : Dad! 1.05 Bob's Burgers 
10.0 Live at the Apollo : Dates 3.40 Below : 1.30 Bob's Burgers 


: 12.30 Brooklyn Nine- 
: Nine 1.0 The Big Bang 


: Guinness World Records 
: 6.30 Dress to Impress 


: 6.0am Stargate SG-1 7.0 
: Stargate SG-1 8.0 The 

: Flash 9.0 DC’s Legends of 
: Tomorrow 10.0 Supergirl 
: 11.0 NCIS: LA 12.0 NCIS: 

> LA 1.0 Hawaii Five-0 2.0 


: Buzzcocks 10.45 Never 
: Mind the Buzzcocks 


Legends of Tomorrow 


: 1.30 Peacemaker 2.30 
; NCIS: LA 3.30 Hawaii 
: Five-O 4.30 SWAT 


: 6.0am Beethoven: 
: Complete Piano 


: Killed the Radio Star 
: 12.0 The Big Design : 
: Challenge 1.0 Tales of the: 
: 3.35 In Treatment 4.05 


: Unexpected 1.30 Tales : 
: Storm City 5.0 Storm City 


: of the Unexpected 2.0 


The Art of Architecture 


: Superstore 2.55 : 3.0 Mystery of the Lost 
: Unwind With ITV : Paintings 4.0 Tales of 
: : the Unexpected 4.30 
: Sky Max : Tales of the Unexpected 


: 5.0 Discovering: Harvey 
: Keitel 6.0 Portrait Artist 
: of the Year 2017 7.0 
: Video Killed the Radio 
: Star 7.30 Video Killed 
: the Radio Star 8.0 Classic 


: SWAT 3.0 DC's Legends of : Albums 9.0 Deep Purple: 
: Tomorrow 4.0 The Flash : Come Hell Or High 

: 5.0 Supergirl 6.0 Stargate : Water 11.20 Rock and 

: $G-17.0 Stargate SG-1  : Roll 12.50 Isle of Wight 

: 8.0Rob&Romeshvthe : Festival Greatest Hits 

: West End 9.0 The Rising : 115 Isle of Wight Festival 
: 10.0 Never Mind the : Greatest Hits 1.40 


: Blondie: Song By Song 
: 2.10 Blondie: Song By 


: 11.30A League of Their =: Song 2.40 Blondie: Song 
: Own Road Trip: Dingle : By Song 3.05 Blondie: 
> to Dover 12.30 DC's : Song By Song 3.30 The 


: Pretenders: Austin City 
: Limits 4.45 National 
: Trust: National Treasures 


: 5,30 Road Wars : Sky Atlantic 
: ——_____________:_ 6.0am Storm City 7.0 
: Sky Arts : Storm City 7.55 Big Love 


: 9.0 Big Love 10.05 The 
> Affair 11.10 The Affair 


: Concertos 6.40 La : 12.15 Game of Thrones 

: Bayadere 9.0 Tales of : 1.20 Six Feet Under 2.25 

: the Unexpected 9.30 : Six Feet Under 3.30 

: Tales ofthe Unexpected =: Boardwalk Empire 4.35 

: 10.0 Discovering: : Boardwalk Empire 5.45 

: Ronald Colman 11.0 : The Affair 6.50 The Affair 
: The Ramones: Music : 7.55 Game of Thrones 

: Icons 11.30 Video : 9.0 Devils 10.05 Devils 


: 11.10 The King 12.10 
: Succession 1.25 True 


Blood 2.30 True Blood 


On the 
radio 


Radio 3 

6.30am Breakfast 9.0 
Essential Classics 12.0 
Composer of the Week: 
Vaughan Williams (5/20) 
1.0 Lunchtime Concert: 
Edinburgh in Winter. 
Shostakovich: Piano 

Trio No 1 in C minor, 

Op 8. Schoenberg: 
Verklarte Nacht, Op 4. 
The Amatis Trio, the 
Armida Quartet, Pauline 
Sachse (viola), Eckart 
Runge (cello). (4/4) 2.0 
Afternoon Concert. lan 
Skelly presents Cornelius 
Meister conducting 

the German Symphony 
Orchestra, Berlin with 
Augustin Hadelich in 
Bruch’s Violin Concerto 
No 1inG minor. 4.30 
The Listening Service: 
The Double Bass (R) 

5.0 In Tune 7.0 In Tune 
Mixtape 7.30 In Concert. 
Live from the Royal 
Festival Hall, the London 
Philharmonic’s last 
concert of the season. 
Harrison Birtwistle: Deep 
Time. 8pm Interval. 8.20 
Mahler: Das Lied von der 
Erde. Magdalena Kozena 


: (mezzo-soprano), Andrew : 
: Staples (tenor) LPO, 

: Edward Gardner. 10.0 The 
: Verb 10.45 The Essay. 

: Florence Hazrat on the 

: history of punctuation 

> marks. (10/10) 11.0 


: 10.0 Woman's Hour 
: 11.0 Afterlives. Two 


: Russia's Restless 90s. 
: With Tim Whewell. (R) 


Dominion? (R) (5/30) 


: 3.0 Gardeners’ Question 
: Time: Ludlow 3.45 Short 
: Works: Apologia - A Lone 
: Astronaut Watches the 

: World End, by Jessie 

: Greengrass. 4.0 Last 


: (5/10) 11.0 The Likely 
: Dads: Success and Failure 


: Just One Thing With 
: Michael Mosley (R) 


: (1/6) 9.0 Guess What? 

: (7/10) 9.30 Millport 

: (3/6) 10.0 The True Story 
: Of Martin Guerre (2/2) 

> 11.0 Podcast Radio Hour 

: 12.0 Dad's Army (20/20) 
> 12.30 Married (1/6) 1.0 


: Late Junction. Sonic : Word 4.30 Feedback : Personal Column 1.30 

: adventures with Jennifer : (6/8)5.0PM5.54(LW) : Hercule Poirot 2.0 Bill 

: Lucy Allan. 1.0 Composed : Shipping Forecast 6.0 : Bryson’s Notes froma 

: With Emeli Sandé 2.0 : News 6.30 The News : Small Island (5/5) 2.15 

: Gameplay With Baby : Quiz (3/8) 7.0 Past : Vanity Fair (5/20) 2.30 Mr 
: Queen 3.0 Through : Forward: A Century : Cole Comes to Kensington 
: the Night : of Sound - England v : 3.0 Martin Guerre 4.0 

: : Argentina 1998 (R) : Guess What? (7/10) 

: Radio4 : (10/10) 7.15 Screenshot : 4.30 Millport (3/6) 5.0 

: 6.0am Today 9.0 The : (6/9) 8.0 Any Questions? : Says on the Tin (3/6) 

: Reunion: The Silver : 8.50A Point of View 9.0 : 5.30 Stephen Bailey... 

: Jubilee (R) (5/5) 9.45 : What Really Happened : 6.0 Planet B (5/5) 6.30 

: (LW) Daily Service : inthe Nineties? Omnibus : Sounds Natural 7.0 

: 9.45 (FM) Book of the : (1/2) 10.0 The World : Dad’s Army (20/20) 

: Week: The Cure for : Tonight 10.45 Book at : 7.30 Married (1/6) 

: Good Intentions, by : Bedtime: Bridget Jones’s : 8.0 Personal Column 

: Sophie Harrison. (5/5) : Diary, by Helen Fielding. : 8.30 Hercule Poirot 9.0 


: Podcast Radio Hour 10.0 
: Stephen Bailey... 10.30 


: people come togetherto =: (5/6)11.30GreatLives: : The Lawrence Sweeney 

: examine how their pasts : GilScott-Heron(R)12.0 : Mix (4/4) 11.0 Comedy 

: have changed but not : News 12.30 Book ofthe : Club at Machynlleth 

: overwhelmed them. 11.30 : Week (R) 12.48 Shipping =: 11.15 Ken Cheng: Chinese 
: Whatever Happened to : Forecast 1.0 As World : Comedian (1/4) 11.30 The 
: Baby Jane Austen? (5/5): Service 5.20 Shipping : Machynlleth Showcase 

: 12.0 News 12.01 (LW) : Forecast 5.30 News 5.43 : 12.0 Planet B (5/5) 

: Shipping Forecast 12.04 : Prayer for the Day 5.45 : 12.30 Sounds Natural 


: 1.0 Personal Column 
: 1.30 Hercule Poirot 2.0 


: 1.0 The World at One145 : —__________ Notes from a Small Island 
: What ReallyHappened : Radio4 Extra : (5/5) 2.15 Vanity Fair 

: inthe Nineties? Tech : 60am PersonalColumn : (5/20) 2.30 Mr Cole 

: (5/10) 2.0 The Archers : 6.30 Hercule Poirot: Evil : Comes to Kensington 

> (R) 2.15 Drama: Lusus, : Under the Sun (5/5) 7.0 : 3.0 Martin Guerre 4.0 

: by Rachel C Zisser and : Says on the Tin (3/6) : Guess What? (7/10) 

: Samantha Newton. (1/4) : 7.30Stephen Bailey: One : 4.30 Millport (3/6) 5.0 

: 2.45 Living With the : of Many 8.0 Dad’s Army =: Sayson the Tin (3/6) 

: Gods: Dependence or : (20/20) 8.30 Married : 5.30 Stephen Bailey... 
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Devon and Cornwall: Greener 
Lives, Channel 4, 8.15pm 
David Jones and his 

daughter Myrtle tackle 

a serious bracken problem 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 


8.0 


8.50 


9.30 


10.0 


Breakfast (T) 10.0 
Saturday Kitchen Live 

(T) 11.30 Homes Under 
the Hammer (T) (R) 12.0 
Football Focus (T) 1.0 News 
(T) 1.15 Bargain Hunt (T) 
(R) 2.0 Live Challenge Cup 
Rugby League (T) Wigan 
Warriors v St Helens 
(kickoff 2.30pm) Coverage 
of the semi-final at Elland 
Road. 4.30 Final Score (T) 
5.25 Garden Rescue (T) 
(R) 5.55 News (T) 6.05 
Regional News (T) 6.10 
Weather (T) 6.15 Hit List 
Strictly Special (T) (R) 7.0 
Celebrity Catchpoint (T) 
7.30 Celeb Mastermind (T) 


Pointless Celebrities (T) 
Shaun Ryder, Bez, Mark 
Morriss, Kimberly Wyatt, 
Kelli Young, Rick Witter, 
Faye Tozer and Sabrina 
Washington compete. 
Casualty (T) Sah comes 
face-to-face with a figure 
from their past. David tries 


to get Ollie back on his side. 


Mrs Brown's Boys (T) (R) 


News (T) Weather 


10.20 Match of the Day 


(T) Burnley v Aston 
Villa and Liverpool v 
Tottenham Hotspur. 


6.0 


7.0 


8.30 


9.30 


The Dengineers (T) (R) 
6.30 Blue Peter (T) (R) 

7.0 Britain's Best Young 
Artist (T) (R) Double bill. 8.0 
Deadly Predators (T) (R) 
8.30 Wonders of the Moon 
(T) (R) 9.30 Spring: Earth's 
Seasonal Secrets (T) (R) 
10.30 Great British Sewing 
Bee (T) (R) 11.30 Live 
Women's Challenge Cup (T) 
St Helens v Leeds Rhinos 
(ko 12noon) 2.0 [GMM Into 
the Woods (Rob Marshall, 
2014) (T) 4.0 Mery! Streep: 
Talking Pictures (T) (R) 
4.30 Live Challenge Cup (T) 
Huddersfield Giants v Hull 
Kingston Rovers (ko 5pm) 


BBC Young Dancer 

Grand Final (T) Clara 

Amfo presents from the 
Roundhouse in London. 
TOTP: The Story of 1997 
(T) Featuring Republica, 
Placebo, Chumbawamba, 
Finley Quaye and Aqua. 
TOTP: Biggest Hits 1997 
(T) Hanson, Robbie Williams, 
No Doubt, Placebo, Texas... 


10.30 Texas With the BBC 


Scottish Symphony 
Orchestra (T) (R) An 
event recorded for 
BBC Music Day in 2017. 


11.40 MOTD Top 10: Managerial 
Rivalries (T) 

12.10 GM Mindhorn (Sean 
Foley, 2016) (T) Comedy 
with Julian Barratt. 1.35 
Weather for the Week 
Ahead (T) 1.40 News (T) 


11.30 TOTP: All Saints (T) (R) 

11.50 TOTP: Eternal (T) (R) 

12.20 Gi The Other Side of 
Hope (Aki Kaurismaki, 
2017) Comedy drama 


with Sakari Kuosmanen. 


1.55 This Is BBC Two (T) 


6.0 


8.0 


9.20 


CITV 8.25 News (T) 8.30 
Garraway's Good Stuff 

(T) 9.25 James Martin's 
Saturday Morning (T) 11.35 
Ainsley's Good Mood Food 
(T) 12.30 James Martin's 
Great British Adventure (T) 
1.35 News and Weather 

(T) 1.44 Local News and 
Weather (T) 1.45 [GMM The 
Flintstones (Brian Levant, 
1994) (T) 3.25 You've Been 
Framed! (T) (R) 3.55 Tipping 
Point: Lucky Stars (T) (R) 
4.55 The Chase Celebrity 
Special (T) (R) 6.0 News 
and Weather (T) 6.15 Local 
News (T) 6.30 In for a Penny 
(T) 7.0 Romeo & Duet (T) 


Britain’s Got Talent (T) Ant 
and Dec host as more awe- 
inspiring performers take 
to the stage. 

The 1% Club (T) Quiz hosted 
by Lee Mack in which the 
questions are all about 
logic and common sense, 
with 100 contestants 

in every show having a 
chance at £100,000. 


10.20 News (T) Weather 
10.34 Local News (T) Weather 
10.35 [IMI Safe House (Daniel 


Espinosa, 2012) (T) ACIA 
agent has to protect a 
captured fugitive from 
mercenaries, but must also 
resist his prisoner's mind 
games. Thriller with Denzel 
Washington, Ryan Reynolds. 


12.30 Ideal World 3.0 Parveen's 


Indian Kitchen (T) (R) 


6.0 


8.15 


9.15 


Cheers (T) (R) Double 

bill. 6.55 The Simpsons 

(T) (R) Double bill. 7.40 
GMBridge to Terabithia 
(Gabor Csupo, 2007) (T) 
9.30 Simpsons (T) (R) Five 
episodes. 12.0 Couples 
CDWM (T) (R) 1.0 Four ina 
Bed (T) (R) Five episodes. 
3.40 A Place in the Sun 

(T) (R) 4.40 Ugly House to 
Lovely House With George 
Clarke (T) (R) 5.45 News 
(T) 6.15 VE Day in Colour: 
Britain's Biggest Party 

(T) (R) 7.15 A Lake District 
Farm Shop (T) The baristas 
go on atraining day at one 
of the area's highest peaks. 


Devon and Cornwall: 
Greener Lives (T) 

Gy the Personal History 
of David Copperfield 
(Armando lannucci, 2020) 
(T) A young man strives to 
find his place in Victorian 
London. Adaptation of 
Charles Dickens's novel 
starring Dev Patel and 
Peter Capaldi. 


11.40 Gy Deepwater Horizon 


1.30 


(Peter Berg, 2016) (T) An 

oil rig in the Gulf of Mexico 
becomes the site of the 
worst environmental 
disaster in US history. Fact- 
based drama with Mark 
Wahlberg and Kurt Russell. 
Ramsay’s Hotel Hell (T) (R) 
2.20 Simpsons (T) (R) 2.45 
Wife Swap USA (T) (R) 3.35 
Hollyoaks Omnibus (T) (R) 


6.0 


7.20 


9.20 


Milkshake! 10.05 
SpongeBob SquarePants 
(T) (R) Double bill. 10.30 
Entertainment News 

(T) 10.45 Friends (T) (R) 
Five episodes. 1.15 Our 
Yorkshire Farm (T) (R) 
2.15 [GN Oklahoma! (Fred 
Zinnemann, 1955) (T) A 
farm girlis torn between 
two suitors. Rodgers and 
Hammerstein's musical 
western, starring Gordon 
MacRae, Shirley Jones 
and Rod Steiger. 3.25 
(Entertainment News 

is at 3.25) 5.10 News (T) 
5.20 Ball & Boe: Back 
Together (T) (R) 


Frankie Howerd: Titter 

Ye Not! (T) (R) David 
Walliams narrates this 
journey through the life 

of the British comedian. 
Queen: A Rock History (T) 
(2/2) The story behind the 
band's Live Aid appearance 
and how they were revived 
by it after their gigs in 
apartheid South Africa. 


11.20 Greatest Hits of the 80s 


(T) (R) The stories behind 
six songs from the decade 
— Careless Whisper, 
Vienna, Do You Really 
Want to Hurt Me, Smooth 
Operator, 1999 and Sweet 
Dreams (Are Made of This). 


12.50 Criminals: Caught on 


Camera (T) (R) 1.10 The 
Live Casino Show (T) 3.10 
Entertainment News (T) 


7.0 


8.0 


9.0 


A History of Ancient 
Britain Age of Bronze 

(T) (R) (474) Neil 

Oliver examines the 
consequences of the 
application of metal to 
everyday life, travelling 

to the south-west of 
Ireland in search of the first 
copper to be mined beyond 
mainland Europe, and 
handling the possessions 
of the Amesbury Archer. 


Rick Stein's Long 
Weekends (T) (R) The 

chef embarks on another 
round of extended culinary 
breaks, beginning in Lisbon. 
Beck New series. The 
detective is thrown into a 
case where the body of a 
notorious Danish criminal 
has been found in the 
water at Liljeholmen. 


10.30 Vikings (T) (R) (1/3) Neil 


Oliver explores the history 
of the Norse warriors. 


11.30 Wogan: The Best Of (T) 


(R) Lauren Bacall, Cher, 
Whitney Houston and 
Sophia Loren. 


12.15 Yes, Prime Minister (T) 


(R) 12.45 Keeping Up 
Appearances (T) (R) 1.15 The 
Terror (T) (R) (1,2 & 3/10) 
Thriller with Ciaran Hinds. 


Other 
channels 


BBC Three 

7.0pm Loop 7.05 
EastEnders 7.35 
EastEnders 8.0 Glow 
Up Does Red Nose Day 
9.0 | Like the Way U 
Move 10.0 [Gi Sorry 
to Bother You (2018) 
11.45 Meet the Khans: 
Big in Bolton 12.15 
Peacock 12.45 Hot 
Property 1.15 Munya 
and Filly Get Chilly 1.45 
The Drop 2.45 Stitch, 
Please! 3.15 Brickies 
3.45 Press X to Continue 


Dave 

7.0am Yianni: Supercar 
Customiser 7.35 Modern 
Wheels Or Classic 

Steals 8.0 Rick Stein's 
Mediterranean Escapes 
9.0 Rick Stein's Long 
Weekends 10.0 Top Gear 
11.0 American Pickers 
12.0 Storage Hunters UK 
12.30 Storage Hunters 
UK 1.0 Top Gear 2.0 Top 
Gear Best of British 3.0 
Red Bull Soapbox Race 
4.0 Top Gear 5.0 Top 
Gear: Winter Blunderland 
6.0 Would | Lie to You? 
6.40 Would | Lie to You? 


: 7,20 Would | Lie to You? 


EA 


: Masters USA 9.10 Kitchen 
: Nightmares USA 10.10 
: Kitchen Nightmares USA 


: The Big Bang Theory 
: 6.30 The Big Bang Theory : 
: 7.0 The Big Bang Theory 
: 7.30 The Big Bang Theory : 
: 8.0 The Big Bang Theory 
: 8.30 The Big Bang Theory : 


Gogglebox 4.05 Don’t 


: Tell the Bride 5.0 The 


: 8.0 Not Going Out 8.40 =: Big Bang Theory 5.25 

: Not Going Out 9.20 : The Big Bang Theory 

: NotGoing Out Bloopers: 

: Special 10.0 Mock the : Film4 

: Week 10.40 Mock the : 11.0am [GMM Rise of 

> Week 11.20 Q112.0 Have : the Guardians (2012) 

: [GotaBitMoreNewsfor : 12.55 [GM Meet Dave 

: You 1.0 Live atthe Apollo : (2008) 2.40 

: 2.0 Dave Gorman: Terms : Ferdinand (2017) 4.45 

: and Conditions Apply : (MME volution (2001) 

: 3.0 Alan Davies: As Yet : 6.45 (@lu§Star Trek 

: Untitled : Beyond (2016) 9.0 

: > (GM Ancel Has Fallen 

: (2019) 11.20 [GIMNSea 

> 6.0am Rude(ish) Tube : Fever (2019) 1.10 (GI 

: Shorts 6.10 Don’t Tell : Incredible Hulk (2008) 
: the Bride 7.05 Made ———————EEEE 
: in Chelsea 8.10 Lego : ITV2 


: 6,0am Totally Bonkers 
: Guinness World Records 
: 6.25 Coronation Street 


: 11.10 24 Hours to Hell : Omnibus 9.05 Secret 
: and Back 12.10 The Great : Crush 10.05 Secret 

: Celebrity Bake Off for : Crush 11.05 Dress to 

: Stand Upto Cancer 1.15 =: Impress 12.05 Take 

: Brooklyn Nine-Nine 1.40 : Me Out 1.25 GI 

: TheGoldbergs2.10 The : Cats & Dogs (2001) 

: Goldbergs 2.40 Young : (FYI Daily is at 2.25) 
: Sheldon 3.10 Young : 3.10 Bruce 

: Sheldon 3.40 [GMM Kung : Almighty (2003) (FYI 
: FuPanda2(2011)5.30 : Dailyisat 4.10) 5.15 
: The Big Bang Theory 6.0 : [@MMEvan Almighty 


: (2007) (FYI Daily is at 


6.15) 7.15 [GMI Spider- 


> Man 3 (2007) (FYI 


Daily is at 8.25) 10.0 


: Celebrity Juice 10.45 


Family Guy 11.15 Family 


: 9.0 Celebrity Gogglebox : Guy 11.45 American Dad! 
: 10.0 Gogglebox 11.05 > 12.15 American Dad! 

: Gogglebox 12.10 First : 12.40 Plebs 1.10 Plebs 

: Dates 1.15 First Dates 2.15 : 1.40 The Sex Lives of 

: Celebrity Gogglebox 3.10 : College Girls 2.20 The 


: Sex Lives of College Girls 


: 2.50 Unwind With ITV 
: 3.0 Teleshopping 


: Sky Max 

: 6.0am Supergirl 7.0 

: Supergirl 8.0 Magnum 

: PI9.0 A League of Their 


: Hawaii Five-O 4.0 The 


: Their Own Road Trip: 
: Dingle to Dover 11.0 
: Strike Back: Retribution 


: 4.0 Sun, Sea and A&E 
: 5.0 Sun, Sea and A&E 


Sky Arts 


: Traffickers: Treasures 
: Stolen from the Tombs 
: 12.30 André Rieu: 

: Welcome to My World 


: 1.30 Classic Albums 

: 2.30 Elvis Presley: 

: ALegend in Concert 

: 3.30 Frank Sinatra: 

: Welcome Home Elvis 

: 4.45 Frank Sinatra: The 
: Voice of America 6.45 


: Own 10.0 A League of : Roy Orbison: Austin City 
: Their Own110ALeague : Limits 8.0 Roy Orbison: 

: of Their Own 12.0 A : Mystery Girl Unravelled 
: League of Their Own : 9.15 Pink Floyd: PULSE 

: Road Trip: Dingle to : 10.30 Chuck Berry: 

: Dover 1.0 Hawaii Five-O =: The King of Rock ‘n’ 

: 2.0 Hawaii Five-0 3.0 : Roll 12.15 The Big Beat: 


: Fats Domino and the 


: Flash 5.0 DC’s Legends of : Birth of Rock'n’ Roll 

: Tomorrow 6.0 The Flight : 2.10 Discovering: Little 

: Attendant 7.0 The Flight : Richard 2.35 The Festival 
: Attendant 8.0 Agatha : That Rocked the World 

: Raisin 10.0 A League of : 4,0 The Live Revival 


: 5.0 Tony Visconti’s 
: Unsigned Heroes 


: 12.0 Road Wars1.0Rob : SkyAtlantic 

: & Romesh v the West : 6.0am Urban Secrets 
: End 2.0 The Rising 3.0 = 7.0 Urban Secrets 8.0 
: The Force: Manchester : Urban Secrets 9.0 Big 


: Love 10.05 Big Love 
: 11.10 Big Love 12.15 
: Big Love 1.20 Big Love 


; : 2.25 Six Feet Under 

> 6.0am Carmen on > 3.30 Six Feet Under 

: Sydney Harbour 8.30 : 4.40 Six Feet Under 

: Talesofthe Unexpected : 5.45 Six Feet Under 

: 9.0 Tales of the Unex- : 6.50 Six Feet Under 

: pected 9.30 Tales ofthe : 8.0 Raised By Wolves 

: Unexpected 10.0 Tales : 9,0 Game of Thrones 

: of the Unexpected 10.30 : 10.05 Game of Thrones 
: Video Killed the Radio : 11.10 Game of Thrones 

: Star 11.0 Video Killed : 12.15 Game of Thrones 
: the Radio Star 11.30 Art  : 1.20 Game of Thrones 


: 2.25 In Treatment 

: 2.55 In Treatment 3.25 
: In Treatment 4.0 Fish 

: Town 5.0 Fish Town 


Radio 3 


7.0am Breakfast. With 
Elizabeth Alker. 9.0 
Record Review. Laura 
Tunbridge chooses her 
favourite recording of 
Beethoven’s dynamic 
String Quartet in F 

in Building a Library, 
while Kenneth Hamilton 
reviews new albums. 

of solo piano music. 
11.45 Music Matters. 
With Simon Rattle and 
Magdalena KoZena. 
12.30 This Classical Life. 
Jess Gillam chats to 

the harpist Magdalena 
Hoffman. 1.0 Inside 
Music: Matthew Rose (R) 
3.0 Sound of Gaming: 
Escape to Japan. Louise 
Blain explores music 
featured in Japanese 
games. 4.0 Music Planet. 
Tibetan singer Yungchen 
Lhamo chats about her 
new album Awakening, 
while Lopa Kothari 
presents new music 
from Tennessee, Iraq, 
Georgia and Scotland. 
5.0 J to Z (R) 6.30 
Opera on 3: Giacomo 
Puccini - Turandot from 


the Met. Presented by 
Debra Lew Harder, with 
commentary by Ira Siff. 
Liudmyla Monastyrska 
(soprano: Turandot), 
Ermonela Jaho (soprano: 
Liu), Yonghoon Lee 
(tenor: Calaf), Ferruccio 
Furlanetto (bass- 


: baritone: Timur), NYMO, 
: Marco Armiliato. 10.0 

: New Music Show. Kate 

: Molleson presents 

: highlights of the recent 
: Tectonics festival in 

: Glasgow. 12.0 Freeness: 
: Speculative Visions 1.0 

: Through the Night 


: Radio4 

: 6.0am News and Papers 
: 6,07 Ramblings: Oliver 

: Jeffers in Outer Space 

: (R) 6.30 Farming Today 
: This Week 7.0 Today 

: 9.0 Saturday Live 10.30 
: The Kitchen Cabinet: 

: Brockenhurst. Jay Rayner : 
: is joined by Angela 

: Hartnett, Tim Hayward, 

: Shelina Permalloo and 

: Barry Smith. (6/7) 11.0 

: The Week in Westminster 
11.30 From Our Own 

: Correspondent 12.0 News : 
: 12.01 (LW) Shipping 

: Forecast 12.04 Money 

: Box 12.30 The News 

> Quiz (R) 1.0 News 1.10 

: Any Questions? (R) 2.0 
: Any Answers? 2.45 

: 39 Ways to Save the 

: Planet: Ocean Farmers 
© (R) (2/10) 3.0 Drama: 
: Pride and Protest, by 


: Kaite O'Reilly. Sara Beer 


: Ends. Clive Anderson 

> and Arthur Smith are 

: joined by Steven Moffat, 
: Janey Godley and 

: Hannah Walker. Music 

: from Ye Vagabonds and 
: Paul Brady. 7.0 Profile 

: 7.15 This Cultural Life. 

: With John Wilson and 

: guest. 8.0 We're All 

: Living in OK Computer 

: Now. An examination of 
: the prophetic qualities 

: of Radiohead’s album, 

: recently voted the 

> ultimate 1990s album, 
: 25 years on from its 

: original release. 9.0 

: Drama: The Corrupted, 
! by GF Newman. (R) 


(6/10) 9.45 The Skewer 


: (R) 10.0 News 10.15 

: Generation Change: 

: From Black Power to 

> Black Lives Matter (R) 

: (1/3) 11.0 Round Britain 
: Quiz (R) (6/12) 11.30 


Just William... and 


: Richmal (R) 12.0 News 

: 12.15 Witness: The Crate 
: Escape (R) (1/15) 12.30 

: Short Works: Apologia 

: -ALone Astronaut 

: Watches the World End, 

: by Jessie Greengrass. (R) 
: 12.48 Shipping Forecast 

: 1.0 As World Service 

: 5.20 Shipping Forecast 


: 5.30 News 5.43 Bells on 


: and Mared Jarmanstar. : Sunday 5.45 Profile (R) 

: 4.0WeekendWoman’s 9 | 
: Hour 5.0SaturdayPM : Radio4 Extra 

: 5,30 Sliced Bread (R) : 6,0am The Voysey 

: 5.54Shipping Forecast =: Inheritance 7.30 Great 

: 6.0 News 6.15 Loose Lives 8.0 The Write 


: Stuff (5/6) 8.30 1834 
: (2/6) 9.0 | Did It My 
: Way 12.0 My Favorite 


Husband (5/6) 12.30 


The Atkinson People 
: (1/4) 1.0 Soho! 2.0 Tudur 
: Owen: Where on Earth 


Is Anglesey? (1/2) 2.30 


: Yes, Nina Conti Really 


Is on the Radio 3.0 Kiri 
Pritchard-McLean: Egg- 


: Sistential Crisis 3.30 

: John Peel’s Shed 4.0 

: The Voysey Inheritance 
: 5.30 Great Lives 6.0 

> Time After Time 6.45 

: Walking Stories (5/5) 

: 7.01 Did It My Way 10.0 
: 4 At the Store (1/4) 

: 10.30 Thom Tuck Goes 
: Straight to DVD (1/4) 

: 10.55 The Comedy Club 


Interview 11.0 Knowing 
Me, Knowing You (6/6) 


: 11.30 The Odd Half Hour 
: (1/4) 12.0 Time After 

: Time 12.45 Walking 

: Stories (5/5) 1.0 Soho! 

: 2.0 Tudur Owen: Where 
: on Earth Is Anglesey? 

: (1/2) 2.30 Yes, Nina 

: Conti Really Is on the 


Radio 3.0 Kiri Pritchard- 
McLean: Egg-Sistential 


Crisis 3.30 John Peel’s 
; Shed 4.0 The Voysey 


Inheritance 5.30 


: Great Lives 
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Today’s television 


BBC One 


BBC Two 


ITV 


Channel 4 


Grace 


ITV, 8pm 

Who killed Katya 
Bishop? Det Sgt Grace 
(John Simm) steps up 


Channel 5 


BBC Four 


6.0 Breakfast (T) 7.30 Match 
of the Day (T) (R) 9.0 
Sunday Morning (T) 10.0 
Politics England (T) 10.30 
Celebration Kitchen Live: 
Eid Special (T) 11.30 Wanted 
Down Under Revisited (T) 
(R) 12.15 Bargain Hunt (T) 
(R) 1.0 News (T) 1.15 Songs 
of Praise (T) 1.50 Points of 
View (T) 2.05 MOTD Live: 
Women's Super League 
(T) Arsenal v Aston Villa 
(kickoff 2.15pm) 4.20 
Dodger (T) (R) 5.05 Garden 
Rescue (T) (R) 5.35 News 
(T) 5.50 Regional News 
(T) 6.0 Countryfile (T) 7.0 
Our Changing Planet (T) 


8.0 Antiques Roadshow (T) 
Fiona Bruce presents from 
the Ulster Folk Museum. 

9.0 Gentleman Jack (T) (4/8) 
Anne Lister is drawn back 
into her complicated past 
with Mariana. Determined 
to draw aline under the 
relationship, the women 
find themselves raking 
over past heartache. 


10.0 News (T) 

10.20 Regional News (T) Weather 

10.30 Match of the Day 2 (T) 
Everton v Chelsea. 

11.35 The Women's Football 
Show (T) Arsenal v Aston 
Villa, and Man City v 
Brighton. 

12.10 Question of Sport (T) (R) 
12.40 Celebrity Catchpoint 
(T) (R) 1.10 Weather for the 


6.20 Christine's Garden (T) (R) 


7.0 


10.0 


6.50 Gardeners’ World (T) 
(R) 7.50 Countryfile (T) 

(R) 8.50 Beechgrove (T) 
9.20 Landward (T) 9.50 
Being Muslim (T) (R) 10.30 
Rebuilding Notre Dame (T) 
(R) 11.30 The Best Dishes 
Ever (T) (R) 12.0 The Great 
British Sewing Bee (T) (R) 
1.0 Live Snooker: The World 
Championship (T) Coverage 
of the opening session of 
the final at the Crucible 
theatre in Sheffield, where 
the first eight frames of the 
match take place. 6.0 Saving 
Lives at Sea (T) (R) A surfer 
goes missing off Hastings. 


Live Snooker: The 

World Championship (T) 
Coverage of the second 
session of the final, with 
nine frames scheduled to 
take place. Mark Selby won 
seven frames in 2021's 
corresponding session to 
take a 10-7 lead over Shaun 
Murphy — but never took 
the lead again in the match. 


Muhammad Ali (T) (8/8) 
The ex-boxer is diagnosed 
with Parkinson's. 


10.50 Free State of Jones 


1.0 


(Gary Ross, 2016) (T) 
Fact-based American 

civil war drama starring 
Matthew McConaughey. 
Sign Zone Question Time 
(T) (R) 2.0 Rebuilding Notre 
Dame (T) (R) 3.0 This Is 


6.0 CITV 8.25 News (T) 
8.30 Big Zuu's Breakfast 
Show (T) 9.25 Love 
Your Garden (T) 10.0 
Love Your Weekend With 
Alan Titchmarsh (T) 11.55 
Ainsley's Good Mood Food 
(T) (R) 12.55 News and 
Weather (T) 1.0 In for a 
Penny (T) (R) 1.30 Racing: 
Live from Newmarket (T) 
4.0 GM Hotel Transylvania 
2 (Genndy Tartakovsky, 
2015) (T) Animation. 
5.40 The Chase Celebrity 
Special (T) (R) 6.35 News 
and Weather (T) 6.50 
Local News (T) 7.0 Tipping 
Point: Lucky Stars (T) 


8.0 Grace (T) Branson and 
Grace investigate the 
murder of socialite and 
patron of local charities 
Katya Bishop, whose 
husband Kit is the main 
suspect. The Bishops seem 
to have led a charmed life, 
until Grace digs behind the 
respectable facade. Crime 
drama starring John Simm. 


10.0 News (T) Weather 

10.15 Searching for Michael 
Jackson's Zoo With 
Ross Kemp (T) (R) 
Documentary. 

11.25 Premiership Rugby 
Union Highlights (T) 

12.25 Shop: Ideal World 3.0 St 
Davids: Britain's Smallest 
City (T) (R) (3 & 4/6) 
Tourists flock to Ramsey 


6.0 


8.0 


9.0 


10.0 
11.0 


1.10 


Fill Your House for Free 

(T) (R) 6.15 Cheers (T) (R) 
Double bill. 7.10 Everybody 
Loves Raymond (T) (R) 
Triple bill. 8.30 Frasier (T) 
(R) Double bill. 9.30 Sunday 
Brunch (T) 12.30 Simpsons 
(T) (R) Five episodes. 2.50 
Couples CDWM (T) (R) 
3.50 GM The Karate Kid 
(Harald Zwart, 2010) (T) An 
American boy in China falls 
foul of bullies, until a kindly 
kung fu master teaches 
him to defend himself. 
Martial arts drama with 
Jaden Smith and Jackie 
Chan. 6.30 News (T) 7.0 
Great House Giveaway (T) 


Inside the Superbrands 
(T) Helen Skelton visits 
McCain, the world's 
largest chip company. 
SAS: Who Dares Wins 
(4/6) The recruits are 
tested on their ability to 
trust one another through 
a series of tasks ranging 
from hand-to-hand combat 
toa 200-metre abseil. 


Gogglebox (T) (R) 

Four Weddings and a 
Funeral (Mike Newell, 1994) 
(T) Richard Curtis's romantic 
comedy, starring Hugh 
Grant, Andie MacDowell 
and John Hannah. 

The Cane Field Killings (T) 
2.10 Ramsay's Hotel Hell 
(T) (R) 2.55 Come Dine With 
Me (T) (R) Five episodes. 


6.0 


8.0 


9.0 


10.0 


Milkshake! 10.0 Sponge 
Bob SquarePants (T) 

(R) Double bill. 10.25 
Entertainment News 

(T) 10.30 Friends (T) (R) 
11.55 Gy Poisoned 

in Paradise: A Martha's 
Vineyard Mystery (Mark 
Jean, 2021) (T) (T) 1.40 
Gl Father of the Bride 
(Charles Shyer, 1991) (T) 
3.50 Gl Father of the 
Bride Part Il (Charles Shyer, 
1995) (T) 5.55 News (T) 
6.0 Billionaire Superyachts: 
Luxury at Sea (T) (R) 7.0 
TK Maxx: How Do They Do 
It? (T) Behind the scenes 
at the department store. 


Happy Campers: The 
Caravan Park (T) At Crealy 
Theme Park and Resort 

in Devon, staff prepare 

for their busiest check- 

in day of the season. 
Holidaying With Jane 
McDonald: Florida (T) 
(2/4) The secondleg of 
the singer's road trip takes 
her to Fort Lauderdale. 


The World’s Most 
Expensive Hotels 

(T) (R) Exploring the 
Hotel Atlantis in Dubai. 


10.50 Most Shocking Celebrity 


1.0 


Moments (T) 

The Live Casino Show 
(T) 3.10 Build a New Life 
in the Country (T) (R) 
4.0 Tribal Teens (T) (R) 


7.0 


8.0 


9.0 


BBC Young Dancer 2022 
(T) (3/4) The 10 dancers 
selected at the auditions 
continue to be put through 
their paces. The pressure 
is mounting to secure 

a place in the final. lvan 
Blackstock demands the 
competitors focus fully as 
he races to complete the 
group dance, work begins 
on some brand-new duets 
and trios, and the dancers 
face the second of their 
Dartington Challenges. 


New Generation Artists 
Presents (T) Georgia Mann 
presents a showcase of 
Radio 3's rising stars. 
Prisoner C33 (T) Trevor 
Nunn directs Stuart 
Paterson's drama. Toby 
Stephens plays Oscar Wilde, 
who begins a conversation 
with his younger self while 
imprisoned at Reading Gaol. 


10.10 The Importance of 


Being Oscar (T) (R) 
Documentary-drama 
about Oscar Wilde's 
glittering career. 


11.35 Mindful Escapes: Breathe, 


Release, Restore (T) (R) 


12.05 Craftivism: Making a 


Difference (T) (R) 1.05 
New Generation Artists 
Presents (T) (R) 2.05 BBC 


Week Ahead 1.15 News (T) 


BBC Two (T) 


Island. 3.50 Unwind With ITV 


5.10 Moneybags (T) (R) 


4.45 Wildlife SOS (T) (R 
5.10 House Doctor (T) ( 


) 
R) Young Dancer 2022 (T) (R) 


Other 
channels 


BBC Three 
7.0pm Zen Motoring 
7.15 EastEnders 7.45 
EastEnders 8.15 The 
Drop 9.15 Bad Influencer: 
The Great Insta Con 
10.0 Normal People 
10.30 Normal People 
11.05 Normal People 
11.35 Normal People 
12.05 Stitch, Please! 
12.35 The Drop 1.35 
Normal People 2.05 
Normal People 2.40 
Normal People 3.10 
Normal People 3.40 
Zen Motoring 


Dave 

6.0am Teleshopping 
7.20 Eddie Eats America 
7.45 Eddie Eats America 
8.10 Rick Stein's Long 
Weekends 9.10 Storage 
Hunters UK 9.40 Red 
Bull Soapbox Race 10.40 
Top Gear 11.40 Mortimer 
& Whitehouse: Gone 
Fishing 12.20 Mortimer 
& Whitehouse: Gone 
Fishing 1.0 Red Bull 
Soapbox Race 3.0 Top 
Gear 4.0 Would | Lie 

to You? At Christmas 
4.40 Would | Lie to 


© You? 5.20 Would | Lie 
: to You? The Unseen 


: Married at First Sight 
: Australia 10.0 Teen 

: First Dates 11.05 

: Ramsay's Kitchen 


: Big Bang Theory 2.35 


: Kung Fu Panda 2 (2011) 
: 6.30 Brooklyn Nine- 
: Nine 7.0 The Goldbergs 


Mediterranean 3.30 
: Hollyoaks Omnibus 


: Bits 6.0 Top Gear 7.0 : 

: Border Force: America’s : Film4 

: Gatekeepers 8.0 : 11.0am Gi Ferdinand 
: Mortimer & Whitehouse: : (2017) 1.10 

> Gone Fishing 8.40 QI : Howards End (1992) 

: 9.20 Comedians Giving : 4.0 Star Trek 

: Lectures 10.0 The Island : V: The Final Frontier 

: 11.0 QI XL 12.0 Alan > (1989) 6.10 

: Davies: As Yet Untitled : Independence Day 

: 1.0 Red Dwarf140Red : (1996)9.0 

: Dwarf 2.15 Mock the : Black and Blue (2019) 

: Week 2.45 ThisCountry : 11.10 GjThe 

: 4,0 Teleshopping : Dressmaker (2015) 

: : 1.30 Gy Drowning 

: EG : By Numbers (1988) 

: 6.0am Hollyoaks : 

: Omnibus 8.25 Rude(ish) : ITV2 

: Tube Shorts 8.30 : 6.0am Secret Crush 7.0 


: Secret Crush 8.0 Dress 
: to Impress 9.0 Dress to 
: Impress 10.05 Dress to 
: Impress 11.05 In for a 


: Nightmares USA 12.05 : Penny 11.35 Celebrity 
: Ramsay’s Hotel Hell : Catchphrase 12.35 

: 1.05 The Big Bang : Britain’s Got Talent 

: Theory 1.40 The Big : 1.55 Gly The Smurfs 
: Bang Theory 2.05 The > (2011) (FYI Daily is at 


: 2.55) 4.0 [GIN Bruce 


: The Big Bang Theory : Almighty (2003) (FYI 
: 3.05 The Big Bang : Daily is at 5.10) 5.55 
: Theory 3.35 Lego > GMEvan Almighty 
: Masters USA 4.40 [GMB =: (2007) (FYI Daily is at 


: 7.05) 7.50 [GIMME Pitch 
> Perfect (2012) (FYI Daily 
: is at 8.50) 10.0 The Sex 


: 7.30 The Goldbergs : Lives of College Girls 

: 8,0 Young Sheldon : 10.35 The Sex Lives of 

: 8.30 Young Sheldon : College Girls 11.10 Family 
> 9.0 [GIO Now You : Guy 11.40 Family Guy 

: See Me 2 (2016) 11.30 : 12.05 American Dad! 

: Gogglebox 12.35 Naked : 12.35 American Dad! 

: Attraction 1.40 First : 1.05 Deep Heat 1.30 The 
: Dates 2.40 Below Deck: : Stand Up Sketch Show 


: 2.0 The Emily Atack 
: Show 2.50 Unwind With 
: ITV 3.0 Teleshopping 


: Sky Max 

: 6.0am Hour of Power 

: 7.0 Highway Patrol 7.30 
: Highway Patrol 8.0 The 

: Flash 9.0 The Flash 10.0 
: The Flash 11.0 Magnum 

: P112.0 NCIS: Los Angeles 


1.0 NCIS: Los Angeles 


: 2.0 NCIS: Los Angeles 

: 3.0 NCIS: Los Angeles 

: 4,0 NCIS: Los Angeles 

: 5.0 Flintoff: From Lord’s 
: to the Ring 6.0 Flintoff: 


From Lord's to the Ring 


: 7.0 Flintoff: From Lord’s 
: to the Ring 8.0 Rob & 
: Romesh v Strongman 
: 9.0 Magnum PI 10.0 A 


League of Their Own 


: Road Trip: Dingle to 

: Dover 11.0 The Force: 
: Manchester 12.0 SEAL 
> Team 1.0 NCIS: Los 

: Angeles 2.0 Sport’s 

: Funniest Moments 4.0 


Highway Cops 4.30 
Highway Cops 5.0 Stop, 


Search, Seize 


> Sky Arts 


: 6.0am Arts Uncovered 


6.10 Kipps: The New Half 


: a Sixpence Musical 8.30 
: Tales of the Unexpected 
: 9.0 Tales of the Unex- 

: pected 9.30 Tales of 

: the Unexpected 10.0 

: Tales of the Unexpected 
: 10.30 Tales of the Unex- 
: pected 11.0 Comedy 

: Legends 12.0 André 


: Rieu: Wedding Special 

: 1.0 HMS Pinafore With 

: ENO 3.0 (GMM Barnacle 
: Bill (1941) 4.40 Laurel 
> and Hardy: Their Lives 

: and Magic 6.30 Video 

: Killed the Radio Star 

: 7.0 More Than This: 

> The Story of Roxy Music 
: 8.0 Elvis: The Final Hours 
: 9.0 Joe Cocker: Mad 

: Dogs and Englishmen 

: 11.15 BB King: Live in 

: Concert at the Royal 

: Albert Hall 1.0 Buddy 

: Guy: The Blues Chase 

: the Blues Away 3.0 Guy 
> Garvey: From the Vaults 
: 4.0 The Live Revival 5.0 
: The Art of Architecture 


: Sky Atlantic 

: 6.0am Urban Secrets 

: 7.0 Urban Secrets 8.0 

: Urban Secrets 9.0 Urban 
: Secrets 10.0 Big Love 
11.05 Big Love 12.10 Big 
: Love 1.15 Big Love 2.20 
: Big Love 3.30 Six Feet 

: Under 4.35 Six Feet 

: Under 5.40 Six Feet 

: Under 6.45 Six Feet 

: Under 7.50 Six Feet 

: Under 9.0 Julia 10.0 

: Winning Time: The Rise 
> of the Lakers Dynasty 

: 11.10 Olive Kitteridge 

: 1.20 In Treatment 2.0 

: Winning Time: The Rise 
: of the Lakers Dynasty 

: 3.05 In Treatment 3.35 
: In Treatment 4.05 

: Richard E Grant’s Hotel 
: Secrets 5.0 Richard E 

: Grant's Hotel Secrets 


On the 
radio 


Radio 3 

7.0am Breakfast 9.0 
Sunday Morning. A 
sinfonia by JCF Bach, 
the only piece Mozart 
wrote for the harp, and 
Debussy’s take ona 
popular Scottish tune. 
12.0 Private Passions: 
Osman Yousefzada 1.0 
Lunchtime Concert: 
Wigmore Hall Mondays. 
Leila Josefowicz plays 
solo pieces for the violin 
by Matthias Pintscher 
and Bach. (R) 2.0 The 
Early Music Show: 
Stormy Weather (R) 3.0 
Choral Evensong: Lincoln 
Cathedral (R) 4.0 Jazz 
Record Requests 5.0 The 
Listening Service: The 
Double Bass (R) 5.30 
Words and Music: May 
Day 6.45 Between the 
Ears: The Racing Mind. 
A soundscape about the 
endurance and resilience 


of two ultra-runners. 7.15 : 


Sunday Feature: Hilltop 


Histories. Multiple stories : 


of a Sandstone ridge in 
Cheshire. 7.30 Drama on 
3: The Ballad of Johnny 
Longstaff. Folk trio the * 


: Young’uns’ production 

: about an anti-fascist 

: activist. 9.05 Record 

: Review Extra: Chopin's 
: Piano Sonata No 3 11.30 
: Slow Radio: Sounding 

: Jarrow Slake (R) 12.0 

: Classical Fix: Mental 


: 7.10 Sunday 7.54 Radio 
: 4 Appeal: Over the Wall. 


: Omnibus (R) 11.0 The 


: Birth of Now - Nosferatu 
: and Modernist Horror 


: (R) (7/10) 3.0 Drama: 

: Foreign Bodies. Grain of 

: Truth: The Blood Painting. 
: Adaptation of Zygmunt 

> Mitoszewski’s crime 

: drama. (R) (1/2) 4.0 

: Bookclub: Nick Harkaway 
: - Angelmaker 4.30 Just 


: Myfanwy Alexander. 7.0 
: The Archers 7.15 Stephen 


: Radio 4 Appeal (R) 9.30 


: 60am The Suspicions 
: of Mr Whicher 7.20 


: The Invention of Murder 
: 8.30 Doctor in the House 
: (13/13) 9.0 Something 

: to Shout About (6/13) 

: 9.30 Sneakiepeeks 

: (3/6) 10.0 Desert 

: Island Discs (2/8) 10.45 

: The Curious Cases of 


: Health Awareness Week  : William... and Richmal. : Rutherford & Fry (6/6) 

: 12.30 Through the Night : Edward Rowett presents =<: 11.0 Radiolab (2/8) 12.0 
; ——_________________: acentenarycelebration =: Poetry Extra 12.30 Tom 

: Radio4 : of RichmalCrompton’s : Wrigglesworth’s Open 

: 6.0am News 6.05 : Just William books. 5.0 : Letters (4/4) 1.0 Lou 

: Something Understood: : Connections (R) 5.40 > Reed: A Life Omnibus 

: Being Good (R) 6.35 : Profile (R) 5.54 Shipping : 2.20 Lady Audley’s 

: On Your Farm (2/6) 7.0 : Forecast 6.0 News 6.15 : Secret Omnibus (2/2) 

: News 7.0 Sunday Papers : Pick of the Week. With : 3.30 Death By Chocolate 


: 4.0 Five Summers 
: and Johnny Onion 5.0 


: With Dr Ranj Singh. 8.0: Bailey: One of Many. : Poetry Extra 5.30 Tom 
: News 8.0 Sunday Papers : Standupset.7.45 Spring  : Wrigglesworth6.0 

: 8.10 Sunday Worship : Stories: Winter KeptUs —: Nightfall (1/5) 6.30 

: 8.48 A Point of View : Warm, by Allan Radcliffe. : The World of Daphne 

: 8.58 Tweet of the Day : (5/5) 8.0 Feedback (R) : Du Maurier (1/5) 7.0 

: (R) 9.0 Broadcasting : 8.30 Last Word (R) 9.0 : Radiolab (2/8) 8.0 Five 
: House 10.0 The Archers =: Money Box (R) 9.25 : Summers and... 9.0 


: Desert Island Discs (2/8) 


: Reunion: The Silver : The Digital Human: : 9.45 Rutherford & Fry 

: Jubilee (5/5) 11.45 Living : Monstrous (R) (5/6) 10.0 : 10.0 Tom Wrigglesworth 

: With the Gods: Here : The Westminster Hour : 10.30 Seekers (5/6) 

: Comes the Sun (R) (4/30) : 11.0 Loose Ends (R) 11.30 : 11.0 Comedy Club at 

: 12.0 News 12.01 (LW) : Something Understood : Machynlleth 11.15 

: Shipping Forecast 12.04 : (R) 12.0 News 12.15 : Sindhustan (4/4) 11.30 

: The Unbelievable Truth : Thinking Allowed (R) : Tudur Owen: Where 

: (R) (4/6) 12.32 The Food : 12.45 BellsonSunday(R) : on Earth Is Anglesey? 

: Programme: Pink and : 12.48 Shipping Forecast : (2/2) 12.0 Nightfall 

: Wobbly-The Enduring =: 1.0AsWorld Service 5.20 : (1/5) 12.30 The World 

: Popularity of Spam 1.0 : Shipping Forecast 5.30 : of Daphne Du Maurier 

: The World This Weekend : News5.43Prayer forthe : (1/5) 1.0 Lou Reed... 

: 1.30 The Listening : Day 5.45 Farming Today : 2.20 Lady Audley’s 
Project Omnibus (R) 2.0 : 5.58 Tweetofthe Day(R) : Secret Omnibus (2/2) 

: Gardeners’ Question ; ——_______________ !_ 3,30 Death By Chocolate 

: Time (R) 2.45 1922:The : Radio4 Extra : 4.0 Five Summers and... 


: 5.0 Poetry Extra 5.30 
: Tom Wrigglesworth 


